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For 2g years now, festivarian’s from all over the globe
have made the pilgrimage to Telluride on Summer
Solstice to immerse themselves in the exquisite and
ever difficult to describe Telluride Bluegrass Festival
experience.

We are always proud to present a musical lineu
unlike any other; and, while we remain steeped in the
tradition of bluegrass and newgrass music, its easy to
tell that we don't care to much about "gunrc". We
seek quality, and this year's lineup is exciting, indeed.

Again, this year’s festival features the finest bluegrass
music in the world with some :}fthc_grea.tesf blue-
rass musicians in the world, including Del
cCoury, Rhonda Vincent and Ralph Stanley.

And again, we feature music many wouldn’t expect at
“a blueprass festival”, the alternative rock sounds of
Cake, the pop-folk of Ben Harper, a relatively new
“jam bandu ]Eobcrl Randolph and the Family Band.

We're extremely proud to present a rare appearance
by Linda Ronstadt, one of music’s undisputed leg-
ends; and, early reports are that you'll see her more
than once!

Similarly, we're thrilled to finally have one of the
world’s fruly incredible songwriters, Lucinda
Williams, at the festival... and the longanticipated
return of Nanci Griffith; and, frankly, the whole
world is watching to find out who these
“Boomchicks” really are.

We even have a little classical music for you in the
form of the Grammy awarded Bela Fleck and Edgar
Meyer. We feel like anytime a banjo player gets a
Grammy for a classical project, well...you should
hear it at Telluride.

We're probably most proud to continue the “streaks”
of some of the planet’s finest musicians, a house band
that would be the envy of any festival anywhere.
Folks like Sam Bush, Bela Fleck, Tim O'Brien, John
Cowan, Jerry Dougias, Peter Rowan, Emmylou
Harris and, OK... even Pastor Mustard, have been
serforming at the festival for up to 28 straight years!
hese artists' love for bluegrass music and thirst for
musical innovation are responsible for ereating a
musical experience that can probably only be
described as “The Telluride Bluegrass Festival”.

As you look around you, though, its clear that its
more than just the music that creates the Telluride
Bluegrass magic. There is simply no venue in the
worl& that matches Telluride’s breathtaking beauty.

For many ofg'ou. this little box canyon is your sum-
mer solstice

ome; for others, it will feel like a dream
L world _mg’siqﬁl lineup in a set-
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Many of you have followed the festival’s difficulties
in procuring the camping necessary to support the
festival. Due to some unfortunate politics and devel-
opment pressures in this ﬁ'agile beautiful place, we
are currently unable to use either Idarado or Valley
Floor property. However, due to the clear and
tremendous support of the Town of Telluride, San
Miguel County and the United States Forest Service,
we do have plenty GFcam%ing for the festival. Due to
the support of the Forest Service, we are again using
the Ilium Valley for camping. New this year is the
Telecam Campground, a campground secured by the
help of Hans '_funes and Chris Blackwell along with
the cooperation of San Miguel County. Also, the
Town of Telluride will be allowing camping in the
“primitive area” in Town Park, across Bear Creek,
and on “Warner Field”, - Warner Field is a softball
field that has never been used for Bluegrass, but the
Town of Telluride is allowing camping use this year;
Warner Field is a nice soft grass field, adj::.ccnt to the
festival grounds.

Even the Mountain Village has been very supportive
of the festival’s needs this year by allowing parking in
the gondola lot for festivarians and expanding the
hours of operation for the gondola.

We're hoping the “new” campgrounds will be more
than suitable for festivarians, not only do they pro-
vide a nice flat soft place to put your

tent, but they have additional benefits we haven't
been able to offer in the past; Telecam is right along
the San Miguel River and is tucked away in a quiet
hollow; Warner Field is soft and flat as well; and,
when you can see the stage from your tent, its hard to
imagine a better location!

Over the years, there has been much speculation as to
the future of the Telluride Bluegrass f:cstivn]. After
experiencing the overwhelming support of the Town
of Telluride, Mountain Village, Forest Service and
Mountain Village overnments, it seems clear to us
that Telluride will host this incredible festival for
many years to come. And though the economics of
the festival are important to each of these govern-
ments, we truly believe that they share our feelings
that the Telluride Bluegrass Festival is a musical
“treasure” that needs to be preserved.

The governmental response certainly echoes the com-
munity of Telluride, a community full of festivarians
itself and very proud of its home grown Telluride
Bluegrass Festival, it is our hope that the festival
continue to reflect the adventurous and unique spirit
of the community of Telluride; and, frankly, it is the
expectations of the locals, more than any other
reason, that reset our standards each year.

"STIVARIANS

More than the beauty, the tradition, the artists, the
local support, more than any of this, though, this fes-
tival is created and maintained by festivarians. The
Telluride Bluegrass Festival is known throughout
the world for its open —minded enthusiasm for musi-
cal innovation often heard at Telluride for the first
time; the audience is clearly comprised of “music
lovers” and is unmatched anywhere for its apprecia-
tion of tradition while at the same time urging artists
to go where none have gone before them.

Without a doubt, this festival is made by festivarians.
And is cherished by festivarians. All of us at Planet
Bluegrass extend our deep gratitude to all of you for
& b > " .

making the pilgrimage” and for challenging us to
once again produce a musical experience unequalled
anywhere in the world. We very much enjoy the
challenge and hope we have succeeded; again, thank
you.

One area of the festival that we are re-focusing on
this year, is the environmental impact of the festival.
Certainly mitigating this impact will help to insure
the festival's long-term survival; but, regardless, we
feel it is our obligation to review each area with
adverse environmental impact and seek improve-
ment. Our environmental efforts thus far have con-
sisted of recycling and a stronﬁ clean up effort. Now
we are starting over, taking what we hope will be a
complete inventory of the festival's environmental
impact and mitigating it to the extent possible. We'll
keep you posted on our results and efforts on our
web page in the months to come,

Before we goon, we are saddened to again have to
produce the festival in the wake of the death of one of
its dear friends. Many of you know Mark Vann
passed away recently. Mark had played Telluride for
over ten years, his first year with Drew Emmitt and
the Left hand String Band, and then many
memorable performances with Leftover Salmon.
Mark was quite simply the pioneer on the rock and
roll banjo and was a long-time alumni of Town Park.
Though Mark was an incredible musician, even win-
ning the Telluride Banjo competition twice, it is the

erson we will miss the most. This year, we're
‘going big” in honor of Mark, a spirit thag,las much
as any other, captured the respect for traditional
music while at the same time, well...blasting its
boundaries.

With all this in mind, it is our wish that you will
completely immerse yourself in the Telluride
Bluegrass Experience.

Meanwhile, we'll be taking notes, next year, you see,
1s our thirtieth anniversary.

Our sincere gratitude for joining us,
Your Friends at Planet Bluegrass.

Planet Bluegrass Staff:
Cradg Ferguson - President|Festrval Directoy
Steve Szymanski - Vice-president | Academy Divector
Sally Truitt - drt Director| Artist Relations
Laura Larson - Production Asst.| Concessions Coontimator
Cat Meyers- Cuustomer Service Manager| Wb Matnenawe
Emily Voorbees - Marketing/ Media Relations
Michelle Fobnson - Financial Manager| Production Assistant
Cindy Kabyan - Volunteer Coordinator
Kablie Pinello - Festrvarian Relations| Park Beawtification
Shauna Bowler - Financial Assistant | Festrvarian Relations
Carey Rowlands - Customer Service
Kristine Kirkpatrick - Planet Bluegrass Ranch Manager
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! . Bluegrass
Building, across from the
Courthouse, and in the basement
of the Wintererown Building, at
Pine and Main.
Showers: Available at the Telluride
High School on the west edge of
town. Open Thursday through
Sunday, 6:30 am to 12:30 pm. The
“»? price includes a cup of coffec.
All proceeds benefit the school’s
athletic teams.
Laundry: The Washateria located at
Columbia and Pine Street, in the
basement of the Miner’s Union, a
large brick building.

Sunday.

uegrass, the gondol
open until 2 am, Thursd
Breakfast: At the Elks Lodge, an all
you can eat pancake breakfast,
I'hursday through Sunday, 8 am till
11 am, sometimes longer. All pro-
ceeds benefit the Elks, who sup-
port local charities. Acr
the Courthouse, third floor.
Visitors Center: Above Rose’s gro-
cery, across the street from the
High School. Lots of local and
regional information, maps and
guides, plus friendly people to help
ANSWET your questions.
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Free Box: A Telluride tradition.

TELLURIDE BLUEGRASS FESTIVAL STAFF.

5 T AL IM Lot newewerk nights
UG at g1 . Local news week nights
ay through ¢ ¢ p'?m plus lost and found -
announcements, weather, commu-
nity calender, and ride board
throughout the day. Over the
Festival weekend, vou'll also hear
all sorts of special treats including
the Telluride Troubadour finalists
and portions of the Festival broad-

Big Jon Eaton- Production Manager

Rich Estes- Park Set Up Supervisor

Dirk Pinto, John Mortimer, Dave Bantam, Mike Austn, Andrew Knause,
Judd K!L‘ilUT'L'!S\I";_.IE!FIT_"}-' R{.)Ll’.:{t‘?‘.‘- Production Crew

Pastor Mustard- Master of Ceremonies

Slaip Kent- Stage Manager

Audio Visual | it‘flxhlu;lrferh-Huulu_l&: Lights

Jeff Wetherby- Monitor Engineer

John Cohn- Head of Security

Gary Hickox- Security Supervisor

Drennis Green- Parking Supervisor

Shen Carr - Head Road Warrior

Denise J'\-’In:mg:m— L'umping Supervisor

Rayna Hale & Debby Guarino- Customs Gate Supervisors
Marilyn Branch & Bill Bailey- T1 "..':1:11}:('.':1!1:51[[1:'1'\,':5:01'5
Steve Rohrbach & Jay Bloom- Pedestrian Bridge Supervisors
“Trish Greenwood - Town Park Vehicle Gate

Tim Thomas- Town Park Campground Host

Carol & Randy Reese - Wamer Field Hosts

William Buck- Backstage Security

Michael Rakotz, NLD.- Staftf & Artist Physician

Hunt Worth- Pit Master

Sally Truitt- Backstage Manager

Laura Larson, Julie Lowell- Backstage Hospitality

Carli Zng- ‘Waorkshop Tent Supervisor

Paul( relose-Backstage Catering

Neil Adam, Michael E:Srz-phrmﬁ,_\'nulun Ludford,

Wes Perrin- Crowd M:magumtm

Jonathan Greenspan- Concessions Supervisor

Lua Reeve, Jim Bedford- Communications Supervisors

J'i”l E ‘II]L'('}]T'I' 11]\‘\'“ Eam SUF‘C['\'ES{}I’

Steve Green- Valley E-Team Supervisor

Shelly Bijerk, Charlene Stevenson- Mary E Camping Supervisors
Tanya Rd:i][‘\'. ('mdly Miller- 5|1cf_'p Corrals Can ping Su!wrviw'ur'-'
Alex Waters, Linda Reilly- Telecam Camping Supervisors
Mike Whipp, Bridget Slevin & Peter Wilde- Box Office Supervisors
Patrick OKelly & Connie Kessler- Country Store Supervisors
Laura O'Kelly- Artist Consignment Supervisor

Charlie Bailey- Contest Coordinator

Tom Richards- Workshop Transportation

Dean Rolley- Sheridan & Elks Park Workshop Sound

Rojana Savoye & Betsy Burton- Family Tent Supervisor
Suzanne Teele-Sponsor Tent

William Matthews- 2002 Poster Artist

{éﬁ

+ Have on hand sunblock, rain
and warm clothes for nightime,
« Pack out your own garbage and
please recycle.
o Use a light at night on the bike
path. Announce yourself when
you're passing others.
« Stay on the trails, respect the
environment and leave gates as
they are.

