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TELLURIDE'S
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(slow cooked in
our kitchen)
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333 W. Colorado Avenue - Telluride, CO - 728-6344 317 East Colorado Avenue * Located at the East End of Town

IN TELLURIDE DURINGTHﬁER FESTIVAL SERIES

Stay at any one of the many participating properties between November 24 through December 18 or April 2 through April 10
and receive free lift tickets® What could be better than free skiing during the day? How about world class musicians
performing in clubs and hot spots throughout town during the Winter Festival Series!

FOLK, COUNTRY AND BLUEGRASS FOLK, COUNTRY AND BLUEGRASS
CELEBRATION CELEBRATION
(26 - 11/28) {1212 - 12/5)
CELEBRATE DECEMBERFEST SURF THE ROCKIES
(129 - 12/12) Presented by Coca-Cola (-H2 - H10 Presented by Coca-Cala

SPONSORED BY:
Continental

One Airline Can Make A Difference”

SKI & GOLF COMPARNY

FOR DETAILS ON FESTIVALS AND RESERVATIONS, CALL 800-525-3455.

“‘No Minimum night stays or advanced resarvations required. Certain restnctions apply.
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ARAINY NIGHT IN THE ROMA BAR, 1973, WHERE THE PROGENITORS OF THE BLUEGRASSFE

STIVAL CONGREGATED. (BACK ROW, FROMLEFT) MARY KAY

SHELLMAN, SALLI RUSSELL,PEGGYBEDFORD. (FRONTROW, FROMLEFT) JOHN HERNDON, JIM BURLEIGH, PETER FLAG, FRED SHELLMAN, KOOSTER

MCALLISTER AND JB.MATTEOTI,

How many bluegrass musicians does it
take to screw in a light bulb? Five, one to
screw it in and four to complain because
it's electric.”

— From the book Mountains, Music
and Magic.

If it doesn’t have strings, we don't want
to hear .

— Sign seen at Bob and Fred's Tarp-o-
Rama, Telluride Town Campground
during the 19th Telluride Bluegrass
Festival.

Bluegrass and acoustic music have had
a home in Telluride for 20 years. From
very humble origins, the Telluride
Bluegrass Festival has persevered, to
establish itself as the premiere acoustic
music festival in the country,

The forefathers of the event were a
bunch of rag-tag musicians who had a
penchant for picking and called them-
selves the Fall Creek Band.

The outfit consisted of Kooster
McAllister on banjo, J.B. Matteoti on
bass, John “Picker” Herndon on mandolin

and Fred Shellman on guitar. Bruce Lites
played fiddle with the band for a short
time. In 1973, the band invited two other
regional bands, the Black Canyon Band
and the Denver Bluegrass Band, to come
to Tellunide for the Fourth of July week-
end. A few hundred people got together
for what the Telluride Times called “the
finest examples of bluegrass and country
music."

That fall, the Fall Creek Band attended
the national flatpicking championships in
Winfield, Kan., where it first encountered
the New Grass Revival, a young innova-
tive band that was playing contemporary
music with traditional instruments.

Fall Creek decided that Telluride was
as good a gathering place as Winfield, and
wouldn't it be great if ...

The rest, as they say, is history, and
this year the festival enters its third
decade. It certainly hasn’t been a smooth
ride. In the early years, the festival lost
money continually due to the extraordi-
nary cost of sound equipment and produc-

tion expenses. In 1979, rumors circulated
throughout Colorado that the event had
been cancelled. Only a few people showed
up for the festival, almost causing the
promoters to close up shop.

But the music never stopped, and the
high lenesome sounds of bluegrass stll
ring throughout the San Miguel Valley
every June.

For this 20th Telluride Bluegrass
Festival, the Times-Journal spoke 10 a
core group of people who have strong ties
to the Tellunide Bluegrass Festival. Their
recollections offer insights into why
Telluride is the prefered meeting place to
§0 many musicians, and about the history
of this seminal gathering,

J.B. MATTEOTI

J.B. Matteoti played bayss for the Fall
Creek Band from its incepiion in 1972
umtil it broke up in 1974, Matteoti then
concentrated his efforts on running his
clothing store, The Whispering Eagle
Trading Company, located at what's now
the Telluride Art Gallery. Marteoti stayed
on as a member of High Country Con-
certs, the group that promoted the festival,
into the 1980s. Marteoti moved to New
Jersey in 1986, where he still lives. He is
an engineer for CP Communications
which supplies the entertainment industry
in New York with walkie talkies, wireless
microphones and other communications
devices.

“I first came to Telluride in 1970
before there was a ski area. When [ came
into town, main street was still dirt. The

continned on page 8
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At last year’s festival, Emmylou Harris
introduced Sam Bush to the crowd as “the
King of Telluride.”

During their closing night set together,
John Cowan quipped, “If Sam is the King
of Telluride, I must be the court jester.”

For the second consecutive year,
Telluride audiences will be treated to 4 set
of music by the king and the court jester.
This year the act that pairs the former
New Grass Revival partners even has a
name — Sammonjon.

SAM BUSH
& JOHN
COWAN

4800608888000 00 8B 0DS

by David Owen
The King and Court Jester
Saturday, Ipm to close

Bush and Cowuan are backed by Bush's
fellow Nash Ramblers — Larry
Atamanouick on drums and John Randall
Stewart on guitar and vocals.

As much as anybody, Bush and Cowan
arc the embodiments of the Telluride
Bluegrass Festival. Cowan has missed

only two years and Bush has appeared in
every festival except for the first one.
(That inaugural event featured only three
Colorado bands.)

Like Strength in Numbers, not every-
one in the country has had the good
fortune to see Bush's sweet mandolin
chops paired with the distinctive voice of
Johnny C.

Last year, Sammonjon played five gigs
together. This year, the Telluride Blue-
grass slot is the only date planned.

“We realize that most of the times we
play the Sam and John show, it happens in
Colorado,” Bush said. “So we've thrown
in quite a few new tunes this year to keep
it fresh for everybody.”

Since New Grass Revival broke up at
the end of 1990, Bush has been busy with
the Nush Ramblers. Bush has also worked
extensively in the last two years as a
session player in Nashville, joining forces
with Leon Russell, Alabama and Peter
Rowan. to name a few.

In his post-New Grass days, Cowan has
had his hands full. He recently finished
cutting an album with Rusty Young from
Poco, Pat Simmons from the Doobie
BErothers and Nashville musician Bill
Lord. Cowan descnibes the album as a
country-rock project. Cowan has also been
collaborating with legendary session
player Al Kooper on a contemporary
rhythm and blues album for Warner
Brothers.

Yet despite their busy schedules, Bush
and Cowan made time to prepare for their
annual Telluride performance. The two

began rehearsing together in March. In
April, they brought Stewart in on the
sessions, and by the end of the month
Atamanouick began participating. The
entire band then had several rehearsals at
Bush's house. A couple weeks ago, the
band rented a rehearsal hall and spent a
few long days refining their sound.

“We're much more prepared this year
than we’ve been in the past,” Cowan said.

One of the five Samonjon perfor-
mances of 1992 occurred in December
when Bush and Cowan came to Telluride
along with Atamuick, Stewart, Jerry
Douglas and Peter Rowan for the First
Annual Winter Grass shows.

“That was really special,” Bush said of
his winter visit to Telluride, “It was nice
to play specifically for the people of

Telluride since the ties with the Revival
go back so far with the people here. The
merchants used to close up shop during
the Revival’s set, or so they told us.

“And just getting to be in Telluride in
the winter was a real treat.”

In honor of his flawless attendance
record, Bush’'s mandolin is featured on
this year's commemorative 20th anniver-
sary poster, which was painted by re-
nowned Colorado artist and famed
Telluride poster creator Willie Matthews.

“I'm flattered not only to have my
mandolin on the 20th anniversary poster,
but to have u painting of my instrument
done by Willie Matthews.” Bush said.
“Not many musicians get to have their
instrument painted by an artist as great as
Willie.”

The Local's
Place fo Shop

Oak &

Antiques - Collectibles
Country Pine, Spanish: Colonial. Primifives
/ictorian Furniture
Restored Antique Lamps and Lighting Fixtures
Decorafive Accents
Corner of Pacific & Davis Streets
128-5032

The
Two Most
Important Factors? E

Agent Selection:

Property Location :

We Understand the Formula for Success!

Focus on Integrity ...
Demand Information & Knowledge

Desirable & Scarce
High Demand & Low Supply
Proximity to Recreational and Cultural Activities

215 E. COLORADO AVE. * P.0. BOX 98, TELLURIDE, COLORADO 81435 (303)728-3144




Bela Fleck admits to having grown up
at the Telluride Bluegruss Festival.
Indeed, Telluride hus been privy 1o
severil stops along Fleck's ever-changing
musical journgy.

