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GIVING BACK

TEVA and Paragon Sports will
contribute $1 from every pair
sold at the festival to the
Nature Conservancy.

The funds will be used for
the Nature Conservancy's
conservation efforts on the
San Miguel River.

PITCH IN

Turn your trash into treasure.

Listen to Pastor Mustard's stage

announcements for your chance to

compete in a recycling contest to
win a new pair of TEVA's

TEVA is available at the

following Telluride retailers:

Paragon Sports

Telluride Sports

Telluride Trappings & Toggery
Travel'in Tots

Visit us in Greentown.

.’ s www.teva.com
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ONE M.MENT MORE

"A STR;'H(ING NEW VOICE"
- Entertainment Weekly
“"ONE OF THE MOST BUZZED-ABOUT ALBUMS
OF THE NEW YEAR'!
. ) q -USA. Today
B | "IN THE GREAT POST-NORAH JONES SWEEPSTAKES
s THE SMART MONEY IS ON SMITH" '
- Tlle New 'g_orker

“THE NEXT BIG THING"
- Timse Out New York S AL

A REMARKABLE DEBUT m;ndysm{t}-.vang\mrdrecords.com

r Interview

—~——--e%%

The foll@w-up to the GRAIVHVIY® nominated

CREOLE BRED

ATRIBUTE TO CREOLE
& ZYDECO

FEATURING :

CYNDI LAUPER < TA] MAHAL + TOM TOM CLUB
DAVID HIDALGO (LOS LOBOS) - SWEET HONEY IN THE
ROCK » MICHELLE SHOCKED « DARICK CAMPBEL

PHILLIP CAMPBELL - DAROL ANGER '

WITH ZYDECO AND CREOLE ARTISTS :
NATHAN WILLIAMS & THE ZYDECO CHA-CHAS <« GENO
DELAFOSE * DEMETRIX THOMAS - CURLEY TAYLOR +
ED POULLARD - KEITH FRANK + ROSIE LEDET * SEAN
ARDOIN * ANDRE THIERRY

PLUS SPECIAL GUEST APPEARANCE BY
MICHAEL DOUCET (BEAUSOLEIL)

pl’{)d U.C&d by Ann SQVOY

Bl itk

s tribute to CREOLE & z'mec
A CRT e

VISIT US AT VANGUARDR
OUR FULL CATALOG OF MI
__ON YOUR FAVORITE VANGY
UPCOMING RELEAS
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Amidst the chaos and-uncertainty of the world-at large, there is music, and we are thrilled to welcome-you back to.the San Juan Mountains for another year of the best the business hias to
offer. We've-warked all year for a relatively.few days of action, but they are packed with talent and musicianship unparalleled on-the scene foday. Many of you are hereon ayearly pilgrimage
10 seeold friends and listen to music you've made a fixture of your lives now for years, Many of the artists you will watch this weekend and much of the staff who Work 5o hatd 1o make the
festival run S0 smaothly have been cominig for years as well. In'short, we are a tommuriity.on all efids, o matter how disparateour paths are during the rest of the year, deyated toan

experience that just can't be found anywhere else in the world.

Assuch, weld like to call your attention to 6Ur Festival Greentown-and our improving éfforts to run the festival with sustainability asigiiaka
the help of White Wave who has helped us offset the cost of wind eniergy biath hiere in Telluride and at aur offices in Lyons, Coloradi, We hope
dialogue- discover what you-can do this weekend and when you leave to maintain the standard-of sustainability and pass along-any”
inyou, we are sure of it, and we-counton you to heip us leave the lightest possiale mark. s
Looking forward (though I know we just got started), out anniversary celebration will continue this fall with the release of our 30th Annivers
Keep posted to our website for more information o this exciting project. At fast you'll be able to take the festival home with you
and the Festival of the Mabon, all featuring some of the finest musicians on any Planet, Bluegrass or otherwise.
No matter whese your've come from, how fong your jolrney and how complicated the lives that you left behind, you can rel
bur belt, we look forward te the ekt thirty fn the hopes.that you'll come with us.
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Telluride Bluegrass Festival Staff: Box Office Manager - Michelle Anderson
- festival Producer - Craig Ferguson Box (iffice Supe

Production Manager- Big-Jon Eaton Dantyy Shafer

Assistant Production Managers - Denise Mangan Count

Park Set Up Supervisor - Rich Estes firtist Cons
Production Crew - Kristine Kirkpatrick, Ditk Pinto, John Mortimer, Dave.  Workshop Transportation - Tom & Nancy Richards
Bantarn, Mike Austin, Dave Bauman, Sean Reid, Torrey Rodgers, fric Sheridan & Elks Park Workshap Sound - Dean Rofley

- Liss; Paul Mrozek, Caleb Jensén, Joel Jensen, Joe-Chisholm Family Tent Supervisars - Judy Kofvin, Robin Hope™
ﬁtademyﬁirmq_tﬁpansn:shlb- Steve Seymanski Spansor Tent - Bill Farmer
% CampInEGSupErvIsor - Defiise Mongan =
Mary £ Cam lmcg"S’uperyisurs = Shelly Bjerk, Lynn Bovey. Workshop Tent Supervisor - Bret Anderson
Sheep Corrals Camping Supervisors « Steve-Guliani, Sean Chrstman Master of Ceremories - Pastor Mustard
Telecam Campiniq Supervisars- Kathleen Morgan, Fawnda Rogers Stage Mana
Town Park Campground Host = Tim Thomas Sound &L
- Warner ffeld Hosts - Carol & Randy & Sierra Resse Manitor Engineer - Jeff Wet
~ Parking Stpervisor = Derinls Green Park Beautification - Kahtie Pinello-and Crew

Head Road Warrior - Sheri Car - 2004 Paster Artist - William Matthews

Town E-Team Supervisor = Jim Lincoln
. Valley E-Team Supervisor - Steve Green
- Head af Security. John Cohn

Security Supervisor = Gary Hickox : Planet :
Customs Gate Supervisors - Kayna Hale, Debby Guaring, Franny Cohn —  President - Cralg Ferguson-
: Vice President - Steve Szymanski

. 1P Lamp Gate Supervisors ~ Matilyn Branch &Bil Bailey

-~ Pedestrian &idgeﬁuwv!sors = Lamry Stewart & Jay Bloom At Director - Sally Truity
- Backstage Security ~Wilfian Buck .
Backstage/Artist Manager-Sally Truitt Markesing/Media Refations - Emily Voarfiees
Backstage Catering - Dominic Guidubaldi Volurteer Coordinator - Cinidy Kalyan

§ Concessions
* Lammunications Supervisors = Lucl

o

of tl&gdrg@%s ﬁtz_léz,_.ggE ambiti

risors - Mike Whipp, Shauna Bowler, Bridget Slevin

Superyisors - Patrick-0'Kelly: lim Wilcox
ment Supervisor- Laur O'Kelly

ngan ontest Supervisor=Charlie Bafley

its - Kingstan Audio

rass Full Time Staff:

. Production Assistant - Laura Larson
Pit Master - Hunt Warth, Jack Garey Customer Service Manager/Web Maintenance - Cat Meyers

. Artist Transportation/Hospitality: Gerry Githool, B Kean, Julie Rakotz — Festivarian Relations = Kahlie Pinello
: Erdwd-ManaEﬂemm— Shane Andersan, Brendan Doyle; Steve tandy, — Money Mongre! - Shauia Bowler
Supervisor- Michael Slﬁph‘ens Ticketing & Festivarian Relations - Kathy Landers
eee, Jim Bedford, Planet Bluegrass Rancti Manager - Kristine Kirkpatrick _

 We are fiow 100% Wind-powered, with
Wil visit Greentown and help continiue the
ce yolfmay have to us, There is a wealth of knowledge

(D and DVD, chronicling last year's performances:
Lyans this suminier for RockyGrass, the Folks Festival

gic of Telluride Bluegrass. With thirty yeats under

Festival program staff:

Editor/ Layout and Design- Sally Truitt

Advertising - Emily Voorhees

Contributing Writers - Charlotie Bell, Emily Vioorhees, Sally Truitf, Steve
Seymanski, Hillary Mizia, Vie Russefavage, Rob Selvaggio”
Phiotugraphy - Benko Photographics

Printiig - Larige Graphics, Denver, €0

Planel Elueﬁass would like to thank the f{:lmw_.*iwgt:+E -
the Town.of Felluride-with a special thanks to Rick Herrington, the U5
Farest Service; Kathy Mahoney and the fown of Meuntain Village, San

Migue! County.

Thanks o our festival sponsors: New Belgium Brewing Company,
Whole Foods Market, Teva, Gibson Musical Instruments,

J. D'Addario & Co, Martin Guitars; NatureWorks, Elixit Strings; Blota
Spring Water, Trust for Pubilic Land, Shanti Guitars, Zeta Music, Crate
Acoustic Amplifiers, Taylor Gultars; Alvarez Guitars, ASCAP, White Wave
and Utne Magazine,

This year's Telluride Bluegrass Festival is dedicated 1o Roadie, aka:

Rob Gregory. Roadie succurmied t cancer this yearand we'll dearly
milss his Smile and fiiendship. Roadie was our stage manager for
miany. years in the 80 and 90% and rémained a elose friend of the
festiva thrdu%r& the years. Know that ourstage crew will be working
hard for you, But they'll be thinking 6f Readie: For those that knew
Roadie;a memonial service will be neld on Sunday moming at9. Rest
i peace; Roadie; it's the only rést you've ever taken,

’ .WW’B"{.&\M&" ‘ft,‘“,;a.&‘ N



HUSS & DALTON
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JED PLAY STRINGS

superior tone for
superior guitars
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New Look, Same Great Tone
Also Available in 80/20 Bronze
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National, searchable bluegrass events database
(easy to post and edit upcoming events)
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CD reviews with mp3 samples w % T g 795 529'-

TR D

Artist profiles with mp3 samples

Ly

Forum for discussion

Upcoming CD releases
Classifieds
News and Charts

Links and more
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www.bluegrassworks.com

Working to promote and support
bluegrass musicians and bluegrass music
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Jerry Douglas plays Crate Acoustic Amps

“crate amps give me a totally new perspective
on playing...natural acoustic sound 10 feet tall”

% © s www.crateamps.com |~ crate your own sound

& Copyright 2004 Crate Amplitlars, All fghts




Five long days at
her in-laws'eabin.
Six people, one bathroom,
No prablem. But that's five
long days she's gene without
playing her Taylor, Sacrifice may
be part of marriage, but

this is ridiculous,

www.taylorguitars.com
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JAMGRASS:

* Progressive bluegrass versions of Phish’s most popular songs by some of Nashville’s
finest session players

* Features "Farmhouse”

v » "...Helmed by a cast of Nashville studio rats, JumGrass delivers relaxed, rootsy revamps of
Phish favs like Birds Of A Feather, Chalk Dust Torture, Down With Disease, and Sample In
A Jar. Why they felt the need to produce back-porch breakdowns of these cuts is anyone's
guess. We're just glad they did..." — Winnepeg Sun