FESTIVAL PROGRAM STAFF.

Sally Truitt- Co-Editor/ Layout and Design
Steve Szymanski- Co-Editor
Emily Voorhees- Advertising
Jim Pettegrew, Sally Truitt,

~mily Voorhees

Steve Szymanski, Craig Ferguson - Contributing Writers
Benko Photographics, Eric Abramson - Photography
Lange Graphics, Denver, CO.- Printing

Planet Bluegrass would like to thank the following:

the Town of Telluride with a special thanks to Rick Herrington, the
LIS Forest Service, Kathy Mahoney and the Town of Mountain
‘\«'i]iugt, San ?\'11[:{\.114 County, with special thanks to Mike Rozicks
Hans Jones, and Chris Blackwell

Thariks to our sponsors: New H-:|_;:{':.'in Hr'cwmg Company, Teva,
Whaole Foods Market, Gibson Musical Instruments,

1. D'Addario & Co, Martin Guitars, Eldorado Artesian Water,
Elisar Strings, Shanti Guitars, Zeta Music, Crate Acoustic
.-'\|n[\liﬁt'r?-, '1—:;)'!<\r('-'1||[:ar\, Alvarez Guitars, ASCAP, Clif Bar,
Denver Bake House, and the All Terrain Company.




& 2002 Taylor Guitars. 1080 Gillesols Way, B Cajon, CA 92000~

Tayter™ Taylee Guitars™ anct hn Taybor Pegeart Design® are regis

WWW. TAYLORGUITARS.COM s




By Walter Carter, Gibson Historian

a new and different instrument - one that meets a
s need for a travel-friendly acous lectric.
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country- rm‘k
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The J-200, which has been a bad

ever since R

tom models in the late I:”
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large, circular lower bout. But the body itse F i ¢ 11.1]1t r At 14 7/8" wide,

the L-200 s a full 2 inches smaller than the |

For the uses Emmylou has in mind, the small is perfect. “It’s a great
guitar to have in your bedroom or down in your music ro ym.” she said in
an interview just ‘before the formal introduction of the L.

January » NAMM show. “It’s great to grab when you hs

and want to work something out.

is equipped with a Schertler Bluestick transducer pickup
T Stag md «;m-dio use. “It would be nice to havea
 to plug in),” Emmylou said,
f your car and get it in and out rtrlm'
rulnn have, the travel cas
mmhr b:= nice t ointo a studio,
because it sounc
Ons

That's the usual response audience members
f

take:-no-prisoners playing style—and his |
of choice to defy limitation is a hand-crafted Alvarez

Yairi DY62C, no less. But don't 1

Monte Montgomery

Arvariez Yarrr DY620

“You just can't do that on an acoustic guitar!”

first see Monte Mont 1sh-and-burn

guitar, It may be made of

but it

defies all the hands

can serve up t g-eyed, grinning crowds.

Night after night. Venue after venue. After all,
this guitar defigs limitation just as profoundly as

Monte does, Pick it up and defy some limitations all

/\ Alvarez A

www.alvarezgtr.com V

2 2,2319 %/o&a& ;Caa/

on your own. It's an Alvare







TELLURIDE MUSIC T0.GO

These and other fine Compass CDs available at the Telluride CD Tent

Replay
Alison Brown Quartet

‘Replay" features 13
‘brand new recordings
of Alison Brown's most
popular tunes as well as
two new tunes.

Freedom Ride

Drew Emmitt

Drew Emmitt from

Leftover Salmon is joined

on his first splo album _
by the John Cowan Band Oeeuw ENGE
and special guests.

Go-Round
Jeff Coffin Mu'tet

"Jeff Coffin's boldness,
intensity, and verve set
him apart from other

saxophonists’. JEFF BOFFIN MUGES G0-ROUND
- JazzTimes

il gl
) .
BN

Mike Marshall & ODarol Anger: The Dun Live
Ht Home antd On the Banae

LIVE

Leftover Salmon
Recorded during
2001 in concert at the
Filmore Auditoriums in
San Franciscoand

Denver and at the band's
annual Salmonfest Festival,

the 22
Houseeridan g at
Jung Jrsda,

Live In America
Victor Wooten

This two CD set features
jaw-dropping performances
captured at Victor’s live
shows over the past

five years.

%
ﬁ%“'”"-'zr?"

At Home and

On The Range

Mike Marshall &

Darol Anger: The Duo Live
‘Delirious, high-steppin
music that bﬁ!?ds aﬁ%nﬁk&ly
b_ridge between the intellectual
snobbery of Third Stream
and the congeniality of a
back-porch jamboree."

- San Diego Reader

Mikea
Will ey Marspay
With C, FPPeary,

Compass Records 100 FREE CDs Contest -

Go to www.compassrecords.com and enter to win
in our monthly drawing for a 100 free CDs!

o www.compassrecords.com 800-757-2277




| hear the train a comin’; it’s rollin’ ‘round the bend,

And | ain’t seen the sunshine since | don’t know when.
I'm stuck in Folsom Prison and time keeps draggin’ on.

But that train keeps rollin’ on down to San Antone.

recorded live behind bars on a model D-28, Folsom Prison. 1968

@\artln&
EST. 1833 .
AMERICA'S GUITAR®

Musie history. Martin history.”

“Falsom Prison Blues™ written by Johnny Cash ©1356 (renewad) Publshad by HOUSE OF CASH, INC, (BMI) Administerad by BUG All Rights Resarved. Uise Permission. ©2002 O.F Matin & Co. martinguitar.com



LIFE SHOULD BE SIMPL ..
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ATTENDED 27 BLUEG FESTIVALS

SALLY PUFF COURTNEY LUPAB
970-728-3086 « |37 West Colorado Avenue ]H ‘—‘

; [ . REAL ESTATE
www.telluridebroker.com + sally@telluridebroker.com CORPORATION



VANGUARD RECORDS

Music that’ll keep your toes tappin’.

ROBERT BRADLEY’S
BLACKWATER

New Ground

Rogerf Bradiey's Blaoiwater Suapide

SURPRISE

Soulful Bluesy
Detroit Rock ‘n Rell
“A FANTASTIC RECORD

THAT KEEPS ON GIVIN',

SPIN AFTER SPIN AFTER..”
CMJ NEW MUSIC REPORT

QUETZAL /7
SING THE REAL | |

Mexican Indiginous \

Roots with Rock, Folk and
Afro-Caribbean Influences
"SING THE REAL IS

FLAT OUT BRILLIANT.”

- RHYTHM MAGAZINE

SONGCATCHER

Music From And
Inspired By The
Motion Picture

High Mountain Sounds
DOLLY PARTON, EMMYLOU
HARRIS, ROSANNE CASH,

PATTY LOVELESS, JULIE

MILLER, IRIS DEMENT,

~ HAZEL DICKENS
* JAND MORE!

EVANGELINE

MADE

"
“‘

']

-E'ﬂ'

EVANGELINE MADE

A Tribute To
CAJUN MUSIC

Sounds of Cajun Country
ANN SAVOY &

LINDA RONSTADT,

PATTY GRIFFIN,

RICHARD THOMPSON,
RODNEY CROWELL, JOHN
FOGERTY, MARIA MCKEE

' AND MORE!

AVALON BLUES

A Tribute To The
Music Of Mississippi
John Hurt

All-Star Tribute
PETER CASE, LUCINDA
WILLIAMS, BECK, BEN
HARPER, STEVE EARLE,
JOHN HIATT, GILLIAN
WELCH, BILL MORRISSEY,
DAVE ALVIN AND MORE!

SONGCATCHER I
The Tradition That

[Inspired The Movie

Real Mountain Music

(COUSIN EmMY,
RIDDLE, DOCK BOGGS,
CLARENCE ASHLEY,
'MAYBELLE CARTER,
AND MORE!

6 At i
# P N i, 79716) [

Want more music from ek us out on the web!
vanguardrecords com v vy i

i ke X ;
%% | Nongeore




Rounder 11661 o405 2

ROUN 11661-0400-2

Rounder 11661 0500 2

Rounder Records: The Best in Bluegrass

Alison Krauss + Union Station
New Favorite

Reunder 11661 0474 2

Rhonda Vincent
The Storm Still Rages

Rounder 11667 0446 2

The Stevens Sisters
Little By Little

%* %E Mama’s Hand
1| BLUEGRASS GOES TO TOwN & i s
; Pop Songs Bluegrass Style ; : SRV
O Sister! Bluegrass Goes to Town: Mama’s Hand: Bluegrass and
The Women's Bluegrass Collection Pop Songs Bluegrass Style Mountain Songs About Mother
| = TRUE BLUEGRASS | | o

Blue Trail of Sorrow:
16 Top Bluegrass Gems

_MN\_
ROUNDER
=

Over 6o Minutes of Classic Bluegrass

Bluegrass Mountain Style:
Over 6o Minutes of Classic Bluegrass

Available everywhere ¢ 1-800-ROUNDER ¢« www.rounder.com



The Kerville Folk Festival
presants

The Second
Public Domain
Foundation

Music to Life
Songwriting
Contest &
Concert

KERRVILLE
FOLK &=
FESTIVAL

Public Domailn Fordaton, o

Jf Bringing Music to Life

Does music really make a
difference in the world?

We'd like to think so. Public Demain Foundation has spent more
than 30 years and almost 2 million dollars supporting children
and family service organizations, domestically and abroad, through
the royalties of just one composition, “The Wedding Song”. Here’s
your chance to bring the special message of your music to life
and sing it to the world.

Our first Music to Life (MTL) awards and concert program was
held in 2001 at the Kerrville Folk Festival to a capacity crowd (details
on our web site). We're delighted to have Kerrville’s support again
as we sponsor this important contest.

This second MTL series once again seeks original or previously
unpublished compositions dedicated to a social or political issue
of concern. Finalists receive travel stipends and free passes to the
Kerrville Folk Festival, and top award winners receive donations
of up to $1,000 to the charitable organization(s) of their choice

Ten finalists will share their original songs at the MTL concert on
Saturday, May 31, 2003 at the Kerrville Folk Festival in Texas. One
grand award winner will join other festival performers at the main,
Outdoor Theatre for Saturday evening’s performance. Live record-
ings of the concert will be made and distributed.

Songs will be reviewed by an esteemed panel of well established
folk singer/songwriters including: Len Chandier, Tom Chapin, Judy
Collins, Christine Lavin, Holly Near, Tom Paxton, Noel Paul Stookey,
Mary Travers and Peter Yarrow,

DEADLINE: Entries must be postmarked no later than February 3, 2003

For a full set of contest guidelines |:Icas° fisit our web site at: www.pdfoundation.org

or send a SASE to Public Domain Foundation, MTL Awards, P.0. Box 4895, 206 Main Street, Northfield, MA 01360-1050.

FESTIVARIAN EXCLUSIVE —
SPECIAL ADVANCE RELEASE!

ACD-49

National release date — June 25"
Ml\ﬂ&Tlﬂ DlSu ol b N
100% HANDUADE h‘usu. Only at Telluride!

O\\OT TGP0

-
\EU JESTRIE T U R

Huss & Dalton i
Froggy Bottom

= ..*:111‘}'

MAUEL
EVERETT
DeJONGE

N
I‘F‘S YOUR SOUND™

' Z;SABINE

A E@@ﬂ i o

ELECTRET MCKUPS

(Dadiosechnica, PP o nrnen

52 Bost of Show.

Like any dedicated musician, you're committed to doing your best at
what you do. So are we. We back up our commitment with the highest-quality
instruments, gear, and strings on the market, some of the best values around,

and the friendliest, most helpful customer service people you'll find anywhere.

Focused solely on acoustic stringed instruments, we feature an extensive
selection of guitars, banjos, mandolins, violins, and basses for players from the
casual picker to the picky connoisseur. We 've also got everything you'll need to
play, protect and maintain your instrument.