Fleck first appeared in Telluride in
1981 ay the banjo player for the New
Grass Revival. In his early years in the
festival, Fleck performed solo sets in
addition to his work with New Grass. In
1987, Fleck began playing with the
Telluride All-Stirs, who later became
Strength in Numbers. In 1990, Fleck

BELA
FLECK

Saturday, 5:45 to 7pm

introduced Telluride o the Flecktones, his
miost innovative band 1o date,

Joining Fleck in the Flecktones were
the Wooten brothers — Victor and Roy
(Future Man) on bass and Synth-Axe
drumitar (an electronic percussion
instrument with @ zuitar body and synth
drum pads) respectively — ind piano
player/hirp wizard Howard Levy.

At the end of '92. Levy left the band.
This year Tellunders will see the new
three-person version of the Flecktones.
“Howard's decision to leave the bund wus

based on a decision to spend more time
with his family and to be able to do his
own thing.” Fleck said. “The three of us
really understood and felt it was right for
him to leave. He just wasn't huppy.”

In January, the Flecktones retreated
into the studio and began working on
ways to fill out their sound. Fleck begun
experimenting with a midi banjo, which
allows him to play kevboards undemeath
his banjo licks. Victor has a new bass that
has a higher range than traditional basses.
Wooten has been working on playing
different basses simultaneously. Future
Man hus stepped up to a new level, taking

_advantage of developments in technology

“In some ways the sound is bigeer than
it ever has been,” Fleck said. “And the
three of us are also working harder than
we ever have. But there's also a very
relaxed feeling, that everybody wants 1o
be here, and that we’re being forced to
change the music and grow.”

Fleck said the Flecktones have been
conscious about not letting the technology
become the main force that drives the
music.

“The music is still very rooted. The
main difference is that you're not hearing
harmonica solos,” Fleck said. “We still
have the same kind of kevboards as we
had before. We've always used the
keyboards as pads and fills undemeath the
acoustic banjo and undemeath the buss
and the rhythm section. I was thinking
when we started, *Boy, I den’t know how
huappy | am about putting « lot of effort
into technology because that's not what [
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love about music.' But the fact is ir's not
the technology, it's what you do with it.
And we've found a way to make it feel
like the Flecktones. I think there’s a lot of
roots-oriented influences in our musie,
from the folk and bluesrass traditions.
And it will often come out along with
real urban, funk feel.,”

During their rehearsals in Junuary, the
Flecktones worked up close 1o 40 new
songs. After essentially reinventing the
biund, the Flecktones toured in February,
After touring, the always prolific
Flecktones (they have recorded an album
4 year) went into the studio to record.
Joining the Flecktones on the new effort
were Branford Mursulis and Bruce

Homsby amang other special guests.

“"We recorded 17 songs and had a
problem because we had 85 minutes of
musie, and we had to cut it down; it way
tough deciding what to cut,” Fleck said.

Fleck has not come up with a name for
the new album, and it won’t be easy
topping “Flight of the Cosmic Hippo™ or
“Ufe Tofu" (their second wnd third albums
respectively).

Fleck has continually proved to both
the world und to Telluride that he is the
Capuain Kirk of music — the banjo player
who goes where no musician has gone
before. And with & new more compact
version of the Flecktones, have faith that
Bela will deliver.

The Best

in
featuring Bluegrass Artists, CD's and cassettes

BOOKS

from fiction to field guides, children's books to
metaphysics, and more!

ESPRESSO

full service espresso bar located in the
back of the store

between the covers

bookstore & espresso bar

Cpen 9am-Midnight Daily
7284504 + 924 W. Colorado Avenue

T0

Telluride.

"EVERY NIGHT WE OFFER
EIGHT TASTY WAYS
TWIST THE NIGH | AWAY

[N TELLURIDE,

Just imagine, angle hair pasta, fettucine, or ziti with a delectable
seaftiod sauce, pheasant sausage, salmon or simply sauted with
mozzarella, tomato, hasil, garlic and olive oil. Now imagine them twisted
around your dinner fork just waiting to be enjoyed.

Well, that's just the beginning when you come to the
PowderHouse and order any of our eight specialty pastas, either as a full
course meal, an evening snack, or a tasty addition to vour main course.

And speaking of main courses, we're still serving duck in its own
special sauce, nightly game specials, catch of the day and mouth-watering
beef, chicken, trout, veal, and lamb entrees.

As always, all of our meals are served in our own unique style of
"Colorado Rocky Mountain Cuisine™" in the same warm friendly
atmosphere that's made us a Telluride favorite over the vears.

S0 come on by the PowderHouse and try one of our specialty
pastas, weTe sure youll agree it's a tasty way to twist the night away in

The Powdertouse

AURANT AND

A TASTE OF THE ROCKIES™
Open 6 PM. to 10 PM. daily, downstairs at 226 W. Calorado.
For reservations and information about large party accommedations, please call 7283622

B AR
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THE MAKING OF A

FESTIVAL

0.'..................I.........

by Geoff Hanson

Craig Ferguson and Telluride's bluegrass family

escendants of Nebraska banker

Harold Baught Olsen fill varied positions
of every rank in the Telluride Bluegrass
Festival, from owner, administrator and
production manager to performer.

Ferguson set out to

revive the Bluegrass

Festival following

poor turnouts in

85 and '86. He

and eight other

investors bought

the festival in '86.
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Members of the Olsen clan are, neverthe-

less, unlikely bluegrass enthusiasts.
Bluegrass Festival owner and adminis-

trator Craig Ferguson, Olsen’s grandson,

describes a lineaze steeped in finance.
“H.B. Olsen’s two daughters married
bankers and his two sons became bank-
ers,” Ferguson explains.

Craig Ferguson and two cousins,
William and John Eaton. broke the
financier mold set by their parents (o join
the ranks of Telluride's Bluegrass Festi-

val.

Ferzuson set out to revive the Blue-
grass Festival following poor wmouts in
*85 und '86. He and eight other investors
bought the festival in '86.

Since then, Fercuson has adopted the
historic legacy of Bluegrass as his own.

“When Bluegrass music began in the
305 it was bold and adventurous,”
Ferguson explains. “We focus less on the
music than on the spirit that gave birth to
it.” As a result of this spirit, performances
from such pillars of the bluegrass estab-
lishment such as Bill Monroe, Del
McCoury 2nd John Hartford share the bill
with bold departures from tradition such

Siarr Real Estate, Litd.

entd of valley. Excellent Opportunity!

“If only I knew where rainbows did go when they
disappear, searching on curious clouds
you could find me there.”.

PRIME COMMERCIAL PROPERTY
In the core of Telluride business district. Lots 9, 11 & 13, Blk 23, One block off Coloradn Avenue,
1 blaicks from Oak Street it Sitsin original townsite of Telluride. Views of the skiarea and east

35.6 ACRES IN THE BLUFFS AT CARSTEN'S RANCH

Marsha West

$1,675,000

A gorgeous two story home filled with the
warmth of sunshine and serenity on the
beauliful Carstens Ranch Mesa. All modern,
oakwood floors throughout. 3,428 sq. fL.living
atea - 4 bedroom, 2 bath and 2 halfbaths,
Fabulpus hot tub with an incredible view.
Decks on two sides. 704 sq. ft. garage, 1,515
s, ft. barn, chicken coop and corral. Lot with
mature trees bordered with split rail fence.
Graveled driveway. Lizard Head/Sneffels

as the performance of the Drepung
Monks.

Ferzuson's cousin, John Eaton, the
festival's new production manager, shared
responsibilities with Carlisle Connick last
year. This year, he will hire and manage
over 30 supervisors and 100 volunteers by
himself.

Ferguson says Eaton was 2 natural
choice for production manager. “We had
been involved in business before,”
Ferauson says. "And [ was christened in
his house on the day he was born.” In
1985, the two opened H.B. Woodsongs, 4
music store in Boulder named in honor of
their erandfather.

John's brother William Eaton contrib-
utes to the festival as a musician. A
ukulele received as a childhood gift from
his Uncle Charlie Ferguson sparked a
consuming interest in icoustic music. He
now builds guitars, harp guitars, and lyres
in Phoenix, Ariz., and has performed
“native music” at the festival on three
occasions.

Craig Ferguson says the family was
suspicious of his involvement in the
Telluride Bluegrass Festival at first.
“They all thought we were crazy,” he
says. However, after visiting Telluride,
Craig’s father, Charlie Ferguson, was won
over by the festival — and the town. Last
year, he opened the First National Bank of
Telluride. Bringing the circle to comple-
tion, Craig Ferguson now sits on the
bank’s board of directors.