Ny /
R Bih;s]j» irioute

COLD MOUNTAIN: (S s MOUNTAIN
* Inspired by the Academy Award-nominated movie and the besr—&elling book, LU [ I WIS U ” 1‘\'
Return to Cold Mountain revisits one of the most defining periods in

American history with a magnif‘icent collection of traditional music popular

in the Cold Mountain region during the Civil War era. Recorded with period
instruments on location in Asheville, NC, Return to Cold Mountain features
pcrﬁ)rmances by an all-star cast of musicians including David Holt, Larry Keel, and
Steve McMurray, many of whom are Cold Mountain area natives or residents.
Beautifully packaged with photos of Cold Mountain and its vicinity,

Return To Cold Mountain is an authentic Cold Mountain soundtrack

and is sure to be cherished by everyone, whether you're a movie enthusiast,

history buff, or a fan of bluegrass, folk, and roots music.

ivan IVAN NEVILLE:
neville * “A hearty gumbo of authentic Big Fasy funk; danceable R&B; heartfelt
ballads; and psychedelic, blues-infused rock 'n' roll . . ." — Washington Times
* Features the single “Nothin’ Bour Love”
* Guest artists Bonnie Raitr, Keith Richards, Aaron Neville, George Duke,
Robbie Robertson, Bobby Womack
* On Tour Now: (6/19) Greenwood, MS; (7/14) Green Bay, W1;
(7/15) Paducah, KY; (7/16) St. Louis, MO; (7/21) New York, NY;
(7/22) Brooklyn, NY, (7/23) Oswego, NY; (7/24) Highmount, NY

LEFTOVER SALMON:

 "Produced by Little Feat's Bill Payne, Leftover Salmon displays a
mix of their patented bluegrass, ;llnng with a mix of rock, folk,
Cajun, and country...the band’s earthy song foundation is still in
place, but with more substance on mp."

— Glide Magazine

* Features "Woody Guthrie" &

"Down In The Hollow"

* On Tour Now: (6/18-6/19) Lawrence, KS,
(7/3-7/4) Quincy, CA, (7/10) Masontown, WV,
(7/17) Ancramdale, NY, (7/30) Huntington, PA

COMPENDIA

RECORDS
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TIM OBRIEN « 11:00 - 1150

The Wall Street Journal, one of the country's leading high-brow source
assic sounding material stamped with it's own perceptive per

5.0 |..ff\'n|d ion, described Tim O'Brien as “a player who updates and clarifies repertoire without stripping it of earthy essence, and who

[_I

e a bunch of 2/ What we know is that this singer-songwriter was raised in West Virginia on radio's famous WWVA Jamboree and the sounds of Jimmy Martin, Charley Pride, Jerry Lee Lewis
=”J [.|r' Dl”l[ y qprt'“n‘f’rl

Let's start there- when he's \.|'I ]
inthe 'nﬂu tains among like
Tiportant morm

ing singer-songwriter with discipline and talent and dreams of playing big stages for thousands of one day. He is clearly inspired and clez
. He will soon travel out West to Colorado where he will meet Charles Say Pete Wernick and Nlln[u ster- a meeting that will become one o
aunch of Hot Rize and the spark of a na ve of bluegrass and Americana music. He will delve into a solo ¢ 'fiwlu‘-dt his

1 "|]|J
hluegrass
to embody folk

elle

1||r.un bluegrass and, n|u|"’| yith his sister, Mollie, traditional country and swing. He will collaborate with country great Kathy Mattea and reach mainstream acclaim. He will as his own band, the 0'Boys,
where he'll play, at any given moment, a quitar, a mandalin, a fiddle or abuzolm His success with the 0'Boys will parallel the rise of his recognition as one of the most respected songwriters of his time.
Ah yes. In time.
But r_hal's allin the future. Right now he's just a young man with a dream and a quitar.
1
STEPPIN'INIT + 1200 - 115 -
een hearing tales recently about a Lansing, Michi zydeco, sweet jazz, bluegrass, old-time swingin anrrcl with some serious buzz. We took a listen and were hooked, as you will be

you hear Steppin’In It at work. In the words of Sally Van Meter (producer of their May release, Hidden In the Lowlan ds) t hu‘\, are' wlml would happen if Hank Williams || r’rl r"'cca with Wayne the
Hancock and a folk band featuring Tom Waits." Intrigued yP TWell, you will be with you hear these boys play the standard a, along with, at any given mom .a trumpet and a Jew's
harp, all with seamle -time class and progressive edge. With '-hddnr n the Lowlands, and their 2002 release, Last Wi
most fraditional "JPCIS ummrpurdw blending hillbilly rackets with blues rhythms and European folk. It's like subtle musical alchemy. They may claim to just be steppin’in it, but w
the future of bluegrass.

ain

erin LOP[JPFLF\II‘I"J they accomplish the seemin ql,, |1p )55 l\'ra task of making the
hey're knee deep in

NEW MONSOON + 1:30 - 2:45

This San Francisco based tour de force outfit, named JamBase's 2003 Emerging Artist of the Year, has been so enthusiastically welcomed by the tape-trading Jamband machine (
passionate new sound and send it out into the ever-thirsty world of music-lovers), that their rise to popular acclaim is nothing short of a Monsoon- old, new or just p mr\.v\mf; (
3 drummers (including a tabla player) and leaning, in any given song, towards Latin and Indian melodies, pop-infused American Rock Grass and anything in between, this is not a .
Or even standing still. Thye've been touring heavily to promate their 2n 'i wnstream, but the tide of their success has brcn Tue|°d by bootlegs floating around the country, spreading PI]]|"JSIPS'T? and
iosity about what these quys might come up with next. When they hi ride stage, you may think you're in an urbar club, sipping a vodka tonic through a thin red straw, but you're not. You're
ed in the mystical Telluride box Canyon, sipping a Fat Tire, swaying w|.h l(),ﬂl.}l.] other eager converts to the swells of Nev u\ﬂu nsoon.

ot

JORMA & BLUE COUNTRY
300 - 415
Even if you've never heard the sounds of Jorma Kaukonen before (though we'd be surprised if that were the case) you'll recognize it immediately. He P»-I|--er:destinct")-' .-*-.r'mrinrmmr fraT the psyche
delic rock of the 1960s to the stark and rough-edged blues of the 70s. . .sounds that defined a generation and then accompanied it into the future e, nplishing the gr an early
age old lmw’(lun ry drew him in, but B ack out. In 1965, in those nether years after college when most people get ir.:ulzs waitin
themselves out, Jorma joined a then fledgling band called Jefferson Airplane and learned a ian or two. A few years later, the b
mate, Jack Casady. Over 40 albums later, Jorma is still offering us soundtracks to fill the quiet ﬁp: es of our days with his Columbia uel;.l Ru ~(mn= yl |P|1I| 0
and energ ies lis l“mnr] i JI'][‘IS al I e Fur Peach Ranch Guitar Camp in the Appalachian foo where he entertains and teaches students from around the world along ar-studded te
: ( junge and rejuvenate a tired mind, stop here InJ|>l 2. With powerhouse quitar-playing and intimate lyricism in a dist |||.Jtm of soul, gospel, R&B, country
lIster and a wandering cowboy all wrapped up in a one man rollercoaster ride, or maybe it would be I;n-.'.‘lt.f_'.' described as a IH_J-‘*--[;'L

band
ends his time




ROUNDER RECORDS
WELCOMES YOU TO TELLURIDE BLUEGRASS FESTIVAL

CHECK OUT THESE BLUEGRASS & FIDDLE FAVORITES!

| Natalie MacMaster

g | bt |

(S
-

Natalie MacMaster

Blueprint
Performing at Telluride
Thursday, June 17

UE::&;: NAEE

Various Artists
Bluegrass Number 1’s

Top-charting tracks from Bluegrass
Unlimited radio survey, plus bonus disc

Tom Adams & Mike Cleveland
Live at the Ragged Edge

“...one of the greatest hluegrass performances
of our time.” — Alison Krauss

Alison Krauss + Union Station
Live
Featuring Jerry Douglas.
Availabie on CD & DVD.

Performing at Telluride
Saturday, June 19

Rob Ickes with Blue Highway
Big Time

2004 Grammy® nominated artist

In the Life

“This is soulful stuff..”
— Bluégrass Unlimited

Alecia Nugent
Alecia Nugent

#...honest, refreshing, and believable voice.”
- Eddie Stubbs, Grand Ole Opry

AVAILABLE NOW AT:

ama;on.Com' Philo ’

@ 2004 Rounder. All rights reserved. Amazon.com and the Amazon.com logo are trademarks of Amazon.com, Inc.




Thursday Show Schedu

NATALIE MACMASTER

430 - 545

omething magic happened. But these days stories of child virtuosos are a dime a dozen. What is rmurkl
thusiasm of. . .a nine year old. Her performing is the stuff of jumping in mud puddles (
th the pull of seriously u'r-vow"- mus iL"H‘ "nwzl nﬁluhly her uncle, famed Cape Bretan fiddler Buddy MacMaster), MacMa

w-.-il'n f|l|t] 3 ' tage at the same time. [t is hard to describe MacMaste

SELDOM SCENE+6:15-730 == :@\@GG%’@’@’@’@— -

You were lucky if you

550 fun be
|||.\|||u training
of

5 playing- or the experie

there near Washington DC where every Tt
® |]1|||r ||r’r|“.l :frln"wli

g .', 5-.Jl.| I;II.l!q, hdnrul-nu Jl:d Weavi

senato
humor of J

onto the

LOVETT HIATT CLARK, ELY e
8:00 - 9:30 '

would each l.-v w.n.lw e ]
the great human condition everywhere from line
e that makes the early morning after a crowded _'m'nng sucha be_ ‘inl a&junnn E)"nhf_’ |‘|dr|l} dlrnmum 10 lhi Lmr*cm[uu to recejve ar's message. Iu re’s
been covered by everyone from Bob Dylan and Bonnie Raitt, to B.B. King, Paula Abdul (1), and lggy Pop. His refreshing blend of wit and gu.-'lr||_>:. communicates to a
that fill the general outlines of the common exclamations “Life Sucks” and “What a Wonderful World”, Take your pick, he'll tell you why and you'll -L‘.L
for Nanci Griffith back in '84 and hasn't been in the background since. His near cult following is aman faceter
'w'.]"‘l Altman, and the Boston Ballet performed a ballet adaptation, “Nine Lives: Songs of Lyle Lovett"in 1999, He's an easy dreamer to fol
“Songbuilder” has consistently been backed up by his uniquely organic and simple music for nearly 40 years. He's been covered, and covered well, |
Rodney Crowell, but only Guy Clark can get his songs just right. In keeping with that distinction, for this illustrious song-circle perhaps Clark'
and let the music emerge without trying to command it."We'll take his advice and let these masters lead the way,

iim. a’m.ilu. yie.’:.u
'S app :
ly, Guy € || L. another Texas r |.J|.u,w 105e esteemed title,
r Johnny Cash, Vince Gill, Ricky Skaggs, Steve War

SUBDUDES + 10:00- 1130 s

0
0

, where they u...'u,._]h- H‘--._- wave |.-I :r'f‘ljr_il';]_.. ig Head Todd era Colorado music Pxplrm.u .Ju-arly I[J \,--“lr' nf Im touring and five critice
196, save for the occasional reunion and spin-off projects such as Tiny Town, Three Twins and the Tommy Malone Band. Fast forward 8 years and you'll find three of t the {

sers, a new albumn, Miracle Mule, and indefible exciterment. This time around the world is a bit different, more importantly a bit more accepting of all things Americana |_1I_I| the
lhm ever, with superb songwriting, exceptional vocalizations and stellar musicianship. Welcome back, Subdudes

ydudes are more original



Acoustic Stringed Instruments and Accessories
C.F. Martin and Collings Guitars
Music Books, CD’s, Tape, DVD & VHS
Personal Audio Products

TELLURIDE MUSIC COMPANY

TEL.