We know that the players who come to Telluride, both as performers and as
listeners, understand great music. We share your appreciation of fine songs and
fine performances, and the tools that help you play them. Let us show you how
you can get great prices and outstanding service from one convenient source.

"n" “al"q 800/635-2021

www.fqms.com
MUSICAL® SUPPLIES

info@ fgms.com
CALL 800/932-2764 FOR A FREE COPY OF OUR LATEST CATALOG.

Mention code TBFO2




NEW RELEASE

On a summer afternoon in 1988 a group of concerned citizens met for a
picnic and a strategy session in a meadow at Lizard [Head pass south of
Telluride. Their mission was to block a logging project proposed for the
majestic Sheep Mountain, towering behind them that day.

The momentum was so great from successfully stopping that project,
that the citizens group, Sheep Mountain Alliance, was formed to become
the guardians of the land, wildlife, rivers and quality of life in this beauti
tul yet threatened region.

In the years to follow, Sheep Mountain Alliance has grown to an organi-
zation of some 350 members. It is a grassroots group, driven by the will
of'its members. SMA continues to work with regional land managers and
property owners to see that this mountainous environment receives the
stewardship it commands.

['his summer, SMA takes on one of its biggest —and most important—
battles to date: Telluride’s acquisition, preservation and restoration of the
Valley Floor. For visitors and locals alike, the 570-acre Valley Floor
defines the entrance to Telluride with breathtaking beauty. It's clear to
sce thar the land should remain open space. Not so obvious to the eye is
the environmental importance of the land, made up mostly of wetlands
and home to many plant and animal species. SMA hopes for the town to _ :
acquire the land, restore its ecology and return its historic trail use, N u w n v n l B B B B E
Bluegrass testival parking and camping, and hangglider and paraglider I i \ ; :

landing zones. Recorded Live in Boulder, CO - Portland, OR - Eugene, OR - Fall 2001

Serene as this land is, its fate is anything but secured. Proposals for inap- WWW.YONDERMOUNTAIN.COM
propriate resort development creep up regularly. Our best opportunity

to assure a future of open space and environmental preservation is now

before us.

Mountain Tracks: Volume 2

4th annual

THIRSTY EAR FES
Aug. 30 - Sept. 1, 2002

Santa Fe, New Mexico

If you'd like to help, contact SMA at ¢g70.728.372¢ or sma@rmi.net

Joan Baez * Eric Bibb

Dan Hicks & the Hot Licks
Ramblin’ Jack Elliot

James “Superchikan” Johnsow
Guy Davis * Ann Rabson
Richard Shindell

Railroad Earth

...and dozens more to be announced

Featuring local microbrews,
BBQ, camping,

-
- '8

kids’ activities and
more at New Mexico's
premier roots music festival.

505-473-5723

www.ThirstyEarFestival.com




Wyoming’s Largest FREE
Music Festival

OYSTER RIDGE

MUSIC FESTIVAL s ey s

Music Contests and Workshops
JULY 26,27 & 28th

Featuring:
Clumsy Lovers
Robin Kessinger
McCloskey Brothers
b, Black Dog

i Stacey Board
& Fire Ants

Judd Grossman
_.'"-'_ CASH PRIZES

www.OysterRidgeMusicFestival.com

¥ DENVER
z”gBAKEHOUSE

¢ Great bread. Every day. Baked by us.

Featival in Panadise Il

7-day ALL INCLUSIVE cruise aboard
Norwegian Cruise Line’s brand new
ship the Norwegian Sun

January 18-25, 2003

Departs from Miami with full day stops in
GRAND CAYMAN - ROATAN
BELIZE CITY « COZUMEL

Discounted price for bookings before
August 1, 2002 starting at just

$898"...

*Based on double occupancy, inside stateroom.
Special rates for 3rd & 4th passengers available, i~y
Includes port charges and taxes of $199/person. Mollie O'Brien

CONCERT CRUISE

Mark Schatz, Missy Raines,
Jim Hurst, Casey Dreissen

Private parties, concerts
and workshops with:

- TIM O'BRIEN
 DARRELL SCOTT
« STUART DUNCAN
« MOLLIE O’'BRIEN
« CRAIG SMITH

* ROB ICKES

« JIM HURST

« MISSY RAINES

- MARK SCHATZ

« CASEY DRIESSEN

Reserve your space today!

1-871-472-4672 or

www folkwest com
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VISIT THE TEVA TRAILER. f&
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DANCING.
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THE ORIGINAL SPORT SANDAL.
THE FUTURE OF OUTDOOR FOOTWEAR,

TEVA / FLAGSTAFF, AZ / 800.FOR.TEVA / WWW.TEVA.COM
ALWAYS GO SAFE. / PHOTO: FIALCOWITZ/MEKELBURG




New release from Keller Williams, featuring: Freeker By The Speaker,
Kidney In A Cooler, One Hit Wonder
with Tye North on bass & Dave Watts on drums.

"[Keller's] brilliant vocal control is outdone only by his
mastery of his 10 - Siring acoustic guitar. No one else in the business
today so skillfully combines stark creativity with a smooth musical aesthetic.”
_ T -The Seattle Rocket
MORE RELEASES FROM KELLER WILLIAMS :
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N

WiTH THE STRING
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www.kellerwilliams.net sl of Il :
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More releases from e
The String Cheese Incident

suteneToos SN .
\ 7%
outside inside
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ciar'na'l =] a8 sthing cheese

incident

The String Cheese Incident and SCI Fidelity Records
are proud to introduce an innovative series of live re-
leases entitled On The Road. A three-CD recording of
each Incident will be available for purchase when you
buy your concert tickets, at the Incident, and at
www.sciontheroad.com.

RECORDS ==

www . Scifidelity.com -




MUSICAL INSTRUMENTS  AUDIO :
CDS TAPES BOOKS MUSIC -_—— '
A proud
lluride Sponsor
i

TELLURIDE MUSIC COMPANY
201 E. Colorado
Telluride, CO 81435
Dave & Karen Lamb

TEL 970-728-9592 « telluridemusic@aol.com * FAX 970-728-9415
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Raising alvareness of clean energy ﬁf rnatives with
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e New Mexico Solar Association featuring a free
SLJL'p- Village with demonstrations and infe

about renswable energy & sustainable living
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www.solarmusicfest.com




WORKSHOPS

A long standing Telluride tradition, daily work-
shops are presented Thursday through Sunday
at Elks Park encompassing a variety of unique
musical collaborations and performances.
Schedules will be posted at the box office,
around town, and on KOTO radio.

FAMILY TENT

The Family Tent provides whimsical, musical
and educational activities for children and their
parents. We are not a daycare facility so we ask
that parents sign in and accompany their kids
while in this area at all times. 'T%]e Family Tent is
open from 10:00 AM to 5:00 PM each day
except Thursday (12:00 - 5:00), and all activities
are free. Please see daily schedule in program
ce;ucrsp read and in locations around the festi-
val.

Win a Martin Guitar

dertul S_: : ; wﬂgwi".j eat st
bands, so em out at Elks Park on:
Thursday and Fri

TELLURIDE TROUBADOUR CONTEST

Preliminary Round:
Thursday

June 20th,12:00pm Elks Park
Final Round:
Friday

June 22nd, 2:30pm Elks Park

The Telluride Troubadour Winner performs a
15 minute set on the Festival Stage on Sunday,
June 23, before the final night performances in
front of 10,000 happy festivarians from all over
the world.

L it the sponsor fent in te festroal grounds and enter fo win a Maritin DD 18GE Guitar with
custont inlay. Tickels cost 82 and procecds benefit Academy programs. Guitar @il be awarded
Sunday on the main stage before the 7T roubadour finalist takes tbe stage. 2 ou need not be present

fo @i,

The Living Folklore Clowns will once again
combine imagination and humor to create a
magical environment for children and their par-
ents. This vear, photos of the kids in action with
the clowns will be posted after the festival at
www.livingfolklore.com on the “Kids" link.

The outlandish Japonize Elephants are leading
workshops at the family tent, and sound like a
cross between the Star Wars cantina band and a
tree full of howler monkeys with abducted
instruments. Utterly unclassifiable and a big wad
of fun,

Sunsense makes Earthsense

In the true festivarian spirit of being one with our

planet, we are once again pleased to provide an
inspirational renewable energy retreat. Sunsense
and their educational outlet, Earthsense, will
showcase renewable energy at the Family Tent.
The Earthsense mission is to provide renewable

energy information that is educational, function-
al and fun!

Solar and renewable energy have long been a
part of the Festival having baked countless
cookies in the solar ovens, blended smoothies,
pumped water, delighted in Ben & Jerry’s
Brownie Bars, binged on bubbles and powered-
up sound equipment for the Family Tent
performers. All this without using an ounce of
fossil fuel! It can be done.

We understand the human need for energy but
believe it can be done efficiently and wich mini-
mal impact to our awesome environs. Ride your
bike, reduce your needs, reuse your goods and
recycle everything! And as you look about this
magical Valley think about simplicity, think
about respect and think about the future. We
are in this together!

Baby Guitar

packer Guitar
Btk kpacker Guitar
TELLURIDE BAND CONTEST
Preliminary Round:
Friday

June 22nd,10:00am Elks Park

Final Round:
Saturday

June 23rd, 10:15am Festival Main Stage

TELLURIDE BAND PRIZES

1st Place: $750, strings & a performance at the
Telluride Bluegrass Festival, zo03.

2nd Place: $450 and strings.

3rd Place: $300 and strings.

4th Place: $150 and strings.

BAND CONTESTANTS

Badly Bent Bavfield, CO
Barbed Wire Cutters Bellingham, WA
Bug Dance Rhythm Band Peoria, 1L

Cook County Bluegrss Brightwood, VA
Hazel Sally Band Heber City, UT
High On'The Hog Golden, CO
Packway Handle Boys Athens, GA
Steam Powered Airplane Jackson, WY

The Burnett Family Flagstaff, AZ
Sweet Sunny South Paonia, CO

The Barn Burners [thaca, NewYork
The South Austin Jug Band — Austin, TX

TROUBADOUR FINALISTS

‘Tim Burlingame Sherman Oaks, CA
David Boylan Boulder, CO
Scott Carter Nashville, TN
Michael Kelsh Nashville, TN
Jill Knight San Francisco, CA
Mieka Pauley Cambridge, MA
Rich Price New York, NY
Deb Talan Sommerville, MA
Greg 'Tannen New York, NY
Kreg Viesselman Jamestown, CO
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10:00am Gates
10:45amM-11:45pm
12:00pmM- 1:15pm

? 1:30pm - 2:45pm

3:00pm - 4:15pm

4:45pm - 6:00pm

6:15pm - 7:30pm

. 8:00pm - 9:30pm

10:00pM=11:30pm

. 9:00am Gates

11:00am-12:00pm
12:15pm- 1:30pm
1145pm - 3:00pm
3:15pm - 4:30pm
4:45pm - 6:.00pm
6:30pm - 8:00pm
8:30pm -10:30pm
1:00pM-12:30am

o:ooam Gates

| 10:15am-11:30am

11:45pm- 1:00pMm

| 1:15pm - 2:30pm
2145 pm - 4:00pm

4:30pm - 6:00pm
6:30pm - 8:00pm
8:30pm - 10:30pm
1:00pm-12:30am

g:ooam Gates

11:00am-12:15pm
12:30pm- 1:30pm
1:45pm - 3:00pm
3:15pm - 4:30pm

Y 4:40pm - 5:00pM

5:15pm - 6:30pm
7:00pm - 8:30pm
9:00pm -10:30pM
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Thursday, June 20th