STRENGTH
IN NUMBERS
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by Geoff Hanson

All-stars are back
Friday, 8:30 to 10pm

Aflter a two-vyear hiatus, Strength in
Numbers returns to Tellunde o help
celebrate the festival's 20th anniversary.
The band is composed of Bela Fleck on
banjo, Edgar Meyer on bass, Sam Bush on
mandolin, Jerry Douglas on dobro and
Mark O"Connor on fiddle. Each musician
in this acoustic supergroup has expanded
the range of his instruments and left 4
substantial mark on contemporary music.

Since as early as 1978, the members of
Strength in Numbers have played on each
ather’s solo albums and occasionally
jummed together at different festivals.

It was in Telluride that Strength in
Numbers became an official entity, and
the band is a testimony 1o the possibilities
and spontaneity of the Bluegrass Festival.
Indeed, few people outside of Telluride
have ever been lucky enough 1o see
Strength in Numbers perform. | 2

DOWN VALLEY REALTY

FARM, RANCH & HOMESTEAD PROPERTIES SINCE 1978

e

880

MAJESTIC ACRES
This ranch features some of this area's most breathtaking views. A remodeled
1800s' homestead house overlooks a spring-fed pond. There are several
outbuildings as well as a large barn. Good graveled road into the property.
Priced at $2.8 million. The seller will consider owner financing.

Living the lifestyle we represent 15 years on Hastings Mesa

Let Our Experience Work for You!

Terry Starr, BROKER/OWNER

mountain ranges 10 capture your view.

$950,000

Stop by our office for a complete
list of many other special properties

Alan Bradbury, Broker
John Janus, Associate Broker,

12miles west of Telluride on Hwy 145, Sawpit
P.0. Box 1252, Telluride, CO 81435

Phone or FAX (303) 728-4688

728-3689
P.0. Box 72, 222 West Colorado Ave., Telluride, CO 8_1435

728-6427(Hm)




P Though the act solidified its bond in
Telluride, the band began to take form in
Nashville, It was Edezar Meyer, then a 24-
vear-old bass player, who actually set the
wheels in motion that led to the creation
of Strength in Numbers.

“When Edzar moved to Nashville, he
had four players he really liked to listen to
— Jerry, Bela, Sam and me,” Marc
O’ Connor said in an interview from
Nashville, “He had it in his mind that he
was coming to Nashville to get a record-
ing contract and to be able to record with
people like us, or actually with us. | got a
call in 1986 for o session with this guy
named Edgar Meyer. We showed up and
hie had some original material and I think
that specific conglomeration appeared on
two songs.”

That summer, Meyer was booked for a
set at the Nushville Summer Lights
Festival. His slot was billed as Edgar
Mever and Friends. Mever invited Bush,
Douglas, O'Connor and Fleck to perform
with him, hoping that one of them might
take him up on his invitation.

“The idea was that Edgar was just
going to go with the flow and play with
whoever showed up,” O'Connor recalls.
“And we all happened to show up. We
plaved the two tunes we recorded with
him. And then we just kept playing. It got
all of this attention and we all felt really
good about it — something very im-
promptu turned into something even more
significant.”

The next year, Fleck and Bush were
scheduled to pley in Telluride with New

Grass Revival, and Douglas and O'Connor
were slited to perform with Peter Rowan.
Fred Shellman, the festival promoter at
the time, used to leave a spot on the line-
up open for & jam session. Fleck told
Shellman about Meyer, and their get-
together at the Summer Lights Festival.
Shellman flew Mever out for the 1987
festival and the Telluride All-Stars were
bom. An instant success, the act was
booked again for the next year.

“After calling ourselves the Telluride
All-Stars for one or maybe two years, we
realized that we were only five musicians
out of all the great ones that were playing
in the festival,” Sam Bush said. “And it
seemed a bit presumptuous to call

ourselves the only all-stars at the whole
festival. We had an offer to make a record
from MCA and we wanted to call the
band Telluride and we planned on calling
the album Strengrh in Numbers. But there
was already a band in Alabama calling
themselves Telluride, so we decided to
switch everything around and call the
band Strength in Numbers, and the album
The Telluride Sessions.”

The band began writing matenial {or
that album in Telluride in 1988. To ensure
that the album was balanced, each
member co-wrote one piece — along with
the rest of the band members. “Usually in
4 band, there is one strong visionary,”
Meyer said. “With this group, there are
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five visionaries coming together.”

The band rehearsed together for five
days at the beginning of 1989, and
recorded the album in one week. The
result is one of the most mellifluous and
tympanic tickling collaborations of all
time. The music covers a wide array of
musical genres, and while it is rooted in
classical concepts of arrangement and
theme development, there are plenty of
hot licks throughout. The album was
recorded with no doubling parts, so that
the music could be performed live.

On Friday night, Telluride audiences
will be treated to one of the rare live
Strength in Numbers' performances.

FAX e UPS
Tee Shirts
Film & Batteries
Hallmark

Telluride's Variety Store
for all your needs

Come See Us
333 W. Colorado - 728-5373

Toys
Art Supplies
Office Supplies
and More...

on main st, next to Sheridan Bar

LELLURIDE
LiGUORD

& WileE >HOP

Open ’'til Midnight June 17-19
Thursday, Friday & Saturday

All liquor stores closed Sunday

BLUEGRASS SPECIALS

VIOLSON

AND A

PRINKIN®

AND A

PANCIN...

"Jake" the Booze hound

MICHELOB
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FALL CREEKBAND IN 1973 ATTOWN PARK, (LEFT TO RIGHT) FRED SHELLMAN, JOHN HERNDON,
KOOSTER MCALLISTER AND J.B.MATTEOTL. (PHOTO COURTESY OF JONHELLER)

T 20TH ANNIVERSARY

continued from page 3

sidewalks were wood and they siill had
hitching posts up. The shenff at the time,
Everett Morrow, took a look at us and
said, *You bovs tuke a look around and be
on your way, this is not going to be
another Aspen.' So we left and went to
Aspen and returned when the ski arey
opencd in 1972,

“We got the idea to put on & fustival by
soing o Winfield, Kan., for the Nutional
Flatpicker Championships. We met New
Grass Revival there. We camped out and
did a lot of parking-lot picking and had a
lot of fun. We decided that we should give
a festival try in Telluride. The first year,
we held the event on the Fourth of July in
Elks Park. It cost something like 52 to get
in, We invited New Grass for the second
vear, and they said yes, and we thought
that was the coolest thing.

“We always went up to Dunton after
the festival to unwind. That was one of
the highlights for us as promoters — to
get together in a quiet location, play
music, do some talking and just hang out.
During the festival, there's not a lot of
time for that.

“] was responsible for security at the
front gate. By the fifth year, it was getting
large enough to where we needed horse-
back security. There was always a lot of
planning, and [ was in charge of oversee-
ing  lot of people. Our staff all wore
shirts that said “Official” on them. Fred,
Kooster and [ wore shirts that said “More
Official” on them.

“I'm very proud of the Blucgrass
Festival. | think in my life it"s one of the
best things that I have accomplished.
Seeing what's become of it, [ can look

back and say, ‘Hey, I did that, T started
that. That's a good feeling, it really is.”

JOHN COWAN

Jolin Cowan had just jeined New
Grass Revival as the band's bass
player when they plaved their first
Telluride giy in 1974, The once roly-poly
vacalist is known to those in the festival
simply wy Johnny C.

1 think there was about 3000 people at
the first show we played in Tellunde.
Kooster and the rest of the guys had
forgotien to bury the snake, the wire that
connects the microphenes to the
soundboard, and there was so much
dancing that samewhere in the middle of
the festival, it just shoned out. We
thought that was pretty funny.

“Back at that time, the backstage was
this little green building. it was probably 4
maintenance shed, and inside there were
Cokes and beers ina tb. It certainly
wasn't deluxe.

“What | remember about the early
vears of the festival is hanging out with
Pastor Mustard and Tim O’Brien from the
Ophelia Swing Band. Up in Dunton, |
remember Steve Goodman and all of us
staying up one night and playing and
plaving and playing. Back in those days,
everybody just jammed a lot. It was more
like a bluegrass festival in the traditional
sense, with parking-lot picking. One of
the holdovers from that is that Sam [Bush]
and Marc O'Connor seem to play with
everybody. But back in those days,
everybody used to play with everybody.
There’s a little of that going on these
days, but not much.

“I've stood up on that stage so many
times, and just been inspired. I'll stand up
there when I first get up onstage, and I'll
look out way above the crowd way into
the valley, and the sky is always this blue
that is indescribable. It never ceases o
amaze me. [ don't know what happens to
people who live there, but fortunately for
me ['ve never come there and not just
been completely humbled by the sheer

beauty of the town itself and the location.
It's not about the the audience or the
music, It's just a chilling moment for me.