201 East Colorado Ave.
info @ telluridemusic.us

970-728-9592

Telluride Elks Lodge #0692

Pancakes

Hash Browns 8:30 AM
til

Eggs 11:00 AM

Coffee

Juice

Full Bar Available

Located at the
Elks Lodge at
"4 Swede Finn
g Hall. At the
corner of
4« Townsend and
- Pacific. You
can’t miss it.

Wine Booth

Tasty, Hot and Cold Wine Drinks
Right Next to KOTO Beer Booth
Harley Raffle Tickets

Available
Tab Gar

a 2004 Harjg

$10.00 a Ticket *

Hin

To be given away Sunday evening

The Telluride Elks Lodge is a non-profit charitable organization. All proceeds benefit Elks Charities.

Harley Raffle Details: Prize: 2004 Harley Davidson Dynaglide to be given away on Sunday Night at Bluegrass.
Tickets: $10.00 per ticket or 6 for $50.00. Chances of Winning: 1 in 10,000
Taxes, License and transportation are the responsibility of the winner. Need not be present to win.




Last year's winners of the band competition are back on the Telluride stage. (By the way, they also won the 2002 RockyGrass band competition, making many a rising band glad they're out of the
) fy f highly driven and independently vigilant in their approach to their respective instruments, together they are as tight as any of the older, more seasoned bands with more string changes
behind them and more miles on their truck. They've worked extensively with bassist Gene Libea (of the Nashville Bluegrass Band) to develop their sound, and it has certainly paid off. In just two \,'r"-ar'\l!ln.'-'y"v-r
shared stages with the scene’s greatest acts- Hl'e|nr=l| 1at will no doubt continue after this summer’ festival appearances, The Hit and Run sound i
liver Band; after hearing them on the Telluride stage you'll be just as excited as we
ranks of the world of bluegrass music, grab a beer and enjoy the ride.

s energetic, polished and slightly reminiscent of the Lonesome
rginia and due out in March. As Hit and Run quickly rises the

1, Beauty Fades, recently recorded in Vi

REELTIME TRAVELERS + 1215-130 S

en r"l‘-,r lakP ms stage. An auspicious |"wer'-|=q three years ago in
iriven dance tunes and tight, leading harmonies
sity ﬂrmn |‘l§ hud 1llev interview n.d musicians, revive lost tunes and pass along the tradi

'f'l 1] 'r
they weave E rmw .3’Il=')«'
tie |f| ”I"" C

oung energy into the old-time rﬂ,{l [i:sn that sustains them. You'll find a refreshing curio

|
ect along the way in their shows and children's workshops. Their mutual love of mountain music and passion for uncovering and retelling the storfes behind it has made them one of today's most
exciting young bands.

RAILROAD EARTH « 145-300 =~

Only three years into a remarkat
nade

» 1ouring career, these quys are a welcome addition to any stage, even those inhabited by the old pros. We're thrilled to welcome back to the Telluride stage, I< jilroac
a downright triumphant debut at the 2007 festival, and played their way into near |.f|star|r SLCCRSS. M[“[ three years of touring relentlessly, they have a wildly enthusiastic and devote
5, who have eagerly been awaiting the release of the s Telluride Country Store.) They deliver a take-nao-prisoners, rock and roll sort of bluegrass .tm- do
get lost in the twang of its own enthusiasm, but remains spontane OUJdﬂd pr'-'-“s\--arlal all at once. The -'uquesliun a'nh»‘rﬂnrin-‘hﬂ name %‘mlroad Earth is representative of what they accomplish on stage
is undeniable movement, with all six of the members lined up like a strategic invasion, and yet their sound speaks to some

i

Ve

ed in the deepest parts of us- even your toes will mave.

JOHN COWAN BAND + 315-4:30 —— f@@@@%)? =

There has en a voice, in our opinion, that has soared through the valley of the San Juan mountains with such grace, power and soul Iemh-' i

g and bass whacking

with Sam y lines long past midnight, or wearing a pink boa while Festivarians drop to their knees dur |r|q “lUnchained M I\ ahn is the musician with the light
attitude towards i e wtlrrmnr ship. His second Sugar Hill release, Always fake Me Back, is a deeply autobiographical journey, reflecting his LC"J ination with and reverence f"l
that it empowers. His spiritual connection to the act of making music ads a quintessentially Cowan dimension to his sound and, most visibly, his stage presence. Ina world where po '

lsed as a we

of some sort, John yields his like a simple qift, free for the asking, and as we stand and cheer, our mouths agape, what we mean to say to Johnny C_is.. . Thank you.



ROUNDER RECORDS
WELCOMES YOU TO TELLURIDE BLUEGRASS FESTIVAL

PICK UP THESE NEW FOLK AND ROOTS RELEASES!

Tangle Eye
Alan Lomax's Southern
His best tracks, plus three new songs Favorite songs from Joumey Remixed

recorded just for this collection the Alan Lomax Collection = 3 :
Fresh remixes featuring classic Lomax samples

BoDrans

SIaid clum Grant-Lee Phillips BoDeans
Wishbones Virginia Creeper Resolution

“...one of the finest singer-songwriters from Featuring “Lily-A-Passion” and “Mona Lisa” Their first new album in eight years.
Texas." — The New York Times Featuring “If It Makes You"

sarab harmer.  all B otrnames ll: o

LU\I'Jhey' (NKIBSoneseUinaw

Sarah Harmer

All of Our Names

*...wonderful young singer and songwriter.” Includes the single “The Stars of Our Stars.”
~ The New York Times

AVAILABLE NOW AT:

amazoncom Philo® 202

© 2004 Rounder. All rights ed. Amazon.com and the Amazon.com logo are trademarks of Amazon.com,




How many masters can you i'|a-.rv in one house?

If you happen to have been at the Carter Family Fold in Hiltons Virginia in August of 979 on a balmy Saturday night, you might have been clogging with the locals, you might have been sitting half-way up the
hilll under the weeping willows, looking at the stage far below, low, low. . .or you might have been browsing through the historic Carter Family Museum. But you were DE FINITELY hearing a very young, shy,
extrernely talented prodigy named Jerry Douglas playing the dobro. No. Not ‘playing” the dobro, tearing up the night on it. He's come a long way since his days with Buck White and the Down Home Folks, 5
Grammy's now under his dobro strap, I‘Jumll“la)’l’f' and toured with Alison Krauss and Union Station and the Country Gentlemen, to name a few. He's appeared (though such an ethereal term hardly does
justice to the way Dougalas can completely change a tune in less than two measures) on over 1000 albums, helping to define the sounds of everyone from Garth Brooks to Paul Simon and many of the players
on stage this weekend. His recent solo album, Lookout For Hope, is speckled with the stylings of James Taylor, Brill Frisefl, Chris Thile, Sam Bush, Bryan Sutton and Trey Anastasio, among others, all no-doubt

d to be a part of Douglas' own work. This is but a sprinkling of J0 information, but we hape you'll get t hﬁ point and have a listen

-

eager and honore

ANIDIFRANCO+6:45-8:00 =

Ani DiFranco- maore influential and commanding in her early thirties than many songwriters in Ihﬂtm' stages of their careers. With 21 ;I‘wu 15 Under ||e' "[-'II Ani's dynamic performing, innovative guitar work
and prolific songwriting carry the mark of a woman who stands for what she believes in and b what she stands for. o1 listeners for over a decade the courage to remain
true to the ever-changing and often terrifying experience of being human, and the integrity to \lar‘“l JI h rough the praise and criticism ;hal aLr_Dn.-pmne.‘_- the kind of originality and I:-.,'-'wul). that has become
the pillar of her songwriting. Ani's writing carries the weight of social, political and emotional complexities, and her music is as edgy and rich as her lanquage, which often speaks directly to the subconscious

The appropriate response to many an Ani song is a grateful,“There’s someone out there who believes mel” Sifting effortlessly through influences as varied as folk, jazz, Brazilian, Afro-Cuban, punk and anything
in between, Ani's music is just as accessible as it is assertive. When she walks onto the stage this summer she will be greeting a crowd of thousands who f

d

feel as though they are greeting one of their best

Imendas.

BELAFLECK & THEFLECKTONES+830-1000 ===

What the? Isn't this a bluegrass festival? As his name su Béla must have come fram outer space, because no ht iman being can play the banjo like that! Accompanied by his f
Man {say no more), Jeff Coffin (a man who blows two es with one mouth), and Victor Wooten (the u:n'-,rh 355 P ym we know wha can spin his instrument in multiple 360's as if it were attach
navel), Béta and his Flecktones reqularly redefine the word music in each of their performances, albums and tours. \ and innovation are just a few of the words one might use to describe
these friendly aliens. They're not playing the instruments, they're playing the music, and they jus 5 vessels. If you want to see where those sounds are coming from,
look up.

PETERROWAN & THE CRUCIALCOUNTRY
EGGAEKNGSFEATIRNG THEBURNING =~ = s s e s o e-EXed oo o= o=
SPFARHORNS 1100 - 1230

[hank goodness for Peter Rowan. He asks the questions of the world for us, while we sit at our desks, re
inspire him to .vvplnr{-".lu-n;l ural roots of his temporary destinations and he speaks to us of these intimate
band, musician by musician. Sometimes it is with his two blood brothers, sometimes with his longtime friends,
straight off th --'1|1 e from Jamaica. Whatever the incarnation, Peter’s message is clear. Stow down. Think. Interact, With your own world, and with other worle
end in June, then Peter is our teacher, The message he delivers is crucial, Listen

W extraterrestrials, Future

our childre I
rneys by way of music. HE' n!-r'rt |1|'.-. Iax;nfrn_’nu? and his |_.h IrJt-CIpn\; 10 us, year by ye
Old and in the Gray, and other times it is with a world famous accordian player, or a hom
ds. If Telluride is our little world for one fong
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TELLURIDE BLUEGRASS ACADEMY

The Telluride Bluegrass Academy presents a variety of activities that
embrace the Festivals rich musical diversity. The Academy offers
music competitions, workshops, performances, and family
activities, most of which are presented free to festivarians, Daily
schedules are posted at the Festival box office, the Sheridan Opera
House, Elks Park and the sponsor tent inside the Festival grounds
(next to the Country Store), Also listen to KOTO radio (91.7) for
late-breaking information.