Single Malt Band

Hayseed Dixie

Eddie From Ohio

Robert Randolph and the Family Band
John Cowan Band

The Del McCoury Band

Ben Harper

The Sawdoctors

Friday, June 21st

Bearfoot Bluegrass

Todd Snider

Mike Marshall and Chris Thile
Rhonda Vincent and the Rage
Yonder Mountain String Band
Emmylou Harris with Linda Ronstadt
Béla Fleck & the Flecktones

Cake

Saturday June 22nd
Band Contest

Bela Fleck and Edgar Meyer
Railroad Earth

The Boomchicks

David Grisman Quintet

Nanci Griffith and the Blue Moon Orchestra

The Sam Bush Band
Leftover Salmon

Sunday, June 23rd
Church Street

Sam Bush and David Grisman
Tim QO'Brien and the Crossing
Peter Rowan Reggaebilly
Telluride Troubadour Winner
The Jerry Douglas Band
Lucinda Williams

Ralph Stanley & the Clinch Mountain Boys

.- & -

et sl i

Show Schedule




Family Tent Schedule

g Thursday
‘j“ 12:00-5:00 Juggler’s Grove, Art and Crafts Tent, Sunsense Solar Center, Spin Zone
ﬁ"‘ » | Friday

| 10:00 Petting Zoo, Jugglers Grove, Art and Crafts, Sunsense Solar Center, Spin Zone
1:00 The Professors Mad Scientist Class/ Fortune-telling with the Great Clown Swami

12:00 Clown and Mime Workshop with Giggly Sprout

1:00 Special Musical Guest (Bearfoot Bluegrass Band from Alaska)

2:00 Storytelling Theatre with Giggly Sprout and Gumbo Wobbly featuring “The
Giggle Bubble Glass Castle and The People of Az"

3:00 Everybody’s In The Band Bluegrass Workshop w/ Japonize Elephants

Saturday

10:00 Petting Zoo, Jugglers Grove, Art and Crafts, Sunsense Solar Center, Spin Zone

River Walk with Nature Conservancy’s Malorie Dimmitt

Clown Yoga with The Great Clown Swami and Gilly Sprout

Kazoo Building Workshop w/ Gumbo Wobbly/ Fortune Telling w/ Great Clo
Swami T
Special Musical Guest — Japonize Elephants
Drama Class and Star Search Talent Show sign ups
The Annual Star Search Talent Show _

Sung
Petting Zoo, Jugglers Grove, Agarid G
). Clown Yoga with The@ stlowils
) Mime and Clown W,
: Special MusicaliGt
3 . .
3:00. Children Para
| 400 Gmp llium
\ - '




HAYSEED DIXIE ¢ THURSDAY ¢ 12:00PM-1:1 APM

Interviewer: Why did you decide to leave what | imagine is the peaceful life in Deer Lick Holler for the rock’n'roll touringMfestyle?

Barley Scotch, member of Hayseed Dixie, in regard to touring in support of the band’s first release, “A Hillbilly Tribute to AC/DC™ Well sir, we had to
restify. [t says in the good book you gotta go forth and bear witness. That's what we aim to do. You take that ‘Highway to Hell’ now, for example. That
song is a beacon lighthouse standing clear on the shore. I'm tellin® you, you might be roarin’ down that fast track of sin with your buddies, thinking yo're
gonna have a good time. But, there ain't gonna be no liquor store in hell. Now if vou don’t get off that train before its destination, well, that song will cell
you where you might be bound.”

Hey it's not that far-fetched {t Grisman played with Garcia, Rowan’s into reggae {t why not a group of heretofore-unknown Appalachian music enthusi-
asts that's made a record honoring the great Australian rock band? After finding a stack of AC/DC vintage vinyl in the trunk of a highway-wreck
Camaro, the quartet -- Taleum and Einus Younger, Kletus Williams, and Barley Scotch -- stays relatively true to the originals, only with changed instru-
mentation (guitar, mandolin, banjo and fiddle) to make some "mighty fine country music." Hailing from somewhere "deep in the heart of Appalachia.”
these boys are talented, honest and possess that sincere country humility ft Scotch concluded, "We hope big-time superstardom doesn't spoil us and
that we maintain our self-defecating sense of humor" Hear, hear, and welcome to Telluride.

EDDIE FROM OHIO ¢ THURSDAY ¢ 1:30PM-2:45PM

"... tight four-part harmonies, compelling folk rhythms, and capricious lyrics that make light of heavy subjects." -- Washington Post

Eddie From Ohio are as prolific as they are unusual. This Virginia-based quartet has a keen taste for the absurd and a one-of-a-kind sound which is
impossible to mistake. And their blend of vocal harmonies is rarely matched in the world of contemporary folk. Too energetic to be labeled just "folk,”
and not angry enough to be pegged "alternative,” Eddie From Ohio continues to defy description with their unique blend of vocals and acoustic instru-
mentation. A bedrock foundation of hand percussion and a textural flavoring of acoustic guitar/bass/harmonica support the four-part harmonies and
lyric-driven original music. In seven short years, with the same four members intact -- Robbie Schaefer, Eddie Hartness, Michael Clem and Julie Murphy
Wells -- EFO has graduated from town taverns to renowned listening rooms and concert series throughout the country. With this trademark sound,
EFO has produced seven CDs and has opted to remain totally independent. The do-it-yourselfers successfully split all the business responsibilities
between the four members, truly making music a full-time profession. While Schaeter coordinates the tour schedule with the booking agent, Murphy
Wells manages the accounts and merchandise, Clem maintains the publicity and enormous mailings, and Hartness keeps Harvey the RV (the band’s tour
vehicle) in good repair. Oh, and one other thing: they're not from Ohio.

ROBERT RANDOLF & THE FAMILY BAND ¢ THURSDAY ¢ 3:00PM-4.:1 JPM

The music of Robert Randolph is more than just one man playing a pedal steel guitar. It's a band, a family, on stage efgulfing its audience with Mtense

jams.

The music of Robert Randolph itself is a hot, tasty soup, brewed in a melting pot of respected influences. As a teenager, Robert learned the Sacred Steel
and became an integral part of his New Jersey congregation’s uplifting ceremonies. Now at age 24, Randolph is like a master chef, adding the perfect
ingredients to his soup -- chunky bits of his idol, Stevie Ray Vaughn, mixed in with the latter-day spices of funk, R&B, blues, and even hip hop. He has
created a hearty bisque that warms you all over and satiates every bit of your hunger.

[n just two years' time, the band has become a fixture of live music culture in New York. Clubs have had their roofs blown off by his fiery music and their
floors battered by his foot-stomping audiences. Whether headlining or in support of some of the hottest acts around (e.g., North Mississippi All-Stars,
Derek Trucks Band, Karl Denson’s Tiny Universe, Victor Wooten), Robert and his band have won over fans at every step, recruiting new adherents with
his sizzling steel playing.

Robert is joined by cousins Marcus Randolph on the drums and Danyell Morgan on the bass. They provide a steady rhythm section as foundation for
Robert’s eloquent pedal steel preaching; his pedal steel guitar is a custom-made, thirteen strings with pedals and levers that allow a wide range of
unheard-of sounds. The result is a high-energy, freewheeling, cohesive concert experience.

Robert Randolph & The Family Band’s debut album, “Live At The Wetlands,” previously only available at shows and on the web, was released in April.

JOHN COWAN BAND ¢ THURSDAY ¢ 4:1 5PM-0:00PM

John Cowan looks way too young to be one of the grandfathers of the Telluride Bluegrass Festival, but it’s true. After two decades as bass player and
singer for New Grass Revival, John's fronted his own band now nearly ten years.

In April the band released “Always Take Me Back,” John's second solo dise for Sugar Hill, an introspective, cathartic, deeply autobiographical journey.
“It has taken me a long time to finally arrive at this place, both musically and personally,” Cowan said. “Three years ago | went on the road with some
extraordinary acoustic players and realized this is what [ should do it I finally realized that, for some reason, me singing with these instruments make
sense. | could just hire a picker to play, but this is a band in the true sense.”

And John has certainly surrounded himself with exceptional talent. At only 37, guitarist Jeff Autry has accumulated an impressive musical résumé, hav-
ing performed and recorded with many bluegrass legends including Sam Bush, Vassar Clements, Ricky Skaggs and Peter Rowan. Twenty-two year-old
Luke Bulla began playing the fiddle at age seven and has been called a musical genius by artists twice his age, and was national fiddle champion for seven
consecutive years. Drummer Pasi Leppikangas’ interest in drums began at an early age, when he constructed homemade drums out of boxes, cans and
aluminum pie pans. And finally, banjo player Scott Vestal was awarded Banjo Player of the Year in 1996 by the IBMA and 1998 Player of the Year by the
Bluegrass Now Magazine Fan’s Choice Award.

John Cowan is also a true festivarian of Telluride - few of our musicians have a deeper love or respect for the festival, playing with heart on sleeve or full-
tilt boogie. So put on your dancing shoes and see what we mean,



DEL MCCOURY BAND® THURSDAY ¢ 0:1 5PM-7:3OPM

During the late 1950s and '6os, a young banjo player and tenor singer named Delano Floyd McCoury was cutting his bluegrass teeth in the bars of
Baltimore. Bill Monroe suggested Del try out for the spot of lead singer and guitar player in his Bluegrass Boys. After a few vears, Del was fronting his
own Dixie Pals, and throughout the ‘7os and ‘8os they were favorites of the Northeast bluegrass scene. With the additions of sons Ronnie and Robbie,
the band changed its name to the Del McCoury Band and relocated to Nashville, Today, Del is the foremost practitioner of the art of bluegrass singing,
He is revitalized, re-energized and making the best records of his illustrious career. The Del McCoury Band enjoys the praise of traditional bluegrass
lovers and tie-dyed “Del-Heads” alike. Del has proven not to be a relic of bluegrass music’s past, but an architect of its future.

In 1981, Del’s son Ronnie began playing with the band on a part-time basis at age thirteen. Among those who encouraged the young Ronnie was Bill
Monroe himself. 1987 saw the debut of Robbie McCoury with the band, first on bass then moving to banjo the following year. With Mike Bub and Jason
Carter on bass and fiddle respectively; the group has developed into one of the finest units to ever grace a bluegrass stage. The list of IBMA awards gar-
nered by the band over the next decade is too numerous to mention.

Ronnie and Robbie McCoury have developed into two of the finest instrumentalists of their generation. The brothers’ contributions to the success of
the group should not be overlooked. While both grew up absorbing Dad's influence, they aren’t afraid to bring fresh contemporary arrangements and
material to the group. Throughout the nineties, the Del McCoury Band embodied the best qualities of bluegrass. They collaborated with che alternative
rock group Phish, and with Steve Earle, with whom the band recorded 19gg’s “The Mountain.” As Del says, “We have to get new songs into the blue-
grass genre to keep it fresh and up to date. You have to keep things growing.”

BEN HARPER ¢ THURSDAY ¢ 8:00PM- :30PM

"Sometimes I think, to talk too much about music almost cheapens it.” OK Ben, fair enough, but here’s juSta

Ben Harper was born in 196¢ in Pomona and began playing the guitar as a child. His family was musical; his grandfacher played lute, his grandmother
the guitar, his father drums and his mother combined guitar with vocals. It led to him soaking up a variety of influences in his youth, from Son House
and Skip James to Bob Marley and Bob Dylan. He was six years old when he began scrumming for the first time, performing in front of a live audience
by the age of 12. Combining groove-laden funky soul and folky, handcrafted acoustics, he signed to Virgin Records after he was noticed performing with
‘Taj Mahal, who's been a great influence on Harper, and blues great Brownie McGhee. Critics recognized his 1994 debut album, "Welcome to the Cruel
World.” for its articulate portrayal of urban oppression. The LA Times said: "They don’t make records like this anymore {t the appeal of his folk-blucs
melodies is immediate, the depth of his emotions rewarding, and the promise of his talent noteworthy.” Most impressive was the lament of "Like A
King," which made direct reference to both Martin Luther and Rodney King in its exploration of the ongoing black struggle.