“I"ve brought so many people out there
over the years, and 've given up trying to
describe Telluride. There’s not enough
adjectives that [ know of. So | give up and
I just say ‘come on,” and they're left to
their own demises.”

RUSS AUSTIN

Russ Austin was the original guitar
plaver for the Black Canyon Band, who
played at the first annual Telluride
Bluegrass Festival with the Fall Creek
Band and the Denver Bluegrass Band.
Austin promoted the Black Canyon Music
Festival in Olathe for 10 years. He now
serves as the station manager at KURA in
Ridgway. The Black Canyon Band opens
the festival Thursday.

“The year of the first Bluegrass
Festival, we were making zn album, and
we ran into Fred Shellman and the Fall
Creek Boys who invited us to play a gig in
Telluride. That first year, we played out
by an old house by the tennis courts in
Town Park becuuse that was the only
place we could get power. The second
year they movyed it over to the drea in
Town Park where it is now.

“It was in the second year that I first
met Sam Bush and New Grass Revival.
They had a brand new record out. Ebo
Walker played bass, but he had just left
the band and been replaced by John
Cowan. Courtney Johnson was their banjo
playerand Curtis Birch played guitar. It
was always a treat 1o see New Grass.

“Whenever the Fall Creek Band played
in Montrose, they would stay with us. So
we were friends in that way. But there was
also o rivalry, We were running the same
circuits ut the same time, 50 we were
pretiy competitive.

“Fred and [ had a rivalry owside of the
band because we were both putting on
festivals at the same time as well. It
wasn't mean spirited or anything. We
were all buddies. It was like a bunch of
old cowboys sitting around a campfire
spitting tobacco on each other's boots.

“When the Bluegrass Festival started, [
wondered if it was going to last. The ski
area wasn't really going that well at the
time. Telluride was a little dusty hole.
There were only three shops open in town.
To see it grow, and develop into a premier
heavy hitter festival was unexpected. It's
exciting to be a part of it, and to be
remembered as being 4 part of it.

SAM BUSH

Sam Buskh is the embodiment of the
Telluride Bluegrass Festival. He has
played at more festivals than any other
performer. Indeed, the event was created
as a way to bring him and his band to
Telluride. As a tribute to Bush, this year's
20th anniversary poster features his
mandalin.

“I'll never forget our introduction to
Telluride. We arrived in town in the
middle of the night. We were looking for
the hotel, und we had a lot of trouble
finding it because it was 3 a.m. When we

finally found it, the front door was open
and our keys were lving on the table with
a note that said, ‘New Grass, — welcome
to Telluride.’

“At 10 a.m. a knock came at the door,
and @ man introduced himself a5 Kooster.
He immediately asked us if we could use
part of our P.A, They forgot to bury their
snake, the chord that connects all the
microphones to the out front sound board,
never realizing that people would dance
on it dand break it in half. So they bor-
rowed our P.A. and our snzke — not only
did we get to play the festival, we got to
supply half of the P.A.

“To me, the Bluegrass Festival has
tmed into more of a national holiday —
it's what a Fourth of July celebration
ought to be. [ make my living playing
music, but this particular weekend is
really special to me in that our band, New
Grass Revival, and the Telluride festival
kind of grew up together so to speak.
We've always had such fun in Telluride,
we never felt it was work.

“By now, we've been so many times
and we've made so many friends just
amongst people from Telluride that it's
always nice just to see them. We meet up
with musicians in Telluride that we
haven't seen in awhile, and they all bring
their families. It's a great meeting place
for all of us now, and I'm glad we've
always gotten to be there. 1t's a hard place
to beat. *

BELA FLECK

This vear, Bela Fleck celebrates his
12th vear of plaving at the Telluride
Bluegrass Festival. The banjo virtuose
has performed with New Grass Revival —
as a solo performer, with his band the
Flecktones and with Strengeth i Numbers.

*[ have very special feelings ibout the
Telluride Bluegrass Festival. 1 almost feel
like I grew up at the festival. When |
joined New Grass Revival and got to
come to Telluride, it was just a peak life
experience. | had always heard about the
festival and wondered about it. It was a
central event of New Grass Revival's
vear, and the guys always talked about it,
and I was trying to figure out what was
this very special thing.

“And when [ got there, it became very
clear that it was a combination of these
special people — these lifelong friends
that the band had made over years of
playing there — with this very special
place. It was a gift to me because by
joining the band I became a part of this
family.

“Telluride was a place where 1 got to
do things outside of the band. There was
always jamming. The more I was there,
the more 1 would play. The more [ knew
people, the more people would invite me
to sit in with them. So I always looked
forward to the festival. At one point, [
remember playing five sets with different
people in one day. 1 got to do my own
solo sets. Fred was always telling me to
try things, It's always been a place of
great experimentation for me, and I
always pick up a bunch of new ideas from
other musicians at Telluride.”
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Presents the Finest Ranch Collection

The Great
American Ranch

The 10,470 acre Great American Ranch is ruly one of the area’s
most ingredible ranches!

Surrounded on three sides by BLM land, the Great American

Ranch is Incated on Beaver Mesa justwest of Specle Mesa, Enjoy

atremendous vanety of topography, wildlife and views: From the PROPERTIES
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Other Carstens
Ranch Properties

Ranging in size from 35 to 953 acres, hese parcels encom-
pass the widest selection of ranch properties in the region,

Their terrain varies from alpine slopes to meadows, ponds and
forests.,

Al are wonderful equesirian estates, and most cifer the

lush- meadows: along Saltado Creex to the beautifully weoded
homesites atop the mesa's ims, the Great American Ranch offers:
it alt!

Within the property's interior, rolling ranch land will make you feel as if
yau steppad right out of the Old West! Experience the peacefulness of a
mountain stream and delight in pancramic vistas encompassing the
Dolores Peaks, Lona Cong, Litlle
Cane, San Sophia Ridge, Dallas
Divide and Ulah's La Sas,

The Great American is conve-
niently located a half-hour drive
from fown and features one of
the region’s only private airstrips.
$14,500,000.

Call Stephen Butts
or Steve Craven

convenience of year-round access, underground electricity and
telephone service. With this extraordinary variety of ranch
properties fram which to choose, you'e sure to find the ene that's right
foryou! $139,000 to $1.975,000,

Catl
Stephen
Butts

(TELLURIDE PROPERTIES, InC. ]

SOTHEBY'S

INTERNATIONAL REALTY

300 West Colorado Ave. . Box 37 . Telluride, CO 81435 . 728-4226
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! Natural Iced Teas cahiis Bl il

Festival Grounds.

Martin Guitars.

America's Guitar. »

248%

|\ #? Academy s

\ f-—»«f"f Thanks its sponsors
1993 Contest Prizes Homespun Tapes

Flatpick Guitar
1st Shanti Special Addition Telluride
2nd $300 Homespun Tapes OUTBOUND INSTRUMENTS

st Hnnwgpun Tall“:g ;

4th $100 Homespun Tapes
P.0. Box 1052 Boulder, CO 80302 (800) 487-1887

Fingerstvle Guitar

Ist Gibson "Parlor” style LOO Fingerseyle Guitar
2nd Outbound Traveling Guitar

3rd 8200 Homespun Tapes

4th $100 Homespun Tapes

Mandolin

Ist Flatirons F-Style Mandolin
2nd $300 Swede-Finn Hall

3rd $200 Telluride Lodging Co.

i th 100 Icehouse

;=. :; “]‘J = Please come by the

¥ 1!&(1(}:.1&‘;\ Guitar Works "Violect" S O]_’]._SO]:'S tent durlng the

| S0 estival and support our e SIS
4th 8100 Sheridan Music Store Sp ONSsors. —u—-——"——_—.—-——-‘lhua TR
Banjo

1st Gibson B 250
2nd 3300 Baked in Telluride
3rd 200

8 dth $100 Gem Dandy & PendUIl.lm AUle
Band Hsnm

st $750 KOTO Radio + Blue Heron Instrument Cases TRANSBUC ERS
¢ 2nd 84530 Blue Heron +instrument cases

3rd 8300 Roses Victorian Food Mart

4th $150 Berween the Covers

A T R T IS

Telluride Troubadour

¢ Ist Larrivee Guitar

§ 2nd 8330 Performing Songwriter + Fishman Pro-EQ

§ 3rd $2000 Performing Songwriter + Fishman Pro-EQ

§ 4th S100 Performing Songwriter + Pendulum Pre-amp

PERFORMING
ONGWAITER

B
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Aug 28 & 29
Lyons Colorado

T e

Los Lobos

Saturday
Los L.obos
DNDougzie VMiaaclL.ean
Somnny L.andreth
Lucinda Williamms
Jomnell VMMosser

“"‘ﬁ% e 7 T

Dougie MacLean

Nanci Griffith

Nanci Griffith |
Alison IKrauss
Johmn Gorka |

Pierce Pettis
and mmore?