WORKSHOPS

A long standing Telluride tradition, daily workshops are presented
Thursday through Sunday at Elks Park encompassing a variety of
unique musical collaborations and performances. Schedules will be
posted at the box office, araund town, and on KOTO radic,

FAMILY TENT

The Family Tent provides whimsical, musical and educational
activities for children and their parents. We are not a daycare facil-
ity so we ask that parents sign in and accompany their kids while
in this area at all times. The Family Tent is open from 10:00 AM to
5:00 PM each day except Thursday (12:00 - 5:00), and mast activi
ties are free. Please see daily schedule in program centerspread and
in locations around the festival,

MUSIC COMPETITIONS

(Once again, songwriters and bands from around the country will
take part in the nationally recognized Telluride Troubadour and
Band competitions, vying for beautiful instruments, cash prizes
and well deserved recognition. There is no charge to hang out and
listen to the wonderful music of fine songwriters and great string
bands, so check them out at Elks Park on Thursday and Friday.

The Living Folklore Clowns combine imagination and humor to create a magical environment of fun and self-discovery for children and

ﬁ.'.'.'"‘f.'z o A u“f.‘.

TELLURIDE TROUBADOUR CONTEST

Preliminary Round;

Thursday, June 17th, 12:00pm, Elks Park Stage
Final Round:

Friday, June 18th , 3:15pm, Elks Park Stage

The Telluride Troubadour Winner performs a 15 minute sét on
the Festival Stage on Saturday, June 19, before the final night
performances in front of 10,000 happy festivarians from all over
the world.

TELLURIDE TROUBADOUR PRIZES

1st Place: Shanti Signature Telluride Guitar, $100
& main-stage set on Saturday, June 19th.

2nd Place: $400, Crate Portable Amplifier;

and Taylor Big Baby Guitar

3rd Place: 5300 and Taylor Big Baby Guitar

Ath Place: 5200 and Martin Traveling Guitar

5th Place: $100 and Martin Traveling Guitar

TELLURIDE BAND CONTEST
Preliminary Round:  Friday, June 18th, 10:00am, Elks Park Stage
Finat Round:  Saturday, June 19th, 10:00am Festival Main Stage

TELLURIDE BAND PRIZES

15t Place: $750, strings & a performance at the Telluride Bluegrass
Festival, 2005.

2nd Place; 5450 and strings

3rd Place: 5300 and strings

4th Place: $150 and strings

their parents. Visit the family tent or wwwivingfolklore.com to learn more.
The Juggler’s Grove offers lessons for new and experiences jugglers each morning. This vear, in addition to juggling instruction with
veteran Laurie Watson, we are offering lessons for the Diabolo (Chinese yo-yo), and the timeless Hula-hoop. Betty Hoops blends her yoga

training & hoop dancing into a fun & graceful workout and will offer two BettyHoop building workshaps. Bettyhoop.com. Don't miss the fun!

The Deep Fried Pickle Project If"H.R. Puffenstuff" and “Hee Haw"had a child, it would sound like the Pickle Project. These
Michiganders play traditional and home-made instruments like nobody's business. The group recently won a John Lennon Songwriting
award and will be featured this Fall on the PBS Kid's show "Postcards From Buster”. Don't miss the fun instrument building workshops held

over the weekend,

Vertical Ventures dimbing wall is new this year for kids and their parents!

Sunsense solar cooking classes and solar bubble machine each day!!

TROUBADOUR FINALISTS

Steve Boyton Steamboat Springs, CO
Edie Carey New York, NY
Josh Cleveland  Hudson, WI

Melissa Crabtree Durango, CO

Brian Joseph  Los Angeles, CA
Cari Minor Rollingsville, CO
Joel Nineseling Somerville, MA
Mieka Paul New York, NY
Danny Shafer  Boulder, CO
Jennifer Spector  Chandler; AZ
BAND CONTESTANTS
Greensky Bluegrass Kalamazoo, MI
The Burnett Family = Hagstaff, AZ
The Sandia Hots Golden, CO
Quickfold Lawrence, KS
Duck Duck Gray Duck  Paonia, CO
J.T & the Big Dogs Grand Junction, CO
Oakhurst Denver, CO
The Biscuit Burners Swannanoa, NG
Mc Cumber Land Gap Evergreen, CO
Packway Handle Boys Athens, GA
Raising Cane Albuquerque, NM

Danger!







10:00 am
11:00 - 11:50
1200 - 1:18
1:30 -2:45
300 - 4:15
4:30 -5:45
6:15 - 7:30
8:00 -9:30
10:00 12:30

10:00 am
11:00 - noon
1215 - 130
1:45 - 3:00
316 -4:30
500 - 6:15
6:45 -8:00
8:30 -10:30
11:00 - 12:30

Thursday June 17

Gates Open

Tim 0'Brien

Steppin’ In It

New Monsoon

Jorma Kaukonen and Blue Country

Natalie MacMaster

Seldom Scene

John Hiatt, Lyle Lovett, Guy Clark and Joe Ely
The Subdudes

Friday June 18

Gates Open

Hit and Run Bluegrass

Regltime Travelers

Railroad Earth

John Gowan Band

Jerry Douglas Band

Ani Defranco

Béla Fleck and the Flecktones

Peter Rowan and Crucial Reggae featuring the
Burning Spear Horns

9:30
10:00-noon
12:16 -1:30
1:45 - 3:00
316 - 430
4:45 - 6:00
6:16 - 6:30
6:45 - 8:00
8:30 - 10:30
11:00 - 12:30

9:30

10:00 - 1:15
11:30 - 12:45
100 - 218
2:30 - 3:45
415 - 530
5:45 - T:00
1715 - 8:30
9:00 - 11:00

Saturday June 19

Gates Open |
Band Contest Finals |
Béla Fleck and Edgar Meyer !
The Mammals |
“Mark 0'Connor and the Hot Swing Trio

Steve Earle and the Bluegrass Dukes

Telluride Troubador

Del MeCoury Band

Sam Bush Band

opearhead

dunday June 20

Gates Open
Mavis Staples
Xavier Rudd |
Darrell Scott w/ John Cowan and Nick Forster
Bering Strait

Rodney Growell

Mindy Smith

Yonder Mountain String Band

Tim 0'Brien Band featuring special guests




Family Tent Schedule
Thursday
12:00 - 5:00 Juggler's Grove, Climbing Wall, Art and Grafts‘Tent
Friday

10:00  Animal Petting Zoo, Jugglers Grove, Climbing Wall, Art and Crafts
10:30  Kids Craft Hoop Workshop with Betty Hoops

11:00  Clown Yoga with The Great Clown Swami

1200 Clown and Mime Workshop with Giggly Sprout

100 Homegrown KinderMusic Instrument Building

200  Gumbo Wobbly's Mad Scientist Class /Kazoo Building Workshop
300 Storytelling Theatre with Giggly Sprout and Gumbo Wobbly
400  Deep Fried Pickle Project

Saturday

10:00  Animal Petting Zoo, Jugglers Grove, Climbing Wall, Art and Crafts
10: Kids Craft Hoop Workshop with Betty Hoops

1100 Storyteling with Giggly Sprout and Gumbo. Wobbly

1200 The Giggle-Bubble Experience

100 Deep Fried Pickle Project

200  Drama Class and Star Search Talent Show sign ups

300  Bth Annual Telluride Kids Talent Show

Sunday

10:00  Animal Petting Zoo, Jugglers Grove, Climbing Wall, Art and Crafts
1:00  Homegrown KinderMusic Instrument Building

1200 Clown Yoga With Giggly Sprout/Fortune-Tellng w/ Great Clown Swami
100 Deep Fried Pickle Project

200  Parade preparations

345 Chidren Parade during set break followed by a closing circle

The Family Tent is opened from 10:00am — 5:00pm daily. Parents must
accompany their children while at the Family Tent area,

Workshop Schedule
Thursday
1100  Telluride Row Part 1 Local Songwriters
1200 Teluride Troubadour Competition Preliminary Round
200  Teluride Row Part 2 Local Songwiters
316 Troubadours in the Round Finalists
430  Everything but the Kitchen Sink Steppin’ In It
Friday
10:00  Band Competition Preliminary Round
116 The Low Down Victor Wooton
215  Banj-ulele Bela Fleck, Jake Shimbabukuru
330  Troubadour Competition Final Round
445  ‘Singnature’ Songs Tim 0'Brien, Guy Clark, Darrell Scott
Saturday
10:80  Guitar Building Michael Hornick & Friends
130  Troubadours in the Round  Finalists
12245  Ol-Time, Good-Time, In-Time  KC Goves & Friends
200 TBA
445  Songwniting Rodney Crowell, Mindy Smith
Sunday
1230  Emerald Isle John Williams, John Doyle
200  Troubadours in the Round Finalists
315  Performance Thamusemeant
415: Gt back to the main stage, the show's about to end!!
All workshops and music competitions held at Elks Park.

All workshops subject to changes and surprises. Please check signboards in the
park, at the box office, and around town for daily updates.




SUGAR HILL RECORDS.
YOUR KIND OF MUSIC.

(5UG-3987) ' ' - 5UG-3981) (SUG-2982)
Sam Bush BlueRidge BLUEGRASS ALL-STARS:
KING OF MY WORLD SIDE BY SIDE 16 GRAND SLAMS FROM SUGAR HILL RECORDS

THE DUEL

(SUG-3984)
Railroad Earth Gibson Brothers Allison Moorer
THE GOOD LIFE LONG WAY BACK HOME THE DUEL

(§UG-3968) ey e u.;m
Reckless Kelly The Gourds Tim O'Brien
UNDER THE TABLE AND ABOVE THE SUN COW FISH FOWL OR PIG TRAVELER

Other albums available by Doc Watson, Guy Clark, Seldom Scene, Rodney Crowell, Jerry Douglas, John Cowan,

Donna the Buffalo, Nickel Creek, Nashville Bluegrass Band, Del McCoury Band, Peter Rowan, Acoustic Syndicate,

Bryan Sutton, Sonny Landreth, Albert Lee, Scott Miller, Dolly Parton, Willie Nelson, Don Rigshy, Pete Wernick,
Chris Thile § Mike Marshall, Sean Watkins, Maura 0'Connell, Terry Allen, Greg Trooper AND MORE!

sugarhillrecords.com

Sl
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THEMAMMALS +145-300 R R = S

ty of the endlessly various blen

ds of folk-pop-American-roots music, in the Western migration of many a North Eastern band, you will find The Mammals leading the way. Their vibe is aptly
-..:|-1-|in*:' L'lfl'mt]l]d music [I‘q u'.-.J,uau k hemuac wrote novels- with an abandon born of a deep understanding of structure and form, Their soun J|~ '\-\'IH

. e, grandson of the legendary Pete Seeger, and Ruth Unger, daughter of Grammy-winning fiddler and composer, Ja
jinatane .|||¢ age to EI e crazed wor IJ.\i music and performance. .|..' h\,f art -pop songwriter, Michael Merenda, with equal parts ska and rock in his background, The Mammals pr.ndw a del
of their own raw and energized roots. Ihr:w are the proud voice of a new generation of old
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319-4:30

it American mus nL.. nr |H\.'cJ|L,I’ Hi aborated on any number of varying projects with everyone from Edgar Meyer to Yo Yo Ma, from jazz greats S
jith wild appeal and success, to movie and television soundtracks; he's appeared at the White House Inaugural Ball, the Atlanta (
well known and highly respected in the distinguished world of classical music, the stomp house hillbilly world of bluegrass and the high-ranking,
ff rue Musical Hero, he is perhaps best known to aspiring musicians across the globe as a teacher- from Julliard to Berklee to his own Fiddle Camps in
ille and San Diego. If that abbreviated description doesn’t make you feel slightly lazy, then your energy is at the right fever-pitch for his time on our stage

STEVE EARLE & THE BLUEGRASS DUKES
445-600 =< f@@@@%@’@@@
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will leave you with a smile in your heart, and shin splints from dancing so hard.