Afterwards Harper worked with actor Morgan Freeman on a children’s movie, “Follow The Drinking Gourd,” a biopic of Harriet Tubman. He con-
tributed the music to Freeman's narration. Harper’s second album, “Fight For Your Mind,” continued to explore lyrical themes of freedom and the
restraint of self-expression, though tracks such as "By My Side" confirmed his ability to write songs from within a deeply personal space. Both “The
Will To Live” and “Burn To Shine” opted for a harder- edged sound, and pushed his blues-oriented alternative folk into the middle mainstream, becom-
ing a mainstay at college radio and making inroads at adult alternative radio, and framing Harper's superb songs in some new and unusual scttings. The

albums were recorded with Harper's backing band the Innocent Criminals; their live power is now captured on the in-concert set, 2001’ “Live From
.\Llrh.

The roots of Harper's sound lie in his acoustic Weissenborn guitar, a hollow-neck lap slide guitar built by Herman Weissenborn during the mid-1g20s
that has become his signature. "If | picked up a Strat all of a sudden and disregarded the Weissenborn, then started playing with a couple of keyboards
and maybe some horns," he says. "I'd be in trouble, I'd be far from the root. | stick with the Weissenborn, it says something new to me every day. Every
time | pick it up it sings something new. As long as | keep close to the root -- whether it’s acoustic ballad songs, harder rock songs or something in
between -- as long as the music stays close to the root, then it'll stay sweet fruit.”

Ben's bowl of sweet fruit will be performed solo and acoustic here at Telluride. While the sheer scope of records and songs that shift from purist folk to
Delta blues to hard rock to Marvin Gaye may confound radio programmers, they also afford an artist, and a festival audience, untold opportunities,

SAWDOCTORS ¢ THURSDAY ¢ 10:00PM-11:30PM

“How's it goin’ sham? Spot the budgic with the swiss!” No, you haven’t stumbled upon a nature preserve, but you're welcome to the world of the Saw
Doctors. Anyone who's ever visited the town of Tuam (prunounccd "Chewam"), County Galway, often found themselves asking the question, “what are
they talking about?” It's one of the most unique towns, in that it has a complete language of its own. There is a slang word for everything and this is
probably what makes the songs of the Saw Doctors so special, as they incorporate this slang into much of their music.

The hook-laden sounds of 1g6os rock bands like the Beatles and the Byrds and the working-class imagery of Bruce Springsteen are combined with
the musical traditions of Ireland and the intensity of punk rock by the Saw Doctors. They were a little-known local bar band in Tuam when they were
invited to be the opening act on the Waterboys’ 1988 tour. In the years since, however, the Saw Doctors have emerged as the most successful Irish rock
band since U2, The Washington Post referred to the Saw Doctors as "one of the world’s most appealing roots-rock outfits.”

The prime songwriters of the Saw Doctors, Leo Moran (guitar, vocals) and Davy Carton (vocals, guitar), were veterans of Galway’s punk rock scene
when they launched the Saw Doctors in 1987, They're joined by Pearse Doherty on bass, John Donnelly on drums and now occasionally by former
Waterboy, Anthony Thistlethwaite, on keys.

Though we hesitate to pigeon-hole, Saw Doctors’ music has been classed as being anything from traditional to Irish reggae to Irish rock’n’roll, and they
hold a vibrancy that makes them more popular live than they are commercially.



SINGLE MALT BAND ¢ FRIDAY ¢ I I:00AM-12:00PM

All Festivarians need to come out for this band, because the Official Program’s reviewer doesn't know just exactly what this means: the Single Malt Band
plays acoustic whiskeygrass music.

Single Malt blends bluegrass, Celtic, folk and rock influences -- ranging from Irish and Appalachian traditionals and Bill Monroe -- to Fairport
Convention, Jethro Tull and Grateful Dead covers, adding clever originals, three-part harmonies, extended-yet-orchestrated jams and occasional the-
atrics and glam-rock covers. But their most important ingredient is exceptional talent. As Vince Herman from Leftover Salmon said, "These guys are all
great pickers who together add up to one powerful whiskeygrass good time. You need to see them right away, before they injure themselves!”

Jeft Hamer - Acoustic Guitar, Voeals

Jordan Moretti - Fiddle, Mandolin, Vocals

Hooper Stiles - Keyboards, Vocals

William Downes - Acoustic & Electric Bass

TODD SNIDER ¢ FRIDAY ¢ I 2.1 HPM-1:30PM

“Todd Snider first garnered attention for his satire "Talkin’ Seattle Grunge Rock Blues," a folk-rock song which struck a chord with younger people fed
up with angry alternative rock bands, and at the same time, appealed to aging rockers who grew up with the folk revival of the 1960s. Snider was born in
Portland, Oregon, and grew up in Santa Rosa, Austin, Houston and Atlanta. After moving to Memphis in the mid-198os and establishing residency at a
local ¢lub, he was discovered by singer/songwriter Keith Sykes, a member of Jimmy Buffett's band. Sykes began to work with Snider to help advance his
career, and after passing on demo tapes of Snider to Buffete, he was signed to the star’s Margaritaville Records. Snider's debut album was released in
1994: on his second effort, 1996 very well respected “Step Right Up,” Snider and his band the Nervous Wrecks (comprised of lead guitarist and multi-
instrumentalist Will Kimbrough, bassist Joe Mariencheck, drummer Joe McLeary and keyboardist David Zollo) continued blending bluegrass, blues,
folk-rock and country-rock to forge their own distinctive sound,

Snider had earlier drifted to Texas and the Lone Star State’s coffechouse scene, and is now among that rugged breed known as the Texas singer/song-
writer - except he's from Oregon and lives in Nashville, and has been mightily influenced by the recordings, and then the mentorship, of Chicago’s John
Prine, Listeners may find that his fifth album, 2002's “New Connection,” on Prine’s Oh Boy label, follows no more predictable a course.

Todd Snider's been set-up to be the voice of a generation, and he’s walked away from what people expected. "l use records and songs to encourage
myself rather than bleed all over everybody. So even when | start out angry or sad, by the time it's done, the songs are always more like Steve Goodman
than Kurt Cobain. In my humble opinion, you can make a bigger point that way. Afcer all, “This Land Is Your Land’ is a lot angrier than *Masters of War""

MIKE MARSHALL & CHRIS THILE ¢ 1:4,5PM-3:00PM

Let’s just say, if you miss this set, you'll be sorry.

Mike Marshall’s touring and recording career began over twenty years ago as a member of the original David Grisman Quintet. His mastery of man-
dolin, guitar and violin, and his remarkable ability to swing gracefully between jazz, classical, blucgrass and Latin styles is rare in the world of American
instrumentalists.

At the tender age of twenty, Chris Thile (who, at 8, formed the pre-teen phenom group Nickel Creek with two other Southern California Bluegrass
prodigies, Sean and Sarah Watkins) has changed the mandolin forever. He has single handedly, yet multi-fingerdly, elevated the mandolin from its ori-
gins as a relatively simple folk and bluegrass instrument to the complexity and intelligence of the finest jazz improvisers and classical performers.
Thile's technical virtuosity and astounding ability to truly improvise and create new melodies in his solos has inspired a mini-boom of interest in man-
dolin,

Similarly, Marshall has continued to move above and beyond the expectations of even the most up-to-date music aficionados, His innovative and pas-
sionate discoveries with Brazilian choro music have taken him where few musicians have gone; his collaborations with other instrumental greats
(Uncommon Greats with Béla Fleck and Edgar Meyer, his ongoing partnership with Darol Anger in a jazz inspired quartet along with Edgar Meyer and
others, as well as the legendary bluegrass groups Psychograss, and NewGrange) have secured him a spot in musical history. Not bad, [ say.

Not bad.

And then Back to Thile, who is suddenly (though perhaps not so suddenly from his incredibly hardworking way of life) in high demand to play with per-
formers as diverse as Dolly Parton and many of the artist you have come to know and love on this very stage over the years. His latest solo project, Not
All Who Wander Are Lost, is speckled with guest performances by Bela Fleck, Stuart Duncan, Edgar Meyer, Jerry Douglas and others,

And so finally, these two world-renowned performers are here together. Be prepared for anything.



RHONDA VINCENT & THE RAGE ¢ FRIDAY ¢ 3:1 §PM-4:45PM

With over thirty years of recording and performing experience under her belt, Rhonda Vincent- singer, multi-instrumentalist, producer, and band-
leader- can easily be labeled a veteran, on her way to becoming an ambassador of bluegrass. In 2000, the International Bluegrass Association named her
Female Vocalist of the Year, and since she has no doubt risen to meet this and other honors, honing her band and her own performances to new levels of
virtuosity and power.

Vincent began singing at an early age with her family’s band the Sally Mountain Show when she was 3 years old, and had cut her first solo single at the
tender age of g. By 23, Vincent had cight albums under her belt. These days, though still fond of all [hm;js. with strings, Vincent is known for her man-
dolin playing- her spry solos and strong rhythmic chop, adding a spark to any band lucky enough to play with her.

By the time she signed with Rebel Records as a solo artist in the late 80', Vincent had all the tools she needed to create exciting and innovative blue-
grass records. Her success with Rebel led her into the Nashville recording scene her experience producing and recording in the country world, includ-
ing recording with the likes of Jim Ed Brown and Dolly Parton, primed Vincent to return to her bluegrass roots. By 1999 she had signed with Rounder,
put together a top notch group of pickers- dubbing them the Rage- and returned tot the world of bluegrass. Her 2000 release, Back Home Again, isa
culmination of Vincent’s vast musical experience, Bluegrass in the best sense, its music resonates with tradition and heritage yet maintains a modern,
innovative vision.

The Rage has grown into one of the tightest, most exciting bluegrass bands on the circuit, featuring Audie Blaylock on guitar, Randy Barnes on bass,

renowned fiddler Michael Cleveland, and two-time IBMA Banjo Player of the Year, as well as former Johnson Mountain Boy and blue Highway member
Tom Adams. Their shows are extraordinary, moving from sine-tingling ballads to raucous, fiery bluegrass. Watch out!

YONDER MOUNTAIN STRING BAND ¢ FRIDAY ¢ 5:00PM-0:30PM

There is bluegrass, new grass, slam grass, and now the Yonder Mountain String Band plays what they're dubbing JAMGRASS. These four young players
from Nederland, Colorado, have, in just three years, accomplished plenty, and have played such prestigious festivals as Telluride Bluegrass Festival,
Rockygrass, Berkshire Mountain Music Festival, Strawberry Music Festival and High Sierra Music Festival.

Yonder performed over 125 shows throughout America in 2001. The band has recorded and performed with the likes of David Grisman, Jerry Douglas,
Peter Rowan, Darol Anger, and Mike Marshall. Last year’s second studio effort, “Town by Town.” was produced by Tim O'Brien. The band calls their
fast-picking and high-energy brand of bluegrass “drive without drums.” The sound appeals not only to traditional bluegrass aficionados, but to acoustic
music, jam band, and rock'nroll lovers as well. Yonder often opens their shows in the single- mu_rnph{mc style; they then return for a fully plugged-in
acoustic show, Whether plugged in, or all gathered ‘round, these four letit rip, creating dance-friendly stunning performances.

YMSB's lineup is: Jeff Austin, mandolin and vocals; Ben Kaufmann on bass and vocals; Dave Johnston, on banjo and vocals; and Adam Aijala, guitar and
vocals.