John Gorka 2\ ?

Jonell Mosser %

Tickets

- . . . E

345 Weekend Tickets available at the Country Store |
$25 Saturday in the Festival grounds. Or call

$25 Sunday (303)-449-6007 or (800)-624-2422
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DAN
S l tt
Telude easer | FOLGELBERG

than OtheI'S. Reunited, again

Sunday, 8:30 to 10pm

In 1983, Dan Fogelberg released an
Walbum titled High Country Snows and the
music and feel of the Telluride Bluegrass
Festival was captured on wax.

The album, according to Fogelberg,
was the culmination of his desire to record
a “traditional style of music,” and was the
result of Fogelberg's being reunited with  gysh and Bela Fleck, put Fogelberg back
old friends and bluegrass music during the iy touch with the music that he holds deur.
'83 Telluride Bluegrass Festival. Now. 10 years later, Fogelberg 1s back

and many of those old friends are here and

Fggelberg will Wrap up the ready to play. Ready to spark from the

union of Fogelbere's puitar, Douglas’

Festival thls year wlth the dobro and I'{;icck'::\\izzling h;tmjo‘_.
help of Duuglasl Bushl Fleck Fogelberg will weap up the Festival this
B year with the help of Douglas, Bush, Fleck

and ]uSt ahOUt aHYOUE Else and just about anybody else, who is

who is W]umg fo iUiﬂ the willing to join the jam session.

. : For the festival, this marks the 20-yeusr

lam Sessions. reunion, for Fogelberg it isa [O-year

A AL L I reunion, He is here to focus his talents on

During that festival, Fogelberg and bluegrass, the Telluride audience and
musicians for whom he “holds a great something very special to him — his high-
rezard,” such ds bluegrass legends Sam country fricnds.

There's noeasier way to get  availability 365 days a year! Ci \FE

to Telluride than on your own Net Jets is managed by
Net Jet. And owning a Net Jet Executive Jet Aviation, the

When we decided

costs substantially less than leader in private jets for over o 0{1@” fhg D“E OW"g?é%l;me Thursday, June: 17 &
i : Y AT Tttt I rmayo T concept was based on ) B
you m:ght thmk._ Net Jetsisa 28 years. For more infor- One wl;ﬂd is enough for all of us. Leftover Salmon *
unique ownershipprogramthat — mation, call toll-free 1-800- This is more than a slogan for us. [tis what \puf_mhnic Cajun slamgrass e
enables you to own a private 848-6436. Net Jet owners we believe & an idealogy we try to live. Itis ke .
jet for as little as $315,000. do get to Telluride easier bb;aei on I‘riergzhip, %mu}: aui-:d respect, ihrged Fri. & Sal-ﬁ;f;?;&%ali .
/ ~ N 5 Ay S - = - 3 dSIC Numan needs, wilch when accompanie °
,'—'\Jl costs are guarante ed, than other pt:ople. ._). shouldn't B Tt et Do Wahd 2 bfucr ) ook from i &
and you get unconditional you be one of them? place, We offer live music & drink specials ¥
nightly. Please come check out our world, Wednesday, JUH_E 23

We will be doubly happy if we can CJ Chenier &

manage to touch the Red Hot Louisiana Band «

z good time Louisiana sound |

Live Music Daily during our Bluegrass Happy Hour!
w_ (3pm-Tpm) offering 2 for 1 drinks and $1 draft bud

Executive Jet Aviation )
1-800-848-6436 Serving a tasty menu from KILLER ZA I1am-2am

Open daily 11am-2am + 114 E. Colorado Ave. - 728-5530
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Hartford has began a regular at the
Telluride Bluegrass Festival and his last
visit was two years ago, when James
Taylor was the Sunday headliner.

“We all played a lot together,” Hartford

said of his early visits to Telluride. “I
remember playing with Sam Bush,
Courtney Johnson and Peter Wernik. We

used to do a lot of jamming. [ can remem-
ber some wonderful jam sessions and
. . actually some of them were up in a cabin
Rlverboat ﬁdd le ¥ in Dunton. But I still consider Dunton as
part of Telluride.”
' But the success has not detracked the
Sunday, 12 to 1:15pm

fiddler, etc. from what is important to him
in life — the river.

Telluride and John Hartford have much Since his life and lyrics revolve around
in common. riverboats, old washing machines, gam-
Hartford, who plays three instruments,  blers and railroads, Hartford decided that
is the author of a children’s book, and a his success would not hinder him, but
dancer, singer and riverboat pilot, and he  rather allow him to lead the life he wanted.
has a way of captivating people, much So with a list of musical credits a mile
like the Telluride valley does. long, Hartford earned a riverboat pilot’s
Though Hartford lives with the license and became a frequent crew
reputation of being a shy, almost aloof member aboard the Mississippi river
performer, the manner in which he shares  steamboat Julia Belle Swain. He is the
his two passions of river life and music curator of a riverboat memorabilia
with an audience — by tap clogging, collection.
dancing through the aisles and with lyrics But Hantford also continues to perform
that require astute listening — has and record. He has two new albums out on
brought him to stardom. his own Small Dog a Barkin' label, which
Hartford's “Gentle on My Mind,” is based in Nashville. The first, an instru-
which he wrote in 1966 and Glen mental album filled with all originals, is
Campbell made into an enormous hit, titled Cadillac Rag, and the second, a

remains one of the most popular songs of  “traditional Hartford album,” as he

the last 25 years. Hartford has won three described it, is called Goin’ Back to Dixie,
Grammy awards, one for his memorable which includes a cover of Eric Clapton’s
album, Mark Twang. “You Are Wonderful Tonight.”
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Lucky people get Horny all the time with "'\%3\‘,:
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TELLURIDE'S OWN B s
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™
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ACIVEWERR
:" }I Creative Polar Fleece Clothing for Active Fashion d‘?ﬁ;;-
‘32,7 2} o 5 \ T
Y Come Visit our Booth at the Festival
B

or call 728-9751

Choose from our large inventory or
design your own!
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Original Acrylic Paintings » Limited Edition Serigraphs

HELL BENT

LEATHER &SILVER

had (% O z
.{E.tanon ; ):i (clorado Avenue EI I d. Art & C ft
S West <—B=F_, naian Arts rarts
209 E. COLORADO AVENUE
19 W (olorado Ave. ¢ PO, box 300 « Telluride (O 8143 TELLURIDE - 303/728-6246

(303) 728-3734 741 MAIN AVENUE

DURANGO -+ 303/247-9088

¢ Treat yourself to lifelong treasures.

¢ Fine western pottery from area artisans.

¢ Tableware to fit every taste -- from generation
to generation.

# Accent pieces to express your personality. " . R I " m .. "

+ Every piece unique. Each one of a kind. NATIVE AMERICAN JEWELRY

IN TELLURIDE . 728-4145

R—
il 1
109 E. COLORADO AVE. . TELLURIDE, CO 81435 T ol
(BETWEEN; SILVERGLADE & FLORADORA) pS
221 EAST COLORADO AVENUE ¢ TELLURIDE 4

" ) ; IN QURAY . 325-4885 o
i (303) 728-4912 ¢ We Shlp UPS Dally. } 305 6th AVE. . QURAY, CO 81427 IN TELLURIDE




JOHN HIATT
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by Geoff Hanson

Finally, the genuine article — Friday, 10:30pm to 12am

Each year at the Telluride Bluegrass
Festival, vou can count on hearing several
John Hiatt songs performed by various
artists over the course of the weekend.
This year, the genuine article will be in
Telluride.

Hiatt is one of the great songwriters of
our time. His songs have been covered by

artists such as the Neville Brothers
("Washable Ink"), Three Dog Night (“Sure
as I'm Sitting Here”), Bonnie Raitt
(“Thing Called Love™), and Charlie Sexton
(“Tennessee Plates™), to name a few.

“It"s something I've done since | was
11 years old,” Hiaut said of the
songwriling process, in an interview
conducted from his Nashville home. “It's
as natural as falling off a log, having a
bowel movement or brushing my teeth.
It's just something that | do. It's a very
satisfying thing. I'm sure it has all kinds of
negative things. I'm sure I've done it
habitually; I'm sure I've done it to prove
I'm something. I'm sure I've done it for
wrong reasons and right reasons, it doesn’t
even matter anymore, | just do it.”

What are Hiatt's f{avorite versions of
his songs performed by other people?

1 like Willie Nelson's version of ‘Most
Unoriginal Sin,"" Hiatt said. “lggy Pop did
a version of a song [ wrote called *‘Some-
thing Wild" (which will appear on Hiau's
new album) that 1 really like. I'm a fan of
the Neville Brothers and | was honored
when they cut my tune *“Washable Ink.”