An investment for future generations

The world is not running out of trees. But don't tell that to someone
looking for Rosewood's, Mahogany’s, Ebony’s, fiqured wood of all
kinds. These are some of the “tone woods" used in most acoustic
quitars built today, and for the most part these woods are rare and
endangered. When a company such as Gibson, from the top down,
feels that proper management of our natural resources is not just

a conversational topic for meeting girls in Starbucks, but also a
responsibility and a necessity, good things may happen.

Players and consumers have voted with their pocket books time
and time again stating that“we don't want that esoteric goofy
stuff, we want Mahogany, Maple, and Rosewood”. And by the way,
we also want any other type of really neat, exotic, endangered,
and ridiculously expensive wood that you can't find anyway to put
in our guitars”. At Gibson this brings us to a moral and business
dilermma when building primarily with rare materials. Fortunately,
we officially became a part of the solution to L oW (Lack of Wood)
Syndrome in 1996 when we got together with the Forest Steward-
ship Counil,

Gibson put together a Smartwood program using certified wood
for their instrument manufacturing in conjunction with the Forest
Stewardship Council, in 1996. The FSC, based in Oaxaca, Mexico,
and established in 1993, is a worldwide organization established to
respond to deforestation issues brought to light at the first global

A FESTIVARIAN REMEMBERS

Sunaay, June 20, [999. IF /s early affernoon on the last Aay of rhe 2674 Annual Telluride
Bluegrass Festival ana I am standing by rhe fence in Town fark Campground with & view of the moun-
tains, the stage, rhe crowi, the vendors- the whole event With peanu? bufter ana jelly in hana, I
go over the week in my mind: the land rush for camping spols, the people, the place ani the music-
That momen’ when Shawn Coklvin, Mary Chapin Carpenter and Emmie Lou Harrvis sang One Cool Re-

fo Leo Koftke from my Fent with the patterof rain on the frees as
7 Jjam sessions that fillea the aiv info the late aark of pight I am
pulled back Fo Fhe present moment by Fhe announcement of the FestivalOs annudl rafle. Grand Frize-
uitar! We all walch as rhis 8 year-old angel reaches

move aAnA mase me cry; listenin
his yhythm section; the late nig

Fhis year a Dreadnought HD28 custom Mar#in
up info the case. A moment of Arama.rthen. MY NAME! I am roofed ro rhe
Aé’sfs straight up in the aiv, screaming

win &,

A beautiful brana new Martin

guifar ana a sweel case!

Earth Summit. | suppose an Earth Summit that was anything other
than global would have to be renamed A Good Portion Of The
Earth Summit or something similar. Fortunately, most of the gang
did show.

The goal for Gibson is to some day be able to say that 100% of the
wood that goes into our instruments is certified. After almost 10
years, we are seeing that the goal of 100% may just be attainable.
Every month more and more certified wood arrives at Gibson that
becomes guitars, mandolins, banjos, and Dobros.

What does the term certified mean? Certified wood has a chain of
ownership that is approved by the FSC. Certified wood comes from
responsibly harvested sources such as managed growth plantations
and forests. Responsibly harvested means that you plant more than
you cut, that you pay and treat your work force in an acceptable
fashion, and that you don't often operate your chain saw under the
influence of East Tennessee moonshine lest you become certifiable.
As you can imagine, the supply of certified wood is far from huge
and consistent. But it will and does improve over time,

Any species of wood can be certified. You can build your home,
desk, chair, anything, from certified wood. Because of programs
like this, there will come a day when we have a good supply of all
species again. We are generations away from that day, but we at
least have a good start.

@im my rrersure.

immediately changes my life. Blown away am 1!

Things have pever been the same.. As a
recelivea rhe greares’ gift ana hugesr

wooA, looking &

This

certain is rhart my
healing the worlA.
pening, everyAay!
,Bla&;:’dss gsﬁyﬂ/.

the workmanship, holding my
Ffaken 1t everywhere I go and pla
Aveam: Fthrough a grass roors effor?,

Register o win a Marfin HD28V quitar in the Sponsor Tent Auring the Fesfival! You could be next!!!

my headoff! I takes a moment or
Fhing, /et alone a ¥3,500 Draddﬂoy7hf' HD28 custom Martin guitar!
/nto the vepwe, rhen up ro rthe stage fo c

I get some information about my new
Friend, have a quick chart with the radio folks and walk away with 7his marvelous instvament Fhat

ultar playing singer/songwriter/performer, I had jus?
lessing. I Knew Fight thén the value anad meaning of the
moment, but I aian@ know where /7 woula Faké me From theve ana how much value anid meaning It
would AAA Ffo my life. I played if the Aay I got it and 1then spent three weeks jus) smellin
72/ guitar before I playea it again.
i all the Fime. I have since been inspived to follow ani Fulfil a
music has veached across rhe US, Euvope and parrs of rthe
East; I begdn recoriding my lates’t cA in December 2003 a2na am shooting for & June 2004 release.
guitar’'is one of my best friends, it is my wrifing ana performing pirtner, it is my calm when I
am stvessed, i is my mentor ana healer ana much, much more. The Fulure is uncertain, bul what /s
wifary was meant for me anid I was meant for /F and, together, we can join in
wantea 7o share 1his story with all of you Yo remini you 1hr? miracles are hap-
This one happeped o me on This Ary Five years aqo a}/
Let music hea! the worla! Brearhe. Smile. Be. Rober! Selvaggio

Gibson remains dedicated on this front. On May 31, 2003,

Gibson shipped the last quitar they will ever build using Brazilian
Rosewood. Brazilian is of course a Holy Grail tone wood that

many feel is the best tone wood species on the planet for acoustic
instruments. It was agreed upon that we should not encourage
consumption of a species as rare as Brazilian Rosewood. The FSC
will not certify Brazilian Rosewood regardless of the source and if
we included it in our offering, we would be flying in the face of our
stated goals.

Gibson does not currently mark instruments made from certified
wood. However, if you make it back to the Gibson area in the
sponsor tent, pick up a few instruments and try them. (Be polite
and ask first. That is, unless you are not wearing a shirt, sweating
like a pig and are covered head to toe with suntan lotion. . .then by
all means just DIVE RIGHT IN AND PLAY.) You'll know the certified
quitars right away. Even the simple act of playing one for a few -
minutes should result in a smarter, more attractive, and better
playing you.

Vic Russelavage is @ long time regional sales manager for Gibson.
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Saturday Show Sched

DELMCCOURY BAND - 645- 80 S 6@@@%%@_ ==
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Bold solo debut from the new banjoist with the John Cowan Band. |
Featuring Matt Flinner, David Grier, and Todd Phillips.

e

800-757-2277

Hot Rize's Nick Forster
has something hed like you to hear!

Our latest compilation CD available here at the ‘Country Store’

The Best of Bluegrass & More, Live from ‘etown’

“Best collection of modern bluegrass music

I've heard in years, with a genuinely stellar cast.”

_ > John Lehndorff, Rocky Mountain News
Hasts Nick & Helen Forster

Get that festival feeling all year! Attend a live taping:
Listen to all your favorite Telluride festival artists Tues. 6/29 - Bruce Cockburn
on etown . . the popular weekly national radio show Sun. 7/11 - Sonia Dada

For details, visit our website: www.etown.org
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A haphazard threesome? A brilliant idea? You decide
Darrell Scott’s songs have been recorde hicks, ;1.3r1t B’nL\, Suzy Bogus and Maura O'Connell, to name a few. But for the purposes of this weekend's stage, we're much more interested in his
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Hallelujah! And pass the sunscreen...

A BRIEF HISTORY OF THE SUNDAY MORNING GOSPEL SET

Since Carfton Haney's first bluegrass festival in 1965, gospel music and Sunday
morning have gone hand in hand. Early bluegrass festivals featured the hand-clap-
ping, foot-stomping variety performed by gospel artists, in addition to inspirational
sermonizing from a fundamentalist preacher. (Perhaps even early bluegrass festival
fans needed a bit of revving up by Sunday morning.)

Gospel music is meant to inspire. The pure, intricate, harmonies are chilling. There's
nothing like a group of crystalline voices singing a cappella in perfect balance and
harmony. But the most important element of the gospel experience is that everyone
is invited to be a part of the celebration. This is no remote stage performance where
audiences sit back and listen, then applaud politely at the end of each song. Gospel
music is made for movement. Audience members clap rhythm, dance, sway and
sing along. As the spirit surges, the lines between performer and audience blur. For a
magical moment in time everyone—no matter what their station in life—unites in
festive, spirited song.

Telluride Bluegrass Festival didn't jump into the gospel tradition right away. In fact it
wasn't until the the eighth festival in 1981 that the Gospel Jam was bom. Says Mari-
kay Shellman, “The whole [gospel] thing started because | just fell in love with Liberty
[from Aspen], and they got into gospel tunes. | used to beg Fred [Shellman, Festival
founder] to have a gospel set Sunday mornings, so that's how that all started”

In keeping with its penchant for bucking tradition, Telluride’s gospel philosophy has
always been. . .well. . .different. First, instead of a fundamentalist preacher introduc-
ing the set on Sunday morning, Telluride has Pastor Mustard, sermonizing throughout
the weekend . And second, from 1981 through 1988, the gospel set was anything but
formal. The players were whoever was able to drag themselves out of bed and be at
the park in time to play. (I remember seeing Chris Daniels brushing his teeth on his
way to the stage one Sunday morning.) Many an incongruent combination of artists
came out of what became a (loose) gospe! tradition.