Later this summer the band will hop on tour with the David Grisman Quintet, the Sam Bush Band, the John Cowan Band, and Peter Rowan & "Tony
Rice for Jamgrass 2002,

EMMYLOU HARRIS W/LINDA RONSTADT ¢ FRIDAY ¢ 6:4.5PM-8:00PM

With a career that has spanned decades and deftly tackled such disparate genres as rock, pop, country, jazz and Latin, not many singers have had a more
diversified career than Linda Ronstadt has. She began life and music outside of Tucson, and in LA she became perhaps the first female rock superstar.
Her long string of platinum albums continued throughout the '8os with several varied projects. These included three albums of standards with the
Nelson Riddle Orchestra, an album of mariachi standards, and an album of old-time country music. She ended the decade with a return to popular
music featuring her duets with Aaron Neville.

Another musical avenue down which Ronstadt has travelled has led her to unite, artistically, with two of country music's greatest luminaries -- Dolly
arton and Emmylou Harris. Though Linda does not consider herself a country artist, “Trio” and “Trio II” have country music afficionados singing her
praises. The recent release of a Ronstadt/Harris album, “Western Wall: The Tucson Sessions,” has generated similar enthusiasm from both those in and
outside of the country music scene. Linda has also sung on several of Emmylou’s albums, and her success has extended to a Grammy win for “Don’t
Know Much,” and a Grammy nomination for “Western Wall” and a win with “Irio 11" Other Grammy-winning projects during the 19go's included
another album of Mexican canciones, an album of Latin music, and an album of rock classics redone as lullabies.

From coffeehouse folkie to one of the royaley of Nashville's Music Row, Emmylou Harris is truly a modern innovator. For over 30 years, Emmylou has
flowed effortlessly between genres, blurring the so-called lines between pop, folk, country, alternative, The common bridge is an exquisite vocal style
and a gift for discovering the heart of a song. As well as gracefully not aging, and always bringing us (Emmylou likes to come to our Festival even when
she’s not officially on the billl) her older hits, Em’s recent releases like “Wrecking Ball” and “Red Dirt Girl” have shown that her singing and songwriting
skills are, in a way. just now hitting their stride.

We look forward to this extra-special-treat performance by two singer’s singers.



BELA FLECK & THE FLECKTONES ¢ FRIDAY ¢ 8:30PM-10:30PM

Telluride wouldn’t be Telluride without the appearance, as if by magic, of the world-renowned Béla Fleck and the Flecktones.

While each member of this stellar ensemble has managed to excel in the field (and beyond) of their own chosen instrument, Béla and the “Tones con-
tinue to wow and astound audiences and music lovers from every musical genre and leaning imaginable with the sensational blend of their distinctly
unique sounds. Victor Wooton, world-renowned bassist, Future Man on percussion/vocals and Synth-Axe Drumitar (his hybrid guitar/synth/drum
machine invention), and virtuoso saxophonist Jeff Coffin.

Their latest group release, Outbound, which took home a Grammy for Best Contemporary Jazz Album, was produced as an experiment of sorts. Says
Fleck, “We invited musicians who are serious and unusual to orchestrate the record. We have strings and horns. We've never done an album like this.”
Some Flecktones fans may not recognize the impressive list of guest who joined the recording,, such as Indian Tabla player Sandip Burman, Indian clas-
sical singer Rita Sahai and Tuvan throat singer Ondar, but according to Béla, “they deserve to be heard.”

Béla Fleck is often considered the premiere banjo player in the world. Native to New York City, he picked up the banjo at 15, inspired by Flatt &
Scruggs. and began experimenting with banjo bebop in high school. In '82, he joined the progressive group, New Grass Revival, and soon made a name
for himself in the country-bluegrass world.

In 1988, Victor moved to Nashville and soon thereafter joined Bela along with Future Man to play in a jazz band for a TV special. Béla formed the
Flecktones in 198¢ and their self-titled 1g9go album introduced the world to their “blu-bop” mix of jazz and bluegrass and soon led the band to their
almost overnight critical and popular acclaim. Victor has an astounding group of musical awards and Futureman’s new musical inscrument, the Roy-EL,
which he is currently perfecting to compose and keep up with the inventions of the future, continues to keep fans on their toes. Jeff arrived in Nashville
in 19g1 and has established himself as on of the most talented and hardworking modern young horn players.

Their sound is unique and engaging, and their devotion to keeping it that way is truly inspirational. Don’t miss this set.

CAKE ¢ FRIDAY ¢ 1 1:00PM-12:30AM

We are thrilled to invite Cake to the Telluride stage for the first time! Although seeing their name on the TBF roster may have come as a surprise to
some devout Festivarians (especially those who have difficulty imagining a set without a banjo) rest assured, your musical curiosities will be satisfied.
And then some.

This Sacramento, California-based outfit was founded in 1991 by John McCrea (vocals/guitar); four years later the band made their first impression in
the charts with the single “Rock and Roll Lifestyle”, a witty and sarcastic “view from the trenches” of the thrilling but potentially slimy music industry.
Despite its immediate popularity, the song was only partially representative of the group's true songwriting canon, which encompasses the alternative
Rock nuances of Beck with the classic country textures of Hank Williams and George Jones.

On their new and fourth record, Comfort Eagle, Cake rolls out the carpet for guitar rock. On their previous three albums, folk, hip-hop, and countri-
fied blues all line-danced behind trumpet riffs. Their sly wordplay and taut rhychms managed to thrive in an era of dumbed-down alternative rock.
Their new album is their sharpest yet, full of Graham Parsons-style rock, hip-hop Moogs, and Lou Reed doo-wop. It is an album of music to be
enjoyed. Says electric guitarist McCurdy, to listen to Comfort Eagle “you have to be awake, alert.” Says McCrea, “Take it on the stairmaster. It's good
motivational music.” So, despite the most skeptical bluegrass aficionado, we have confidence that Cake can and WILL bring serious enjovment to even
the most discriminating and self-conscious audience. So, lets go guys, bring it on.

BEARFOOT BLUEGRASS ® SATURDAY ¢ 10:30AM-1 1:30AM

Last years' band competition winners are back! They’re much younger than almost anyone else to set foot on the stage this year, but don’t let that fool
vou. This is a must-see act that will no-doubt inspire even the least musically inclined festivarian to take a chance at pickin’ after the set!

They met as counselors at the Cordova Alaska Bluegrass and Old-Time Music and Dance Camp in the summer of 199g; not willing to let a good thing
go, these motivated bluegrass devotees decided to keep playing, and to inspire others to do the same. Their philosophy is to get those who watch them
play (the young and the not-so-voung) to leave the show convinced they can do the same thing. Besides their main-stage set this summer, they're giving
it back, teaching bluegrass classes in their respective instruments at the Family Music Camp for Kids 8-16 just up the road.

For all of you out there who still harness the dream, this is the set for you. You won't walk away from this set unchanged.



BELA FLECK & EDGAR MEYER ¢ SATURDAY ¢ I I 45 AM-1:00PM

Edgar Mever- from Classical to Bluegrass, a master instrumentalist and chameleon of styles, dodging the most precise attempts at musical pigeon-hol-
ing, whose passionate performing and vibrant, innovative composing (in all genres) led the New Yorker to call him, “the most remarkable virtuoso in the
history of his instrument.”

Béla Fleck- banjo virtuoso whose creative impact reaches from bluegrass to pop, jazz to rock, and recently marches boldly into the classical world.
Whose career to date has made him a household name in all the above-mentioned genres, both as a solo artist and with his Flecktones.

Edgar and Béla- they've received Grammy's in Instrumental Arrangements for Doctor Gradus, in Classical Crossover for Bela's Perpetual Motion, which
they've promoted together in tours all over the county. They've collaborated for years with many of the same musicians, Mike Marshall, Chris Thile,
Sam Bush to name a few,

Are your curiosities peaked yet?

What to expect from this duo?

Anything and beyond.

RAILROAD EARTH ¢ SATURDAY ¢ I1:1 RPM-2:30PM

Every once in a rare while, a group of musicians will come together and everything just clicks instantly, from the first note to the final crescendo.
Railroad Earth is one of those bands. Made up of some of the best players from other popular Pennsylvania and Western New Jersey bands, these guys
had known of each other and played the same circuit for several years before finally falling together. It took only one rehearsal with the full band for
Railroad Earth to realize they had touched upon something special, so they immediately began writing songs and experimenting with sound textures,
After just a few weeks, they decided to book a couple of days in a local recording studio and lay down a few songs. The idea was to capture a live feel in
the studio, with all the jams intact. So everything was recorded live with no overdubs ... even the lead vocals. Only backing vocals were overdubbed later.
The result was a starclingly original-sounding collection of songs that truly crackle wich energy. It didn’t take long for people to get on board either.
Within two weeks, Railroad Earth had an agent on board to book their tours, performances at several high-profile music festivals, and their first record
company offer, all on the strength of that first demo. Their debut album came out in June 2001, and featured the very tracks first recorded for the origi-
nal demo.

On board this railroad are: Todd Sheaffer, lead vocals, acoustic guitar; Tim Carbone, violin, acoustic guitar and vocals; John Skehan, acoustic mandolin
and guitar; Andy Goessling on guitar, mandolin, banjo, dobro, pennywhistle, saxophones and more; Carey Harmon, drums, hand percussion and vocals;
and Dave Von Dollen on upright bass.

Railroad Earth has now signed to Sugar Hill Records and will be releasing their second album this month.

BOOMCHICKS ® SATURDAY ¢ 2:45PM-4.00PM

After their acclaimed debut at TBF last summer, we're lucky to be able to get the Boomchicks back again this year. The exposure at Telluride led to
their quickly being signed to a whirlwind, 8-month, 175-date world tour that concluded just a couple months ago. Since that time, the girls have been
recuperating, getting their hair done a lot down at the Whack 'n’ Yack Salon, and pulling together some new material. We were able to catch up briefly,
though, with one of the Boomchicks, who was happy to pass along some wisdom garnered from between the footlights along the rough and rocky road
to superstardom:

"Boomchick Top 10 Rule Book"

-Don’t pick out your stage clothes when you have PMS.,
-Pick out your stage clothes at least 6 months too early, and 2 sizes too small.
-Never get a radical haircut within 6 weeks of a major performance.
-If 2 band member does get a radical haircut within 6 weeks of a major performance, "I'T LOOKS...GREAT!!"
“Tell the manicurist to cut the nails on your fretting hand just a 'tad’ shorter, so your strings don’t buzz. Because that sucks.

-Call each band member before the show to discuss important technical support topics, like which style of bra at Victoria's Secret has the best fit,
-At least one band member must be pregnant, nursing, having "power struggle’ issues with a child, or be planning a wedding during each major
performance.

-Allow at least 2-3 hours before rehearsal for catching up on all the latest...

-Don’t practice until the last possible moment.

-Kick ass anyway.

It's different for girls? You better believe it baby.



DAVID GRISMAN QUINTET ¢ SATURDAY © 4:30PM-0:00PM

s

“Modern acoustic music” is practically defined by the work of David Grisman and the DG, and the Telluride Bluegrass Festival would not be the same
without them. Grisman is often associated with the bluegrass wing of country music, but his music owes almost as much to jazz as it does to traditional
American folk influences. Because he couldn’t think of what to call his unique, highly intricate, harmonically advanced hybrid of acoustic bluegrass, folk
and jazz withourt leaning toward one idiom or another, he offhandedly decided to call it "dawg music” -- a name which, curiously enough, has stuck. A
brilliant mandolinist, with roots deep in the Hot Club Quintette of France, Grisman’s jazz sensibilities were strong enough to atcract the admiration of
the HC()'s Stephane Grappelli, who toured and recorded with Grisman on occasion. Grisman was already plaving the piano, saxophone and mandolin
by the time he was a teenager, taKing up the latter at age 16. Despite a warning from his piano teacher that it wasn'ta “real” instrument, Grisman learned
to play the mandolin in the style of Bill Monroe, and while attending New York University, he began playing with the Even Dozen Jug Band. After help-
ing to define the Dead’s “American Beauty” sound and spearheading the brilliant “Old And In The Way” sessions and recordings, he formed the Great
American String Band with violinist Richard Greene in 1974 and then founded the Quinter in 1976 that became known for the' 'dawg" hybrid. By 1980,
the Grisman Quintet included such like-minded virtuoso eclectics as fiddler/guitarist Mark O’Connor, violinist Darol Anger and bassist Rob
Wasserman. Current DGO members include bassist Jim Kerwin, multi-instrumentalist (mentalise ?17) & percussionist Joe Craven, flutist Mact Eakle, and
Argentinian guitarist Enrique Coria. This past year has seen the release of “Grateful Dawg,” Gillian Grisman’s feature-length film portrait of her father
and his great friend Jerry Gareia; it includes rare archival concert foorage, interviews and living room jam sessions,

NANCI GRIFFITH & THE BLUE MOON ORCHESTRA ¢ SATURDAY * 0:30PM-8:00PM

Originally from Austin, Nanci Griffich began her career at age 1.4, when her "West Texas liberal” parents started her on the Austin club circuit, and con-
tinued to perform during her college years at the University of Texas and even while she taught ]\in(.i(.‘lp.,dl‘tt‘n in the mid-'7os. In the late '7os and early
'8os Griffith brought her innovative folk music to Nashville as one of the new generation of folk /country/pop artists which also included Lyle Lovett,
Dwight Yoakam, and Steve Earle.