Aaron Neville did a real nice song from
Slow Turning called ‘Feels Like Rain."
Buddy Guy recently recorded ‘Feels Like
Rain’ as well, and I was really tickled that
he recorded that. A lot of people call me
and ask me if ['ve got any new songs.
Bob Dylan even called me once, and he
recorded a song of mine for a movie he
was scoring. I've found that if you put the
phone in, they will call.”

A few years ago, Hiatt participated in
the Bottom Line’s “In Their Own Words”
songwriting seminar along with Lyle
Lovett, Joe Ely and Guy Clark.

“We played about a dozen shows in
which we'd sit on stage, talk about
songwriting, and perform,” Hiatt said. “1
signed on because | wanted people to
meet the songwriter in the flesh and hear
them talk about their material, so people
would realize there was a human behind
the songs.”

Telluride is one of only five dates that
Hiatt is playing this summer, though
more dates are planned for the fall, when
Hiatt will tour in support of his new
album, which is slated for release Sept. 7.

For the album, which Hiatt completed
over a month ago, the singer/songwriter
assembled a new band that he says is
made up of “a bunch of knuckleheads™
including Mike Ward on guitar, Corky
James on guitar, Dave Faragher on bass
and Michael Urbono on drums.

The new album will be Hiatt's 12th
recording. He cut his first album for Epic
called Hanging Around the Observatory
in 1974, Over the next 13 years, Hiau
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recorded seven albums for Epic and Geffen
Records. While these albums never
registered huge sales, they firmly estab-
lished him as a premiere songwriter. Hiatt
signed on with A&M in 1987, and his
album, Bring the Family, received substan-
tial airplay. But it was his 1988 album,
Slow Turning, that pushed Hiatt to the
forefront of popular music. His 1990
follow-up, Stolen Moments, was equally
well-received.

In 1991, Hiatt teamed up with Ry
Cooder, Jim Keltner and Nick Lowe to
form a group called Little Village.

“|My recording career| is a bloody
miracle,” Hiatt said. “I can’t believe ['ve
been able to make all of these records.
Three or four record companies have been
more than willing enough to give me
enough rope to hang myself, and you can’t
ask for more than that.”

For years, a staple in John Hiatt's live
shows has been the unveiling of a giant
velvet Elvis portrait during his song
“Riding with the King” from the 1983
album of the same name. Hiatt says Elvis
will not be making the trip to Telluride.

“I don’t think Elvis could take the
altitude,” he said. “He's resting for the
summer. He goes down to a lake in
southwest Tennessee and eats fried catfish,
hush puppies and french fries. He also
enjoys water-skiing.”

And while Elvis won't be coming to
Telluride (though you never do know),
we're certainly delighted to finally be
welcoming John Hiatt to the Telluride
Bluegrass Festival.

ILLIAM MATTHEWS

Artist of the Telluride Bluegrass Poster
Representing the Watercolors and Etchings of Wm. Matthews

COLORADO

TELLURIDE GALLERY OF FINE ART

130 EAST

728-3300 or

728-4242
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Huwe the Best Seat in the House
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Telluride
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by Geoff Hanson

A Douglas, Meyer and
Barenberg treat

Tellunide Bluegrass audiences Saturday
will be treated to a set of instrumental
music from three virtuosos: Jerry Dou-
glas, Edgar Meyer and Russ Barenberg.

Douglas is one of the world's premicre
dobro players. His two primary influences
growing up in Ohio were his father’s
bluegrass band and contemporary groups
like the Beatles and the Byrds.

“I used to play just bluegrass,” Douglas
says, “And there are things about blue-
grass ['1l slways keep — a kind of
raucous rhythm and an element of surprise
— but my move to Nashville reopened my
mind to all kinds of music.”

In Nashville, Douglas 15 the dobro
player on call. He has lent his instrumen-
tal wizardry to Ricky Scaggs, Reba
MaclIntire, Randy Travis, Roseanne Cash
and countless others. Douglas is a popular
producer, and he has recorded six solo
albums. In 1983, ke received a Grammy
for Best Country Instrumental Perfor-

mance. And Telluniders will know
Douglas as the dobro player in Strength in
Numbers.

Edgar Meyer joins Douglas in Strength
in Numbers as the band's bass player.
Indeed, it was Meyer who first got the
band together, hiring the rest of the
members to play on one of his solo
albums. Meyer is one of the top instru-
mentalists of his time. He is also an
mnovative and often-performed composer.

In 19835, Meyer became the first regular
bass player for the Sunti Fe Chamber
Music Festival. To date, hie has written six
pieces for the festival.

Meyer's compositions and collabora-
tions exhibit a wide range of styles. He has
played with the Guaneri Quartet, James
Taylor, Kathy Mattea, Mary-Chapin
Carpenter, Hank Williams, Jr., the Indigo
Girls and the Chieftains.

Russ Barenberg rounds out the trio on
acoustic guitar. Barenberg released his
first recording with bluegrass trailblazers
Country Cooking in 1971. In the 20 years
since, he has distinguished himself
through his fluid rhythm, rich tones,
exceptional range and an uncanny feel for
melody and expression.

Barenberg joined forces from 1977 to
1979 with Tony Trischka (who gave Bela
Fleck banjo lessons), Matt Glaser and John
Miller in the heralded group Heartland.

Barenberg is also a much-requested
sideman, having played on over 30
albums. He has composed over hall 4
dozen soundtracks and written three highly
acclaimed guitar instruction books.

elluride Photo

BLUEGRASS SPECIALS

Fuji Quicksnap Camerau s d7.99
withprocessingand printing......u...$14.99

8”x12" Enlargement $3.99

Telluride Photo Film100/24exp.....u...$1.99

Fuji100/24exp $2.99

3"x5" processingand printing.....m....56.99

Come see us for the best in photo processing
behind Shirtworks in the Heritage Building

Telluride Photo Inc.
126 West Colorado
Telluride, CO
(303) 728-5038

VICTORIAN

= MOUNTAIN HOME STORE

WESTERN
RUSTIC CABIN
- NOSTALGIA

FURNITURE - GIFTS - CHILDREN - TOYS

CARDS - WALL ART -

COLLECTIBLES - HOME ACCESSORIES
STAMPS - PLANTS - BASKETS - ...

Telluride furnishings at Montrose prices!

513 EAST MAIN - MONTROSE - 240-1608

BOOKS - CHRISTMAS




RICHARD THOMPSON
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by David Owen

Music that heals — Sunday, 3:15 to 4:30pm

Music captured Richard Thompson at
an early age, and it has never let go.
Having released two of the 100 best
albums of all time, as named by Rolling
Stone, Thompson was recognized in his
teens as a guitar player with vast poten-
tial,

The son of a London policeman,
Thompson was a founding member of
Fairport Convention, a band credited with
helping to invent British folk-rock, at 17.

‘To me, music's

serious — it can he fun,
hut there's a real
intensity to it.

Although he grew up playing American
rock ‘n’ roll of the '50s and '60s, the
musical traditions of Old England shaped
his music.

“I don’t find that much that's innova-

tive or challenging in popular music,”
Thompson told Robert Lloyd of LA, Style.
“I listen to a lot of traditional music. I
listen to classical music. I listen to jazz
mostly. Even though I would never play
jazz or classical music, it's a different
place to explore for things you can put into
your own music.”

Essentially a solo artist since 1984,
Thompson has often sat in with the likes
of Bonnie Raitt and Crowded House, as
well as playing with the Golden Palomi-
nos. It's a credit to his diversity that his
songs have ben recorded by the likes of
Elvis Costello, the Pointer Sisters and Jo-
El Sonnier,

Thompson himself will be releasing a
new album later this summer, but his last
offering, Rumor and Sigh, is full of the
passionate songwriting and superb guitar
playing that are his trademark. Focusing
often on the darker sides of life, Rumor
and Sigh explores such subjects as the
frustration of a sexually misinformed
youth, the love between a boy, a girl and a
motorcycle, and even takes a stab at
Margaret Thatcher.

“I suppose there's music that 1 want to
hear that | don’t hear other people doing,
that would express what [ would wish to
say, and because it doesn't exist, | have to
do it,” said Thompson. “Or else become a
seething psychopath.”

Such 4 comment is an indication of the
energy Thompson brings to his music.
*Music is a healing medium. And to me,
music’s serious — it can be fun, but
there's a real intensity to it,” said Thomp-
son. “I don't think popular music has to
be the Archies all the time. It's grown up
more than that in the last 10, 20, 30 years,
it's capable of carrying a little more
weight.”

(;‘:
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Tapes

Largest inventory in town and
special orders!