“The Gospel Sets are something that really evolved over the years,”says Alan Mc-
Naughton. “It started to be a really loose thing, and all the musicians were invited to
come down and sing. There wouldn't be any practice, they'd just walk up on stage.
Somebody'd suggest a song, and whoever knew it would sing it, and everybody else
would kind of follow along, just wonderful musicians with great voices. It had this
wonderful air of spontaneity to it”

The informal gospel jam tradition ended in 1989 when the Festival changed hands.
Sensitive to the complexities of warming up an often-bedraggled Sunday morming
audience and to the artists'desire to rest following the after-hours jams, Festival
director Craig Ferquson began experimenting with other options. After three full days
of music, mountain weather, excessive reverie and late nights—with Saturday night
often reaching an apex of festivation—scheduling Sunday morning was a delicate
task.

If the aim of the gospel set was to invoke a uniting spirit, Planet Bluegrass would ap
proach this musical tradition with inclusiveness. Rather than confining the gospel set

to a particular type of music, the Festival began to showcase spiritual music traditions
from various genres and cultures.

The extraordinary luthier and stringed instrument virtuoso, William Eaton, performed
lovely, ethereal Sunday sets for two years. In 1991, the Seldom Scene performed what
was probably the closest thing to a formal, traditional bluegrass festival-style gospel
set in Telluride’s history.

Thenin 1992, Sunday morning rites took a radical turn when Tibetan monks from the
Drepung Monastery in Dharamsala, India, blessed the festival site from the hill behind
the stage early Sunday morning. Following the ceremony, the monks danced and
chanted on stage for two hours, filling the valley with the vibrations of the “awesome
voice"Telluride resident and longtime production staffer Esther White said a few years
later, “After the monks were here, the town really changed. | can't exactly describe it,
but it's different”

Native American flutist Howard Bad Hand and the Heartbeat Singers opened Sunday
morning in 1993. In 1994 a trend was born that continued for several years. During
this period gospel singers from the African-American tradition, the Mighty Clouds of
Joy, Five Blind Boys from Alabama and the Zion Harmonizers among others, provided
the spirit of Sunday for Festivarians. In 2003 Festivarians awakened to the music of
Johann Sebastian Bach, performed by Edgar Meyer, Béla Fleck, Mike Marshall and
Chris Thile. Michelle Shocked followed, invoking the spirit with her gospel group.
This year gospel legend Mavis Staples of the Staple Singers will open Sunday
morning’s festivities. Mavis began performing with her family at age 11. The group,
haled as the “first family of gospel," recorded eight Top 40 hits, including “I'll Take You
There"and “Let’s Do It Again," which held the number one slot during the early 19705,
Mavis will bring her gospel magic to Telluride, performing traditional songs, as well as
the songs of her legendary mentor, Mahalia Jackson.
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t cultural fascination with the Timberlake-infused energy of the most recent pop sensation that, like the flicker of a quick flame, warms the outer layer of our senses before leaving us in the
ky youthful fiare, we welcome Rodney Crowell to our festival stage, His is the story Nashville dreams are made of, or at least carved from. When love and loss, hope eams shed their clit
and whittle themselves into a wisdom that is earned, not found, and then crafted into sormething we can transmit into the details of our own lives, you know you have found a cultural icon worthy of
Crowell's own career. He played drums in his father’s Western Swing Band uriil, at age eleven, he decided the quitar player looked cooler. He moved to Nashville, played bass with Emmylou, garnering re
a5 a songwriter and & producer. After some time away from the spotlight, Crowell's comeback, in the 2001's sometimes painfully honest Houston Kid, established him as a performer still deserving of our eager
attentions. And with 2003’5 Fate’s Right Hand, he is an older, funnier, wiser and more vulnerable version of the kid ripping it up on the drums. His wizened blend of grief, hope, insight and nostalgia will remind
you that 5o

ome flames flicker, and, thankfully, do not fade.
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Smith- a woman on the rise, skirting the edges of country, blues and Americana, and landing in a sound you'll want to hear again and'again. After an incredible response to her cover of Jolene on the
Parton tribute album, Smith released One Moment More this January, and the buzz just won't die down. Running from more than just ¢ vorked hard
ity of her music accessible to audiences, having turned down major label deals for the independent label, Vanguard. The result is a sound that reaches the listener just as it or, and the clear
rytelling we need more of these days. With early influences as varied as The Sundays, Sarah Vaugh and Alison Krauss, Mindy Smith is quickly carving a new niche for her own voi
thrilled to listen.

YONDERMOUNTAIN STRING BAND + 7415-8:30

self doesn't immediately conjure images of exactly THIS, this moment right now as you read this sentence, the very reason for th
jacy nhru il ri[d the pr'.}:"nle' that it will continue to invigorate and inspire these lucky, dusty thousands to carry the feefing with tt if you don't feel any of thi
at Yonder Mountain possesses in their approach to music is akin to the invigorating energy the Kingston Trio brought to the
i_‘xpln ) incerity ar : hen music that insinuates real friendship and compatibility amongst the payers and a genuine effort to communicate with their audi-
y're not afraid to get st ple ) 0 , and yet everything they come up with fits comfortably within our
tnderstanding of who they are. Don't :uwlr:-‘res'wm;nr-' these nm.all town Colorado boys. As their most recent appearance on CNN demonstrates, Yonder Mountain is big news, but not matter how big they
us they'll always be the boys next door
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d relaxed right hand on the mandolin, Tim looks very much like a favorite brother, home for a visit, having some fun with a little music while the family clears the ¢ .
Every song he sings seems to weave a tale rich with family d we can't help but feel the pull on our heart-strings when he lures us into this powerful, historical musical journey. One of the most res
sangwriters of his time, 0'Brien has worked and recorded \ le I aurie Lewis, Peter Ostroushko, Pat Alzer, Dwight Yoakam, David Grier, and many of the artists who played this weekend. From one year to the
next we wait, as if by the door, for our family to gather and when we see Tim walk onto that stage, we breathe a sigh of familiarity and comfort. He'is back, Home
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PLANET BLUEGRASS LOOKS TO THE FUTURE AND STRIVES FOR A LIGHTER TOUCH

Verdant, majestic mountains. Crystalline air, clear as a lilting fiddle tune. Azure skies bright as a sing-
ing banjo. Conifers swaying to a driving bass line. Ingram Falls cascading down the racky slope like

an arpeggio. The Telluride Bluegrass Festival could not happen anywhere else. It is the melding of
magnificent music and the pristine mountain environment that make the Festival more than the sum
of its parts.

In the 1800s only the heartiest of folk, mostly miners, braved this remote box canyon. In some ways
Telluride’s inaccessibility adds to its appeal even today. While Telluride offers its residents many of the
cultural benefits of a much larger municipality, it has been spared the homogeneity spreading across
suburban America. This is partly due to its citizens' commitment to maintaining its mountain village
character and also likely due to its isolated location.

As a year-round resort town, Telluride's infrastructure has had to be beefed up to accommodate the
needs of many more souls than reside here. San Miguel Power Association reports that summer power
usage consistently peaks during the Bluegrass Festival; for one weekend each year this tiny town’s
population balloons by a factor of six. Regular power consumption increases by one to two mega-
watts—that’s one to two million-kilowatt hours—in the span of one week. When the Bluegrass
Festival comes to town it brings 11,000 extra individuals and their cars, trucks and RVs—nearly 3,000
from Wednesday through Saturday in 2003—into the canyon. Bluegrass fans fill all available condos
and hotel rooms; pack the campgrounds, restaurants and bars; and produce literally tons of trash.
Planet Bluegrass, with festival director Craig Ferguson at the helm, has produced the Telluride
Bluegrass Festival since 1989. Fifteen years' experience has yielded a festival that is almost flawless in
terms of its production. The artistic line-up continues to amaze, offering something for almost every
possible type of musical taste. The production—from ticketing, to parking, to camping, to foot traffic
flow, to shuttle transportation, and many more areas of logistical concern—has become practically
seamless.

In anticipation of the historic 30th Annual Telluride Bluegrass Festival in 2003, the principals at Planet
Bluegrass asked themselves how they might continue to improve the event, given the fact that it
almost runs itself these days under the expert guidance of so many who have held their produc-

tion posts for decades. Three years ago the Fort Collins-based microbrewery, New Belgium Brewing
(ompany (NBB), joined Planet Bluegrass as a sponsor for the event. In addition to its tasty microbrew,
NBB brought with it a long-standing commitment to environmentally conscious business policies.

The company’s green awareness inspired Planet Bluegrass' principals to begin exploring ways in

which the Festival could reduce its environmental impacts in Telluride's fragile mountain environment.
“We thought, now there's a company [NBB} who is actively involved in larger environmental issues,
What can we do?” says Planet Bluegrass vice-president Steve Szymanski, who is spearheading the
Festival's efforts to green its operations. "We see ourselves as being in a position to introduce and share
new ways of thinking about how to reduce our impacts. The festival community is very receptive.
Festivarians will share these ideas with others.”

Planet Bluegrass formed a Greenteam in the winter of 2002, which included Ferguson, Szymanski,
Carli Zug (Festival co-owner), Hillary Mizia (NBB's sustainability outreach coordinator), Big Jon Eaton
(production manager) and Jerry Moore (shareholder) to study the feasibility of various strategies for
greening not only Telluride’s festival, but all the festivals the company produces. The Greenteam has
since expanded to include other partners, including additional sponsors and hands-on waste manage-
ment experts.

Planet Bluegrass and its partners decided on a strategy that would allow for an evolving, long-term
commitment to environmentally friendly policies. They would move slowly, implementing one
component of the program each year, so that they could easily monitor its effects. They would gather
feedback from Festivarians as well as the people in charge of implementing the new strategies. The
Greenteam settled on refining waste management as the focus for 2003.

“We have some shareholders who have been emphasizing sustainability for a while now;" says
Ferguson. "So we started from scratch last year and tried to take a commonsense inventory and give
ourselves an environmental audit. We studied recycling, trash, compost and the plastic utensils vendors
were using. [t thrust us into a completely new recycling and composting program.”

The problem of waste management for such a large crowd has always been an important issue, made
trickier by Telluride’s remote location. Everything has had to be trucked out of the area, with trash
qoing to Naturita and recycling heading to Grand Junction. Planet Bluegrass began encouraging recy-

cling many years ago, and while it is a significant step toward sustainability, questions still lingered:
How much energy are we using to truck all our refuse out of the canyon? Is there a way we can reduce
the expenditure of fossil fuels as we implement our waste management program?

The answer came from local organic farmer, Kris Holstrom, of Tomten Farms in Telluride. Organic farms
rely on compost, fertilizer resulting from the decomposition of waste materials, to replenish their soil.
Holstrom had been collecting compostable refuse from the Festival's concessionaires and converting it
to compost used on her farm for several years. In 2003 the Greenteam, along with Holstrom, expanded
their composting efforts to the Festival grounds and campgrounds. Festivarians carried their refuse to
one of two waste stations on the Festival grounds, where they disposed of waste and were educated
by volunteers as to what constitutes compost, recyclables and trash. In the campgrounds, Festivarians
were supplied with bio-bags to transport their waste. The program was a hit. “There were so many
rounds of thanks!” says Holstrom. “People would say,‘We should all be doing this”

The composting program was a huge success. Planet Bluegrass reduced waste in Telluride by 50 per-
cent in 2003, and by 60 percent in its Lyons, Colorado-based festivals. “Last year we hauled atonto a
ton-and-a-half of compostable material to the farm," says Holstrom. "We had 40 cubic yards of waste,
That's ten times more than the year before. There's no comparison really The waste material yielded
eight cubic yards of compost. Szymanski says the goal for this year is to increase waste reduction to 75
percent from two years ago.