Striding the fine line between folk and country music, Nancei Griffith has become as well known for her brilliant confessional songwriting as her beauti-
ful voice. Her songwriting won an award at the Kerrville Folk Festival, prompting the local label BF Deal to record Griffich for a compilation and later
for her debut album, *There's a Light Beyond These Woods™ (1978), Griffith’s writing now includes some of country music’s most enduring hits: Willie
Nelson and Emmylou Harris' “Gulf Coast Highway," Kathy Mattea’s “Love At The Five And Dime.” and Suzy Bogguss' “Outbound Plane.” Griffich also
has fifteen acclaimed solo albums and five Grammy nominations. Her first nomination was in 1986 for “The Last of the True Believers,” and she won
her first Grammy in 19g3 for Best Contemporary Folk Performance with “Other Voices, Other Rooms.” Griffith has won two additional Grammys for
her performances on Chieftains albums. She has also worked with a virtual who's-who of country and folk musicians: Emmylou Harris, Iris Dement,
Alison Krauss, Leo Kottke plus Michael Stipe, Uz, Hootie and the Blowfish, her own Blue Moon Orchestra and Buddy Holly's Crickets.

During the Christmas holidays of 1986 | organized a band of musicians to work this road of touring and to pass effortlessly through mine fields of stu-
dio sessions," wrote Nanci in the liner notes to her album ‘Blue Roses From The Moons.' They chose their name, the Blue Moon Orchestra, from my
third album, ‘Once In A Very Blue Moon.” Through these years, the sound has become its own with the talents of this hand The road and the years have
flown by ... my hair has gmwn blue to match the moon, the roses keep coming, and my writing has gone home to its roots."

SAM BUSH BAND ® SATURDAY ¢ 8:30PM-10:00PM

"It's amazing how someone can play so far above your head, but ic’s so perfectly right that everybody gets it. Absolutely one of the finest musicians to
exist in the history of the world. | want to be him now." —Alison Krauss

Twenty-seven years ago, the creators of what became the Telluride Bluegrass Festival dreamt of hearing New Grass Revival right here in the Town Park.
Today, Sam Bush, the only artist who has performt:d at 26 of the 27 legendary events, is considered more than simply the "magic” the festival producers
were looking for. Sam has, in f; wt, become the "cosmic glue" that h.l:- defined our spirit from the very start. And that glue ties years and generations and
hearts together here at TBF - for example, Sam's appearance (along with Béla) during Johnny's set last year had kids dancing hard to New Grass tunes
that were penned before those Kids were born, and many of the rest of us nearly in tears.

Though he’s best known as the founder and driving force behind New Grass, Bush's ability to broadly make music that exceeds all genre expectations is
evident by listening to his work over the past year. For example: two diverse projects, “Bluegrass Mandolin Extravaganza” (with David Grisman, Ronnie
McCoury and Ricky Skaggs, among others) and “Short Trip Home” (with Edgar Meyer, Joshua Bell and Mike Marshall), were nominated for a Grammy
for Best Bluegrass Album and for Best Classical Crossover Album, respectively. The Short Trip Home project lead to a performance on the national
broadcast of the Grammys. And Sam is a Grammy-winner again, this time for his work on the wildly successful “Oh Brother, Where Art Thou?”.

Sam’s latest release on Sugar Hill Records, ICE CAPS: PEAKS OF TELLURIDE, is on one level a documentation of his important role ac the festival,
and on another, just a damn fine, entertaining disc.

The Sam Bush Band is: Sam on lead vocals, mandolin and fiddle; Jon Randall on guitars and harmony vocals; Byron House on bass and vocals; and Chris
Brown on drums.



e

LEFTOVER SALMON ¢ SATURDAY ¢ 11:00PM-12:30AM

Planet Bluegrass veterans truly need no introduction to Leftover Salmon, especially this crowd of loyal festivarians, but to oblige the masses, here you
o) ---
g

This legendary Colorado band, famous for their blend of Cajun, Southern Rock, boogie and assorted ethnic influences, with their famous Polyethnic
Cajun Slamgrass sound continues to expand even more with ever spicy ingredients. Leftover Salmon has toured relentlessly over the past eleven years
playing countless clubs and theatres and appearing at every festival know to mankind wowing their audiences with their now famous crazy and always
entertaining antics. According to one critic, “yin and yang meets ding and dong in Leftover Salmon, a bluegrass band gone berserk.”

In March of this year, Leftover Salmon, and their ever growing and loyal community lost their co-founder and banjo-player extraordinaire, Mark Vann,
to a six-month battle with cancer ar the age of 3¢. In the words of Vince Herman, who founded the band with Vann and Drew Emmitt over ten years ago,
“Mark brought bright and immense joy to those lucky enough to hear him. He lived his life to the fullest and would insist that we do so as well.” It is in
that spirit that Leftover Salmon has continued doing what they love and what thousands of loyal fans love them for. Their new album Live, released in
carly May, celebrates their love of the spirit of a music festival and features lots of wild Mark Vann banjo. Letftover is lucky to be joined by Matt Flinner,
of Flinner Grier and Phillips, on their festival circuit.

CHURCH STREET ¢ SUNDAY ¢ I I:00AM-12:00PM

The devil gets mad when he hears the word of praise, and the members of Church Street have come all the way from the shadeless streets of New
Orleans to praise Him.

The Telluride Bluegrass Festival enjoys a special bond with the gospel community in New Orleans. The legendary gospel icon, Raymond Miles brought
the saints and the songs of the holiness church to Telluride in 1997. Raymond’s passing the following year prompted his proteges to summon his

strength and continue to spread the word as Church Street, and in 2000 the group offered a rousing Sunday morning set, filling the crowd with love and
fellowship and good news.

Now the next generation of Church Street is stirring souls with their own special sound and vision. Handpicked by their wondrous music director
Michael Robinson, the new members have stamped themselves as future stars because their mission is pure. Raised in the crescent City on extra por-
tions of faith and funk, singers Jabail Reed, Cowana Santa Cruz, Shanquel Morgan, Jasen Hesse and Skie Rainey were born to share their message of
hope and healing and personal testimony:

Maestro Robinson, who doubles as the music director of the Greater Saint Stephen’s Full Gospel Baptist Church in New Orleans and is a key contribu-

tor to gospel great Kirk Franklin’s new platinum live album, has enlisted two of his tavorite accompanists for the trip to Telluride, bassist Donald Ramsey
and drummer Cleveland Vinning. Joined in a powerful combination of joy and groove, the trio churns like a mighty orchestra. And wich the singers unit-
ed on one accord, and the audience driving them on, tabernacle style, that old devil doesn’t stand a chance.

SAM BUSH & DAVID GRISMAN ¢ SUNDAY ¢ 12:15PM-1:15PM

These two stalwarts of the Telluride Bluegrass Festival have a lot in common: they both are famous for their genius mandolin playing, both have gone
way beyond only bluegrass music, between them they've been to the Festival over 4o times, they have strong ties to rock music of the ‘6os and ‘7os, and
they both like to wear beards and really snappy shirts on stage.

Whether it’s Sam evocatively lamenting the “Girl From The North Country,” or Dawg smoothly wailing on a 15-minute Django Reinhardt jam, these
guys can cover more musical styles and genres than most of us have even heard of. Though they both carry impeccable hluq.,maa credentials, and dis-
play them often, the breadth they've shown the last 30 years both on their own recordings and in session work with others is truly astounding,

With an upcoming record they've started working on together, we're way excited that these boys, beyond their own band’s other performances this
weekend, will come out and hold forth with... who knows what...? Does this version of Sam and Dawg even know "Soul Man," "Hold On I'm Coming"
and "l Thank You"?..we bet they do.



TIM O’ BRIEN & THE CROSSING ¢ SUNDAY ¢ 2:00PM-2:

"Tim reminds us that there is a world of great music that exists somewhere outside the mainstream, and he makes us ask hov umc t)d can possi-
bly remain on the outside." -- Lyle Lovett

A singer of unusual clarity and originality, a self-taught multi-instrumentalist of rare ability, and an incisive songwriter, Tim O’Brien has, over the last 20
years, made a lasting mark on what some are calling "Americana" music, and on this festival. Tim's music feels familiar and comfortable while never laps-
ing into the predictable; he describes what he’s been doing all these years as "making something new out of something old."

O’Brien grew up in Wheeling, West Virginia, seeing artists like Charley Pride, Jerry Lee Lewis, the Country Gentlemen, and Jimmy Martin perform at
radio’s famous WWVA Jamboree. When still in his teens, he came West to explore the vibrant bluegrass scene in Colorado, where he met guitarist
Charles Sawtelle, banjoist Pete Wernick, and bassist/vocalist Nick Forster. Hot Rize, from 1978 to 1990, earned recognition as one of America’s most
innovative and entertaining bluegrass bands. They were the International Bluegrass Music Association’s first Entertainer of the Year in 19g9o, and in
1993, O'Brien took the IBMA’s Male Vocalist of the Year honors.

Amongst a number of solo albums and collaborative projects over the last ten years, like Tim’s full-length ode to Dylan, “Red On Blonde,” one that
stands out for Telluride and on both sides of the Atlantic is 199g’s “The Crossing,” an ambitious 16-song collection of original and traditional songs that
explore his family roots in Ireland as well as the Appalachian/Celtic musical dynamic that underlies so much American traditional music. Music and
styles from North America, Ireland, England and Scotland mix here and pay tribute, not only to the growth and development of these on the far side of
the Atlantic, but also to their journey 'back home’ to their origins.

The touring unit of The Crossing usually features Irish singer Paul Brady, and many of Timmy’s American bluegrass picking friends. This summer’s core
is: Tim O'Brien, bouzouki, mandolin, fiddle and vocals; Dirk Powell, banjo, keys, fiddle, accordion and bass; Kevin Burke, fiddle; Mairtin O’Conner,
accordion; Karen Casey, vocals; and Steve Cooney, guitar.

Tim O'Brien’s style has evolved in the fashion of so many traditionalists before him, through listening, adopting and adapting and fusing. "It’s like chisel-
ing away a sculpture,” O'Brien says of finding an artistic style. "It was always there. You've just got to find what it is that’s you."

PETER ROWAN REGGAEBILLY ¢ SUNDAY ¢ 3:30PM-4.45PM

Peter Rowan’s long music career began with his interest in an amalgam of Tex-Mex and roots music, and roots of one sort or another is pretty much
where he’s stayed. From Bill Monroe 's Bluegrass Boys, through the critically acclaimed progressive rock band Earth Opera and then Sea Train, Rowan
maintained his bluegrass roots as a member of Muleskinner, Old And In The Way and the Free Mexican Airforce.