Guitars ‘&
Accessories

Martin Guitars ¢ pics = strings » straps « etc,

Sheridan Music Company
Open:Men-5at, 11:00-7.00 « 728-9592 « 1355, Spruce (Nexttothe Senate)

Bring Home the
Telluride Experience
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NICKEL
CREEK
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Young and honored

Most bands would not be bragging if
the average age of its members was 13.
But with a new album under their belts
and awards ranging from top honors in the
Family Band Division of the Four Corner
States Bluegrass Festival and the
Bleugrass band division of the Colorado
River Country Music Festival, Nickel
Creek has much to brag about.

The band consists of 11-vear-old Sara
Watkins on fiddle: 12-year-old Chris
Thile on guitar, mandolin and fiddle; and
16-year-old Sean Watkins on guitar and
mandolin.

The three kids hold, respectively, the
titles of junior national yodeling champ,
Arizona mandolin champ and “one of
California’s best guitarists,” zccording to
Choo-Choo records, which released
Nickel Creek’s first album, Little Cow-
‘r.l{lkt’.

To round out the band, Scott Thile,
Chris’ futher, adds the bass.

The album is billed as a collection of
America’s favorite cowboy songs. The
band will be performing in the Family
Tent during the Festival.

TELLURIDE

“FROM PICK TO POWDER"

by i
Richard L. and Suzanne Fetter |

Available at

Between the Covers Books & Music * Sunshine Pharmacy
Watson’s * Telluride Village Market
Last Dollar Trading Company at the Telluride Airport

Basin Distributing, Inc.
Suppliers of Books and Magazines in the 4 Corners Area

\A Quick History of

TELLURIDE

"~ /_\\ by

Hose Waber

*‘Boom - Bust - Boom Again Tewn''
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EMMYLOU HARRIS
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Thursday, 8 to 9:30pm

Emmylou Harris takes the Fred
Shellman Memorial Stage with Sam Bush
and the rest of the Nash Ramblers
Thursday evening. But don't be surprised
if you see Harris lending her delicate #nd
pure vocals to artists throughout the entire
weekend. For some musicians the Tellu-
ride Bluegrass Festival is just another gig
— they fly in the day of their show and
out the next day. Not Emmylou. You can
bet that when Dun Fogelberg closes the

Armed with an oversized acoustic
guitar, Harris proved to the Telluride
faithful that she is the grand dame

of country music.
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festival Sunday evening, Harms will sull
be soaking in Telluride’s mellow and
melodious vibes.

Harris is returning to Telluride for her
third Bluegrass Festival, having played
here in 1986 and 1992. Her two Telluride
appearances mark distinct chapters in
Harnis' career,

For her inaugural Telluride perfor-

mance, Harris appeared along with the
Hot Bund. her musical partners for over
15 vears. Together Harris and the Hot
Band played hard-driving country music
with a rock *n” roll attitude. Harris and the
Hot Band left « significant mark on
popular music, selling millions of albums
and earming four Grammy Awards (Harris
waon another Grammy for her debut solo
album Pieces of the Sky).

Fronting a powerful electrnic band took
its toll on Harris’ vocal
chords. After developing a
bronchial infection a few
years back, Harris realized
it was time for a change.
She decided to pursue a
guieter, more acoustic
sound.

Ta help her form her new band, Harris
called upon mundolinist/fiddler
extraordinaire and the King of the
Telluride Bluegrass Festival, Sam Bush,
Bush tumed to dobroist Al Perkins, who
had been a member of the Flying Burrito
Brothers, Steven Still's *Manassas band,”
and had played with the Rolling Stones.
Bush's mandolin and Perkins” dobro

replaced the electric and pedal steel
guitars that drove the Hot Band.

Bush then recruited acoustic guitarist
and vocalist John Randal Stewart,
drummer Larry Atamanuik and bassist
Ray Huskie, Jr., to round out the band he
called the Nash Ramblers. Bassist Mark
Winchester replaced Huskie in 1992,

And last year, Harris introduced
Telluride to her new kinder, gentler
sound. Armed with an oversized acoustic
guitar, Hamms proved to the Telluride
faithful that she is the grand dame of
country music.

Her voice and stage presence were as

dynamic as ever. She worked the crowd
into 4 frenzy with her Number 1 hit from
1978 “Two More Bottles of Wine,” and
played several enchanting covers includ-
ing Paul Simon’s “The Boxer,” Nanci
Griffith's *It's A Hard Life Wherever You
Go" and Bill Monroe’s “Wake Up John"
(you can expect to see Monroe join Harris
for some buck dancing onstage Thursday
night).

Harris" work with the Nash Ramblers
may be easier on her voice, but it still puts
the feet to work, and inspires awe for one
of country music's most respected
performers.

MARY-CHAPIN
CARPENTER

by Christy Surr

Distinct country
Saturday, 7:15 to 8:30pm

The Telluride Bluegrass Festival and
Mary-Chapin Carpenter have caught the
same train to the big time.

Nineteen-ninety, the first year Carpen-
ter appeared in the Bluegrass line-up and
the year she released her second album,
Shooting Straight in the Dark, was also
the year that Telluride’s Bluegrass
Festival began its own steady growth in
popularity and renown. It was therefore
only appropriate that Carpenter hosted the
National Public Radio program on the
1992 Bluegrass Festival. That special was
produced by Boston radio station WGBH,
and aired on public radio stitions across
the country this spring.

Indeed, Carpenter's career has begun to
out-distance even Bluegrass. Her fourth
reledse, Come On Come On, was released
last summer and went platinum in six
months. Its fiest single, "1 Feel Lucky,”
curned Carpenter her second Grammy in
as many yeuars, She was named the
Academy of Country Music's Female
Voculist of the Year for the second veur in
4 row.

The music scene’s own inability to
categorize Carpenter or her music as
strictly “country™ makes this type of
meteorie rise to the top of the charts even
more amazing.

Carpenter's music has been described
as everything from “intelligent country™ to
“sometimes folksy, sometimes bluesy
sometimes funky.”

Steve Hochman of the L.A. Times
writes, “With her Ivy League roots and I-
can-have-it-all stance, Mary-Chapin
Carpenter is to traditional country music
what Hillary Clinton i$ to traditional
political wives.”

This lack of categorization is preferred
by Carpenter. In a telephone interview
with the Times-Journal, she commented,
“I"ve never taken much stock in catego-

nes. | find that they're kind of limiting. [t
doesn't really matter to me what bin |
find a record in; if | like someone’s music
I'm going to listen to it. Music shouldn't
be categorized as it is. There are a lot of
zood things that fall through the cracks;
just because you can’t categorize it
doesn’t mean it's not worth listening to.
What do you call Bela Fleck’s music?
Brilliant, and that's enough.”

Carpenter's own brilliance has now
been fully recognized by audiences and
critics alike, proven by her acceptance
into music’s mainstream in spite of her
distinctly non-

Carpenter finally “zot the courage up [to]
play the acoustic bur circuit” herself in
D.C.

At the time her music reflected the
wide range of Carpenter’s musical
influences, including the likes of Billie
Holliday and Townes Van Sandt. Over
time, she began working some of her own
songs into her act.

With the encouragement of friend and
bandmate John Jeanings, Carpenter put
together a tape of her own material “that |
could sell out of my back pocket,” she
recalled. “That tape became the first

record |Home-

Couny sole. GArpenter’s musichas s
o sle been described as everything ~ esioundsme”
ewianeaty  from ‘intelligent country'to - gummies.
ey o, S0metimes folksy, sometimes il
country i ! outlook on her
oy bluesy sometimes funky. Fr;speﬂo;mc
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Princeton, N.J.,

Curpenter moved to Japan for two years
when her father, an executive for Life
magazine, was transferred. It was there

that Carpenter picked up her first guitar, a

discarded instrument of her mother's, left
over from what she described as “the
Great Folk Music Scare” of the early
'6l)s.

From Japan, the Carpenters moved to
Washington, D.C., where the acoustic
music scene further stimulated
Carpenter's development. Duning her
summers home from studying American
Civilization at Brown University,

asked about her
long-term goals, she replied, “I don’t
know if I think in terms of goals. It's more
Just a desire to look down the road four or
five years, and say, ‘Gosh, I hope | can
still make records and [ hope I can get a
gig." Every time a gig offer comes in, it's
like, bless their heants.”

These qualities have shone through all
of Carpenter’s recordings.