Planet Biuegrass committed 19 volunteers to man the stations. The staffing of the waste stations

was largely responsible for the program’s success. In addition to the overall reduction of waste, the
Festival's recycling efforts were made more efficient. “Craig [Ferguson] did what he does so well," says
assistant production manager Denise Mongan, who oversaw the program. “He said,"‘What does it take
to improve the system and let’s do it He added the manpower with paid staff and volunteers. We had
signs made. People got the message that we were really trying, and the purity of our recycling com-
mingle was increased.” Mongan says the enthusiastic cooperation of Festivarians was overwhelming,
and was what made the program such a resounding success.

This year the Festival hopes to decrease trash and increase the compost yield by requiring all food ven
dors to serve their foods using corn-resin-based, compostable plates, cups and utensils. Working with
BIOTA Brands of America, a Ouray/Telluride-based company headed by David Zutler, the bluegrass fes-
tival will be the first commercial enterprise in the world to sell water packaged in compostable plastic
bottles. The Festival’s vendors will sell only BIOTA' water. Each year 94 billion petroleum-based plastic
(PET) water bottles end up in landfills. This is enough petroleum to power 400,000 vehicles for a year,
“Our goal is to try not to add to that type of pollution and waste,” explains Zutler, whose bottled water
company has been looking for a mare environmentally friendly bottle for some time. The new bottles,
which are derived from corn (PLA) resin, will biodegrade in 90 days in a commercial composting situ-
ation. As of now, BIOTA is the only company worldwide utilizing this technology for bottled water or
any other beverage.

Last year, New Belgium Brewing staff and Mongan's waste management crew collected all the stray
beer cups on the field each day and handed them over to NBB, who transported them back to Fort
(ollins. Because No. 2 plastics are not recyclable in Telluride, NBB took upwards of 3,000 cups and
washed them all, making them more suitable for processing. This year, the Festival will again provide
reusable plastic cups and KOTO radio volunteers will collect any strays in specially marked beer cup
vessels during the Festival.

(hoosing the most environmentally friendly beer cup is much more complicated than you might
expect. (See sidebar, “The Cup Debacle”) NBB explored using recyclable cups for their beer but the idea
proved not to be feasible. “Reusing is the best possible thing you can do," says Mizia. “Compostable
cups are not the best thing for beer. In the hot Colorado sun, a cup with dark beer in it will melt”
Mizia likes the idea of reusable cups because it solidifies the habit of reusing rather than disposing.
Last year NBB initiated a program that rewarded Festivarians who used the same beer cup all four
days. The company placed stickers on people’s cups for each day of use and at the end of the weekend
they awarded prizes—little bike bells—to the first 300 customers presenting cups bearing all four
stickers. Mizia instigated last year's incentive program as a response to an idea she got from Teva,
who gave away sandals to Festivarians who picked up a certain amount of trash. This year, Mizia says,
they'll have enough bike bells for everybody who uses their beer cup for the entire Festival,



In-addition to further refining its waste management policies Planet Bluegrass plans to convert to using

Biodiesel, a fuel made from refined vegetable oil, torun its trucks and the generators that power the
Festival. Organic cotton Festival T-shirts will again be available this year in the Country Store and will
become more ubiquitous in the future as suppliers expand their repertoire of colors and styles.

While the infrastructure is not in place for wind power to be exported to Telluride, Planet Bluegrass
purchased wind power certificates equivalent to the amount of power used during the week of the
Festival in 2003. Wind power is a completely clean method of producing power, eliminating (02
emissions generated through the burning of fossil fuels. Using wind power also reduces dependence
on oil for power production. "We're a year or two away from being able to use wind power directly,”

* says Ferguson. "In Lyonss we get the electricity from the town, Right now we're subsidizing the price of

wind power so that those who live close enough will actually use It. It's a subsidy of the wind farm in
general!"Recently Planet Bluegrass, with the help of White Wave, committed to buying wind power to
offset power used for all its operations in Lyons—its offices and Festivals.

Planet Bluegrass'commitment to greening its festivals has rippled out. Last year Telluride Blues & Brews

Festival followed suit and implemented a composting program. This year the Jazz Festival wil join in,
Besure to visit Greentown on the Festival grounds and find out how the Festival’s sponsors and part-

ners, New Belgium Brewing, Whole Foods Markets, Teva, Utne Reader, Renewable Source Energy (wind

pawer provider), Sunsense Solar, Grassolean, White Wave, and NatureWorks, PLA (developer of com-
resin plastics) are working with Planet Bluegrass and beyond to support sustainable practices.

Despite Telluride’s remote location, the Festival's legacy has spread to all corners of the waorld, There is a
global awareness of its unique blend of acoustic-based music, owing largely to Festivarians who travel

10 Telluride from locales as far-flung as Europe and Japan. Mongan hopes that Festivarians will 1ake
what they leam about sustainability out into the world as well. "Hopefully [Festivarians] all learned
something and/or we helped them establish a habit that they might take back with them. | hope we

have increased awareness of alternative ways to deal with our waste. The more they see people caring,

the more they will be aware of it in their lives beyond Telluride”

(harlotte Bell s a freelance writes yoga and meditation teacher, oboist and Festivarian of 22 years liv-
ingin Salt Lake City.

o
WHAT CAN A FESTIVARIAN DO AT THE FESTIVAL?

The success of our efforts to make the Festival more green depends on every-

one. Last year, everyone involved noted a great spirit of cooperation among

Festivarians in regard to the efforts to reduce waste. There are a lot more

things we can do to reduce our impact on Telluride’s fragile ecosystem. Here

are a few ideas:

+ Bring reusable items such as to-go coffee cups, water bottles and plastic
glasses for beverages.

« Carpool. Not only is it more gentle on the environment, it's more fun too!

+ Take your recycling home when you leave the valley so that we can reduce
the number of truck trips to carry the waste to Grand Junction

+ Bring your own personal eating utensils.

«If you're staying in a hotel or condo, let them know that you don’t need to
have your towels and sheets washed daily.

+ Bring your own bag if you buy groceries.

« Bring home your beer cups, as they will last for years. If you can't, please
dispose of them only in the specially marked containers at the KOTO beer
booth and customs gate.

» Dispose of Biota Water bottles in the compost bins, not the recycle bins.

« Share your knowledge and ideas with Planet Bluegrass on survey cards and
in Greentown.
A special thanks to Red Hat Foods and festival food vendors wha exclusively purchased paper products and Na-

tureWorks, PLA biodegradable plastics to help us further reduce the Festival wastestream, Red Hat was founded
in Austin, Colorado in 1975, and is owned by individuals who live in Western Colorado,
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THE CUP DEBACLE

Don't you love that nice cold glass of beer? Or that
ice cold soda in your hand? Staying hydrated and
drinking bodacious beverages are a fundamental
part of coming to Telluride Bluegrass, but did you
ever stop 1o wonder about the very vessel that
holds itall? Just why did the good folks at Planet
Bluegrass decide on this-particular cup as the one
to house your luscious libations?

Let me tell you, the answer is not small, and the
colors not black and white. A decision as seem-
ingly small as what kind of cup to use at Telluride
Bluegrass can leave you sitting up at night, biting
your nails, or warse yet, throw you info a frenzied
nightmare, filled with dancing cups of all shapes
and sizes.

Downsizing in ecological footprint, or environ-
mental impact, can be a dizzying journey as you
explore all the options around you. The same
holds true when looking at the beer beaker of
Telluride Bluegrass.

On-one side, there is quality. Ifthe cup is hard

for the kick-ass KOTO volunteers to use, then you
might geta foamy beer. If the cup is made out of
an unforgiving plastic, it might crack easier and
force you to get another. And of course, everyone
likes an attractive cup that they can take home

to putin the cabinet, or show off to friends at the
next barbeque, On the other hand, there are the
environmental issues: disposable vs. reusable,
paper vs. plastic, plastic vs. plastic, and the list
qoes on,

Festivals are an inherently disposable situation.
Thousands of people gather temporarily in one
place, eating and drinking from vendors and usu-
ally without bringing personal cups; plates and sil-
verware. There are different types of disposables:
plastic, paper, and corn-based compostables,
Corn? Yep, a plastic that looks and feels like good
ol petroleum-based polymer, only it is made of a
resin derived from corn and is fully compostable.
Sounds perfect, and many cases itis (did you
notice anything new about the disposable plastic
ware this year?), However, with 10,000 people
over 4 long days, drinking over 500 kegs of beer, is
it wise to encourage disposable cups, even if they
can be composted? \We said no. Why? Because
reducing the amount of waste from the get-go Is
as important, if not more, than recycling it. Ifwe
chose disposables, we'd see closer to 80,000 cups
than the historical 12,000.

What then? Glass? Heavy, breakable, and health
code issues: no. Paper? There's that disposable
situation again, Plastic? It’ lightweight and
durable, and can be made in a form that says"take
me home” instead of “toss me;"but what type of
plastic? Itis a sad but true fact that nowhere in
the state of Colorado can you, the willing citizen,
recycle your plastic cup, even if that familiar 42 or
#1 stamp would lead you to think so. Yet there are
states where such a goblet can be recycled, Ah,
great. We'll send the cups there. We can put them

into a recycle stream where they will be tumed
into plastic lumber, and maybe even arrive back at
Telluride in the form of a park bench. Or the cups
could be collected, washed, and reused at other
Planet Bluegrass festivals. But what of the fossil
fuels used to ship them back and forth, to and fro,
and the water used washing them? What of other
plastics? #5 plastic is more compact and uses
fewer resources than #2 during production, but the
only choice for its disposal is the landfill.

So what's the solution? This year you'll see 3 clear
#2 plastic cup, cup collection bins around the
festival, KODO volunteers running those collection
bins, a cup re-use program at the New Belgium
booth in the Green Village, a slightly higher charge
for the cup, and the encouragement to take your
cup home, like many of you have done for years,
The cups that are collected might be reused at
other festivals after being sanitized and washed at
New Belgium’s facility, or they might be shipped
away and recycled. And even though all of thisis a
step in the right direction, it is not the solution. So
now I'm asking you: What is the selution?

We figure that the brainpower of this fruitful group
of festivarians must be huge, Please stop by the
New Belgium booth in the Green Village and ask
for the Cup Debacle Tablet. On this paper pad you'll
be able to record your ideas for ways that next
year's bluegrass festival can green up its cup situa-
tion (or anything else for that matter). Not only do
we value your opinion in this matter, we need It
As you can see, this truly is a cup debacle. And
why all the fuss, you ask? Why not go with

the traditional cup and forget about recycling

or reusing them? Take a look around. Children,
mountains, birds; a community surrounds you,
These are the reasons why it's important for
Telluride Bluegrass to be conscious of its ecological
footprint, and we hope you'll join us as we try on
smaller ecological shoe-size.