Peter regaled us throughout the 'gos with tales of a new mythic American West, performing a mariachi about the exploits of "The Free Mexican
Airforce," praising the arrival of "Panama Red," lamenting genocide, despair, and loneliness in the sorrowful moans and wails of "The Land of the Navajo,"
invoking the spirits with the deep, skanky, reggae groove of "Freedom Walkabout," or reinventing the story of Elmer Gantry in "Rainmaker.”

But Rowan’s not just about bluegrass and the desert Southwest. Ever since walking around the grounds at the 1982 Reggae Sunsplash festival, wearing a
big cowboy hat while being warmly greeted by the musicians who knew what a heavyweight Pete was and is, Jamaica and its music have had a big impres-
sion on the bluegrass prodigy.

Peter’s interest in ‘Trenchtown rock has now culminated in his newest release, “Peter Rowan Reggaebilly” Says Peter, “I am pleased to offer you this
unique limited edition of my ongoing project of Reggaebilly music, featuring some of Jamiaca's finest reggae musicians, Chinna Smith, Squidley Cole,
Robbie Lyn and our own homegrown bluegrass pickers, Jerry Douglas, Stuart Duncan and Eddie Adcock. These live and vital tracks were recorded last
year at the Tuff Gong Studios in Kingston. I've always known that bluegrass roots and reggae roots grow from the same tree, and at last | have a chance
to create this music, as all of you were here at last year’s Telluride Bluegrass Festival remember ... These are all new original songs including: ‘Fetch
Wood, Carry Water’ and ‘Devil By the Tail. Come and hear 'Rowan Reggae’ at the Telluride Bluegrass Festival this weekend. Let’s talk about music.”

JERRY DOUGLAS BAND ¢ SUNDAY * :00PM-0:30PM

Not only does Jerry Douglas play his own sets, and with almost every artist and band that plays this stage, and more notes than most, he’s just one of the
nicest people you'll meet.

After playing for several years with his dad’s group, the West Virginia Travelers, the 17-year-old was invited and joined the pioneering new-grass band
The Country Gentlemen in 1973. The Inl]omng year he became a member of ].D. Crowe & the New South and was part of the milestone 1975 bluegrass
album, "|.D. Crowe and the New South." He won his first Grammy for Best Country Instrumental for the 1983 track "Fireball." In 1976 l)uu;___,].m and
Ricky Skaggs co-founded Boone Creek, and in 79, Douglas released his debut solo album, "Fluxology”, followed three years later by "Fluxedo". Next,
D(_}U“']db became a full-time member of the Whites, and by the mid-'"8os, Douglas was also the number-one dobro artist on Nashville recording sessions.
He kept his solo career alive, however, with four more of his own albums. He formed the quintet Strength in Numbers with Edgar Meyer, Sam Bush,
Béla Fleck and Mark O’Connor. Their landmark recording, "The Telluride Sessions," was released in 198¢. From then on, it’s been a series of Grammy
winning projects and non-stop touring with Alison Krauss and Union Station. One of those projects was the "O Brother, Where Art Thou?" soundtrack.
Maybe you've heard of it?

This year, he picked up three Grammys for his work with Union Station and Earl Scruggs, and received five Grammy acknowledgements for the sound-
track and accompanying album "Down From The Mountain."

This summer he will tour in support of his new record with his own band. "l have put together a real band. You have to keep going out with the same guys
so that the musical arrangements can be fleshed out and so people in the audience will believe it’s an actual group. I'm going to make this different
enough so that it will be identified with me and my music. I want to focus on the distinctive sound of my instcrument, that slidey sound that has become
my signature style." For this brand-new solo album, “Lookout for Hope,” Douglas showcases all these aspects of his career. Jerry will also be a featured
solo artist along with Krauss, Emmylou Harrris, Ralph Stanley and many more performers when the incredibly successful Down From The Mountain
Tour resumes in June. All this success, and he’s still a nice person? Yup. Go figure...



LUCINDA WILLIAMS ® SUNDAY * 7:00PM-8:30PM

"loved Loretta Lynn and Hank Williams, but also Bob Dylan and the Doors and Jimi Hendrix. I don’t see anything wrong with loving all kinds of
music.”

Lucinda Williams isn’t the kind of artist who caves in easily. Faced with label executives and producers who want to pigeon-hole her music into clean-
cut, radio-friendly rock or country numbers — no doubt with someone like Bonnie Raitt in mind — Williams has time and again proven herself to be as
stubborn as she is talented. Though quantity is far from the most important measure, she’s released a mere five albums (and one EP) since her debut in
1979, partly because she’s had such a hard time finding a label whose demands don’t get in the way of the music as she hears it. Raised under the intel-
lectual nurture of her father - poet, critic, and English lit professor Miller Williams (a buddy of Tom T. Hall) - 49-year-old Lucinda spent her youth on
the ramble, mostly from one college burg to another in the American South. She was already singing and playing by the time she was 12, when Dylan’s
“Highway 61 Revisited” had seeped into her psyche, and later found inspiration in the raw Delta blues of singers like Skip James, Bukka White, and
Robert Johnson. By the early 7os she landed in Austin and then Houston, and became part of a folk scene there that also included Nanci Griffith, Lyle
Lovett, and Townes Van Zandt.

After two early albums, Lucinda’s self-ticled 1988 release from Rough ‘Trade is considered her breakthrough, including "Passionate Kisses" winning her
asongwriting Grammy in 19 g4. Her guitarist and co-producer on that album, Gurf Morlix, has also become a vital part of her music, recording and
touring with her ever since. In 1998 came the disc “Car Wheels on a Gravel Road,” widely considered one of the most influential records of the last
half-century, and hailed as "the Blonde on Blonde of the 199o’s" by legendary producer Joe Boyd. Lucinda’s latest release, 2001’s “Essence,” was pro-
duced by Charlie Sexton & Lucinda, and earned her the 2002 Grammy Award for Best Female Rock Vocal Performance ("Get Right with God").

Festivarians, get ready to welcome one of our most eagerly awaited artists,

RALPH STANLEY & THE CLINCH MTN. BOYS ® SUNDAY ¢ ):00PM-1 0:3 OPM

With over 150 albums to his credit, spanning over 5o years, Ralph Stanley is a true bluegrass patriarch. Born February 25, 1927 in the Clinch Mountains
of Dicknensen County, Virginia, Ralph learned to play the banjo from his mother, Lucy. It was her inspiration, as well as Ralph’s natural talent, which led
Ralph and his older guitar-playing brother, Carter to form the Stanley Brothers in 1946. They started their career on radio stations in Virginia and
became a near over-night success in the area. The 50's and the Elvis-inspired rock and roll scene was a slow time for the Brothers, but the Folk revolu-
tion of the 60's allowed a Stanley Brother’s comeback and they played to sold-out shows on the burgeoning college campus circuit. Just as their career
was beginning to skrocket once again, the tragic death of Carter Stanley in 1966, a severe blow to Ralph, nearly convincing him to give up music all
together,

Ralph decided to continue on without his brother, and since 1966 he has carried on the tradition of the Stanley Brothers, keeping the same sound, feel-
ing and spirit of their timeless art alive. The rich heritage of the ballads, the religious music of the “hill people” and the fiddle and banjo “square dance”
licks are all present today, just as it was 50 years ago.

Not only has Ralph been an influence to those who have heard his music, he has also mentored several artist while they were members of the Clinch
Mountain Boys. It's past roster has included such notable performers as Ricky Skaggs, Lary Sparks, Charlie Sizemore and the late Keith Whitley, to
name a few.

Clinch Mountain Country, his latest project, is much more than just a star-studded compilation of country music. It is a celebration of a uniquely
American musical form. Sometimes rough-hewn, sometimes smooth, but always with deep feeling, these 36 tracks evoke emotions in a way no other
form of music can. When Stanley sings in his mournful, high tenor voice, it sounds as if it comes from the center of the earth- from the rocks and trees of
his native Southwestern Virginia mountains. The 34 artists who participated on this album did so out of a love for the music, and esteem for the man; not
for money or prestige, but because they really wanted to.

Bill Clinton, reflecting on Ralph’s 5oth Anniversary, said “Your heartfelt vocals and trademark style playing banjo have influenced and inspired a new
generation of musiciansit Thank you for all you have done to enrich America’s cultural heritage.” Not bad, Bill. We couldn’t agree more.
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Studio quality sound
from any acoustic instrument.

"Crate acoustic amps
really help me get that
live sound | want..."

-Jerry Douglas
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Redefining Coated Strings

4 Choose Phosphor Bronze for
~ traditional, warm acoustic tone or
BOI20 Bronze for crisp, bright tone.

D'’Addario’s EXP Coated strings combine generations of string making experience
with our new coated technology to create the ultimate extended life string.

EXP Coating

wuwre YV Nat makes EXPs different from other coated strings?

" We apply an ultra-fine layer of corrosion-resistant EXP Coating to the wrap
/7"’;%&, Y | \ '}, Wire BEFORE its wound onto the core. This revolutionary process maintains
/ / ) the inherent tonal characteristics and natural feel of the strings, allowing

you to play, and sound great, longer - 3 to 4 times longer! Designed by
musicians, for musicians!

Hesx Core
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EXTENDED PLAY COATED

ade in UsA
* PO Box 290 » Farmingdale, NY 11735USA » www.daddario.com
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2002 SUMMER FESTIVAIL

9
MAY
Tamburitzans of Duquesne University
JUNE
Kate Clinton
International Guitar Night
Peppino D'Agostine, Brian Gore, Andrew York, & John Renbourn
Takacs String Quartet
CMF Preseason Concert
Loudon Wainwright III
& Karla Bonoff
Andrei Codrescu
John Hiatt & the Goners

JULY
Peter Kater 20th Anniversary
One World Japanese
Taiko Dxrumming
Sth Annual Family Festival
CMEF Young Peoples Concert
5th Annual Family Pestival

AUGUST
Nnenna Freelon
Jim Jackson is Art Guffaw
5th Annual Family Festival
Cabaret Diosa

Forum Series Finale
Cleo Parker Robinson

Dance Ensemble
Wait, Wait...Don’t Tell Me!
Nickel Creek

SEPTEMBER

Odds Bodkin

TICKETS

Schedule is subject to change.

Chautauqua Box Office
303.440.7666

TicketsWest
866.464.2626

ot ]

LODGING

Housekeeping cabins and cottages
Available by the night or by the week
303.442.3282 ext. 11

.5
f. B

DINING HALL

Breakfast, lunch, dinner
and weekend brunch

303.440.3776

L5
CRIN

PLUS. . .
Silent Film Series
Forum Series Lectures
Kids programs
Colorado Music Festival
. . - and more!
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2002 is the 30th anniversary of the original American
roots music collection, Will the Circle Be Unbroken

« digitally remastered from the original tapes

«+ special 30th Anniversary packaging

+ 2 CD set includes over 40 tracks with 2 hours of music

« never-before-seen photos from the history making sessions
+ newly discovered songs and outtakes from the vaults

www.capitolnashville.com
©2002 Capitol Records




Gibson instruments bave long been the choice of discerning players
and artists, like the father of Blucgrass Bill Monroe. We are proud

to announce the Sam Bush Signature Model mandolin as an excellent
addition to our line of quality instruments.

Musical Instruments that Transcend Time

For more information on the Sam Bush Signature Model
or Gibson'’s prestigous line of Dobros’, banjos and
mandolins call 1-800-4-GIBSON or check us out at
www.gibson.com. Visit The Gibson Bluegrass Showcase
at Opry Mills in Nashville — take the factory tour, shop
our retail area, catch a live show, and enjoy a Southern-
style lunch or dinner.




SEE SPOT. DRINK.

W %o have you stop by the brewery. 500 Linden Fort Collins, Colorado www.newbelgium.com