Hillary Mizia works as the Sustainability Outreach
Coordinator for New Belgium, and has worked
with the Planet Bluegrass Environmental Commit-
tee for the past two years,



Planet Biuegrass has made an ongoing commitment to 3 waste reduction program that began last year and continues to grow in scope and size at this year's event. We couldn't doft withaull the
help of like-minded businesses and Festivarians (if only for the four days of the festival). If you would like to leam more, or leave us with your ideas and impressions (what beer cup should we
wse?) wander over to Greentown and see what's going down!

NATUREWORKS COMPOSTABLE PLASTIC
e, the makers of Silk soymilk, has — Enyiranmentally sound optical illusion? know where 1o find the nearest compsost bin! You're
It Iooks, acts and feels just like plastic, butitis made  the first group of music lovers in the warld to use
' ) compostable plastic water botties. Compost your
ork Times (proving Biota bottle with pride!

Because of the positive response from festivarians,
this year Telluride Blueqrass Festival has again

chosen to use wind power to offset the impact of
our electric and gas used to power the stages and
lights! In addition, Planet Bluegrass has decided
to use wirid power for our offices in Lyons, €0, as
well as every concert event we do.
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B0S Market hias gone wind-powered and bequn a centralized compasting
] , pretores in Colorado. Head to Greentown for delicious organic fruit, easy-to-read brochures
e has been a leaqmg vnl_;e s aher”ft've. A on Drganic Foods, National Organic Standards and the controversy over GMOs (Genetically Enginetred
Gt pres, biiningrepces the “athieste ofthe stary ‘o fsues fanging Organisms), Whole Foods is committed to sourcing organically grown foods whenever possible, and

from the enviranment to the economy and from politics to pop culture. We 4 P ?
offer the best of the independent presys and nriglr?al wrilinqﬁ?%t provokes feature and prepare foods that are free of artificial flavors and colors, artificial sweeteners and synthetic
Y preservatives. When you buy arganic, yau.

thought and inspires action, www.utne.com Stap by and see us at the spon-
sor tent for a special deal on a subscription to Utne and the chance to win a
quitar signed by Gordon Lightfoot = help support future needs of generations to come
« help protert water respurces
« help save energy

L 3 Sunsense solar has been powering our kids and family tent (with the " help protect our heath l

‘ ieliable help of the sun, of course) for years now. This year they've moved ) ) . )
EARTHSENSE | over o Greentown where you can find them eager to educate and Did you know? Cotton fields, which constitite 4% of the nations farmland,
Y ) empower you- with the help of the sun, of course. are users of 25% of al| pesticides,
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PACKAGING LOOKS HIGH CLARITY
FROM NATURE  APPEALING AND GLOSS

L

Join the new packaging revolution now.

il & ' Set yourself apart naturally. Presenting
h”-f-“ J 0 u NatureWorks™ PLA, the nature-based packaging

- material derived from renewable resources like

corn. NatureWorks PLA has high clarity and gloss

which gives your product high visibility. Plus; excellent deadfold and twist retention to keep contents fresher, longer. And

since its naturally derived, your brand will net enly look better — Itll look smarter ( .
(% NatureWorks

Performance from nature. Visit www.natureworkspla.com or call 1-877-423-7659,

Trademark of Carglll Dow L

™
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More sounds from Brazil
on Adventure Music

Mic oshol & o St Neo - S i Satos ~ Ouro Megio
Mandals & P ply the music of Hermelo Pascoal Biz Bund Brartian grosves Doakle O
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60 East 56th St 7th FI New York, NY 10022 212.829.7006 www.adyenture-music.com




August 13-15. 2004
Lyons. Colorado

joan Baez viGreg Bmwn X loan Osborne &
“Ben Kweller;scIDavid'Bromberg = John Butler + Ruthie Foster 18
Peler HimmelmanteeThe:Duhks «=The Waybacks « Mason Jennings §
LA Ray Lamontagne.«Steve Seskin « Catie Curtis §

R RS ErcaichiPiicezaReislEMiase!. Levy §

PR nclosephzzalusisMahlasela. §

jLoe'lewis Trio....and more!!! §

-_- R

The Sung School

August 9-12
Instructors include: .
Peter Himmelman,

Catie Curtis
and many more...
Tickets & Camping 800-624-2422 .
are on sale now www.bluegrass.com
=




NEwsgglsi)ng I Your BlueGrass Needs

TELLURDE BOTTLE WORKS

HUGE SELECTION
BEST PRICES

BEER LIQUOR WINE
We think you'll get a charge out of

our new store!
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park entrance
one block east of telluride gondola

BlueGrass Hours 8am - Midnight

129 W. San Juan Ave  728-5553




of experience in the Telluride region

CORIE CHANDLER, SALLY PUFF COURTNEY AND RACHAEL DO

225 South Oak * Located at the base of the Gondola

sally@telluridebroker.com
PEAKS ik

T ELLA LD




*real food. amazing flavor.

WHOLE

BouLDER 2905 Pearl St. (303) 545-6611 CoLORADO SPRINGS 7635 N. Academy Blvd. (719) 531-9999
CHERRY CREEK 2375 E. 15t Ave. (720) 941-4100 HIGHLANDS RANCH 9366 S. Colorado Blvd. (303) 470-6003

www.wholefoodsmarket.com




Visit your
Festival

What fine
wine are the
performers

drinking
backstage?

[CHAPPELLET

next to the (nuntry Smre

Www_hbwoodsongs.com

TELLURIDE BLUEGRASS FESTIVAL

JUNE 19-22, 2003

VINCE GILL * ALISON KRAUSS & UNION STATION * SAM BUSH BAND
BELA FLECK & THE FLECKTONES * EMMYLOU HARRIS & SPYBOY
ARRY CHAPIN CARPENTER & SHAWN COLVIN * HOT RIZE * MICHELLE SHOCKED
STRING CHEESE INCIDENT * SUSAN TEDESCH! *NITTY GRITTY DIRT BAND
NICHEL CREEN * YONDER MOUNTAIN STRING BAND * TIM O'BRIEN BAND
JERRY DOUGLAS BAND * JOHN COWAN BAND * KASEY CHAMBERS
AN B TONY RICE * LEFTOVER SALMON * KELLER WILLIAMS
XTOMN * BOOMCHICKS * MOUNTAIN HEART * THE WAIFS
AT P EDGAR MEYER * ALISON BROWN QUARTET * PASTOR MUSTARD
SOUTH AUSTIN JUG BAND * OPEN ROAD * HACKENSAW BOYS » HORSEFLIES

oin us for a magical learning experience with Jorma and
some of the world’s most influential musicians in the
beautiful rolling foothills of Appalachian Ohio

A few of this year’s instructors include: Jorma Kaukonen, Jack
Casady, G.E. Smith, Bob Margolin, Don Edwards, Roy Book Binder,
Chris Smither, Steve James, Guy Davis, Cindy Cashdollar, Sonny
Landreth, Ed Gerhard, Ernie Hawkins, Bill Kirchen, Pat Donahue,
Waddy Mitchell, John Cephus, Spencer Bohren.

i i i AU
Fingerstyle, Electric, Acoustic, (JORMB BAURONZ,,

Bass, Singer, Songwriter,
and More!

740-992-6228 or 740-992-2575
furpeaceranch.com Meigs County Ohio GUITAR CAMIP




Thee Trust jor Public Land copseryies

land for people to enjoy as parks. gardens,

and other natwral places, ensuring livable

communitis for generations to cont,

Setting the Stage for Bluegrass

e W

TRUST
for
PUBLIC
LAND

THE TRUST FOR PUBLIC LAND
COLORADO STATE OFFICE
1410 GRANT STREET, 7 [)-210
DENVER, CO 80203
COSO@TPL.ORG

(303) 837-1414

THE TRUSTﬁw PUBLI__C LAND

CONSERVING LAND FOR PEOPLE

Wy Ay

t's about the mountains as well as the music.
What would the annual Telluride Bluegrass
Festival be without its spectacular high-country

backdrop?

Planet Bluegrass is pleased to support the Trust for Public Land in its
efforts to conserve the mountains that frame Telluride’s yearly gather-
ing of music and music lovers. With the Trust for Public Land’s help
these lands will be protected from development and will form a back-
drop for bluegrass for generations to come,

The Trust for Public Land—Conserving land for people nationwide,
from city parks and gardens to the San Juan Mountains of Colorado.

For more information about conservation in Colorado—or wherever
you may live—visit www.tpl.org. For a free subscription to LandesPeople-
the Trust for Public Land’s magazine on land conservation topics, go to
www.tpl.org/freemag.
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FAT TIRE
AMBER ALF
BREWED AND BOTTLED BY

NEW BELGIUM BREWING

Four CoLuing, CoLoNARD LISA

Fat Tire's appeal is in its feat of balance: toasty, biscuit-like malt flavors
coasting in equilibrium with hoppy freshness. Named in honor of
Jeff's mountain bike trip from brewery to brewery through Belgium,
Fat Tire s still crafted following the original home brew recipe that

Jeff brainstormed on this cyding trip.

BRUSSELS STYLE
BLACK ALE

BREWED AND BOTTLED BY
NEw BELGIUM BREWING COMPANY, INC.
FORT COLLINS, COLORADO USA
1908 NBB

1554 Brussels Style Black Ale is our info-age revival of a beer
enjoyed long ago in the taverns of Brussels, Belgium. While
certainly black with toasted maltiness, this ale is not a stout
or porter. Rather, this dark’s secret to quaffability lies in its
bright acidity from yeast and alluring spicy undertones.

BREWED AND BOTTLED BY
NEW BELGIUM BREWING COMPANY, INC.

FoRrT CoLLINS, COLORADO USA
o 19497 NBB

Sunshine Wheat swirls in the mouth with ripples of coriander and
orange peel tartness which settle nicely into a tranquil sea of ripe
apple and honey tones.

i BREWED AND BOTTLED BY
NEW BELGIUM BREWING COMPANY, INC.
FORT COLLINS, COLORADO USA

Loft Beer is a refreshing ale brewed with both barley and
wheat malt, a blend of Liberty and Sterling hops, and
then spiced with the exotic kaffir lime leaf. Loft delivers
an uplifting zest, a ta ut, hoppy line and a mouthful as big
as the sky. All without weighing you down. This beer pairs
well with spicy cuisine, kite-flyin' and backyard bouts of
bocci ball.
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Wiheat Beer = 1554 Brussels Style Black Ale TRIPPEL Belgian Style Ale + ABBEY Belgian Style Ale
BOZEN Raspberry Broun Ale » TRANSATLANTIQUE KRIEK * LA FOLIE Sour Brown Ale

LORADO LISA » WIND POWERED AND EMPLOYEE OWNED * CHECK OUT OUR STORY AT WWW.NEWBELGIUM.COM