It 1s what her gift has been to every
kind of music, and it will certainly come
out when she makes her fourth appearance
on Telluride’s Bluegrass stage Saturday
cVening.
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FRIDAY - JULY 2 SATURDAY - JULY 31
JERRY JEFF WALKER ALBERT COLLINS & THE ICE BREAKERS
AND THE GONZO COMPADRES LEON RUSSELL BAND
WITH SPECIAL GUESTS THE KINSEY REPORT

Showvws will be held in the Telluride Towvwn Park
Lodging and Tickets available at the Telluride Chamber Resort Association 1-800-525-3455
Tickets also availabie at Paragon Ski & Sport 728-4525
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Festival Schedule

Thursday

12:00 - 12:50 Black Canyon Gang
1:00 - 1:50 Bluegrass Patriots
2:00 - 2:50 Tish Hinojosa
3:00 - 4:00 Mark O’Connor
4:15 - 5:30 The Iguanas
5:30 - 6:30 Dinner Break
6:30 - 7:45 Bill Monroe & The Bluegrass Boys
8:00 - 9:30 Emmylou Harris & The Nash Ramblers

10:00 - 11:30 Zachary Richard

Friday

9:00 -9:50 Howard Bad Hand & The Hearbeat Singers &
Robert Mirabal
10:00 - 10:50 Left Hand String Band
11:00 - 11:50 William Eaton
12:00 - 1:15 Sugarbeat
1:30 - 2:45 Robert Earl Keen Jr.
3:15 - 4:30 Tony Rice Unit
4:45 -6:00 Peter Rowan & Awake Me In The New World
6:00 -7:00 Dinner Break (Contest Finalists)
7:00 - 8:15 Shawn Colvin
8:30 - 10:00 Strength in Numbers
10:30 - 12:00 John Hiatt

Saturday

9:00 - 10:15 Band Contest Finals
10:45 - 12:00 Laurie Lewis & Grant Street
12:15-1:30  Tim O’Brien & The O’Boys
1:45 - 3:00 Seldom Scene
3:15 - 4:30  Jerry Douglas, Russ Barenberg, Edgar Meyer
4:45 - 5:45 Afternoon siesta
5:45 - 7:00 Béla Fleck & The Flecktones
7:15 - 8:30  Mary-Chapin Carpenter
9:00 - ?:2? Sam Bush & John Cowan

Sunday

9:00 - 10:30 Howard Bad Hand & The Hearbeat Singers &
Robert Mirabal
10:45 - 11:45 New Tradition
12:00 - 1:15 John Hartford
1:30 - 2:45 Del McCoury
3:15 - 4:30 Richard Thompson
4:45 - 6:00 Marc Cohn
6:00 - 6:45 Dinner Break (Troubador Winner)
7:00 -8:15 Loreena McKennitt
8:30 - 10:00 Dan Fogelberg with Béla, Jerry, Sam & Special guests
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Academy Workshops

The Telluride Bluegrass Academy workshops begin on Thursday, and
offer a wide range of musical topics including performances, discussions
and demonstrations. Look for special workshops to be announced daily,
as well as workshops on Guitar Building, Guitar Maintenance,
Mandolin, Harmony, Banjo, Songwriting, and a whole lot more. The
final workshop schedule will be posted in town and at the front gate
each morning before 10:00.

Academy
Late Night Jams
at the Sheridan Opera House.
Friday 12:00 Sugarbeat and friends
Saturday 12:00 Leftover Salmon
$8 Tickets sold at the door.

0!

oin us at the Family Tent for our

ice rink oval. Parents must
company their children.

Thursday

12:00 Art and Craft Activities
:00 Solar Cooking Class
3:00 Quiet Time Activities
4:00 Storytelling in the Tipi
5:00 Mysto the Magi

Friday
11:00 Songwriting with Jessica
12:30 Katherine Dines

2:00 Solar Cooking Class
3:00 Nickel Creek

4:00 Storytelling in the Tipi
5:00 Mysto the Magi

Saturday

11:00 Songwriting with Jessica
12:30 Katherine Dines

2:00 Children's Showcase
3:00 Nickel Creek

4:00 Performing Practice
5:00 Children's Performance

Sunday

11:00 Songwriting with Jessica
12:30 Katherine Dines

2:00 Quiet Time Activities
3:00 Storytelling

4:00 Mysto the Magi

- four-day music and art program

Box Office Hours
8:30 am - 10pm

Office Phone:
728-4408

Bus Rides
Telluride to
Denver
available at the
front gate trailer -

$35

Telluride Bluegrass Festival Staff
Director/ President Craig Ferguson
7P Sales & Marketing Ed Fenner
Financial Director Michelle Johnson
Media Relations Dawn Richardson
Academy Director Steve Szymanski
First Mate Frank McGinty

Stage Manager Rob Gregory

Master of Ceremonies Pastor Mustard
Production Supervisor Jon Eaton
Concessions Jane Dunham

Ground Transportation Ester White
Stage Design Tina Peterson

Conntry Store Manager Skip Latimer
Artist Hospitality Amy Kimberly
Box Office Pat O'Kelly

Parking Supervisor  Peter Spencer
Crowd Memt supervisor  John Cohn

Plasnet Bl
Kathie Brow
Giovanna Gioffre
Lynn Goulder
Abi Ludwig
Joni Lynch

Bret Mann

158 Staff

Hospitality Supervisor.
Steve Eaton

Rich Estes

Gary Hickox

Mike Whipp

Oiher Folks

Sound Acoustic Analysts

Lights Corona Lighrting

Catering The Powderhouse

Official Travel Agent Columbine Travel
Official Airline Continental Airlines

Special Thanks..

Town of Telluride, Cindy Wilson,

Durfee & Deborah Day,

Charles Ferguson, Barbara Ferguson,

Julie Ferguson, Richard T. Brown, Carli Zug,
Jerry Moore, H.B. Woodsongs folks,

Dana Moore, Ned & Laurel Alterman,
Lynne & Ed Wittrey, Rick Herringron,
Kevin Swain,Virginia Egger, Cindy Obrand,
Patd Dreiling, Tim Benko, Keith Case
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Beginning your summer fun
at Bluegrass?

End it in a groove at the...

TELLURIDE
ONE WORLD MUSIC
FESTIVAL

Sept. 25 & 26, 1993

“We can make it work”

featuring

ZIGGY MARLEY
BABA OLATUN]JI

plus a Very Special Guest
&

7 more BIG bands

from around the globe celebrating
cultaral diversity among Telluride’s
fantastic fall colors!

PLUS:
= Ethnic Food & Crafts

= Environmental & Cultaral
Educational Booths

= Percussion Workshop = Sept 20 - 24th
with "Master Drummer”, Baba Olatunji

For Ticket & Lineup info,
call: 1-800-833-8616

Vendors write to:
P.O. Box 611, Telluride CO 81435
for application

Please note:
Extremely limited tickets
and camping available

“a

1- E\}UR’De : ’AQ sparkiing jewel
\h) \ of a festival

...an inspired

jazz Shangri-La

in the Rockies.”

-Herb Wong
‘1 Jazz Times Magazine
Dec ‘92

PRESENTED BY: ABSOLUTVODKA

F James Moody a Tenor/Flute
Harold Land a Tenor

Cedar Walton a Piano

Billy Higgins A Drums

Frank Morgan a Alto

Kevin Eubanks a Guitar

Mulgrew Miller Trio A Piano

Steve Kuhn a Piano

Buster Williams Trio A Bass
Nick Brignola A Baritone
Brian Lynch a Trumpet

Harold Summey Trio o Drums
(1992 Thelonious Monk Competition Winner)

Tom Lellis a Yocal/Piano

Roseanna Vitro Quintet A Vocal

K. C. Bottoms a R & B / Gospel

G Tropical Breeze a Brazilian Quintet

Telluride Jazz Celebration 303-728-7009 « P.O. Box 727 = Telluride, (O = 81435
“Official Lodging Sponsor” Lodges At Telluride = 800-44¢-3192

Ask About Our Jazz Lodging Package!

Telluride Central Reservations = 800-525-3455 (Add $2 handling per ticket)

Funded in part by a grant from The Tellunde Commissian
on Arts and Special Events

E
.
T
M Bobby Watson & Horizon a Alto
R
|
N

TELLURIDE SOCIETY for JAZZ i ,(/(),1

i @ i‘ﬁ L‘unlinrnmllz‘ﬁ
01 e hime wikhoun 0 : Ore Aidine G &

Orr Airfine Can Make A Lnitererce




The Telluride Bluegrass Festival is
often referred 1o as the premier acoustic
music festival in the country, largely
because people like Mark O'Connor have
chosen to come here year after year.
O’Connor is one of the most respected
musicians in the world. The fiddler, in
high demand as a session player, has
played on close to 500 different record-
ings in the last decade.

MARK
0'CONNOR

saaSBBsBODSRSBEBOREREEEN

by Geoff Hanson

Fiddle finesse
Thursaay, 3 to 4pm

Artists as diverse as Michelle Shocked,
James Taylor, Stephanne Grapelli, Dolly
Parton, Chet Atkins, Nanci Gnffith, Mary-
Chapin Carpenter, Andres Vollenweider,
Michael Brecker and Waylon Jennings
have all called upon O'Connor to round
out their sound with his extraordinary
violin playing.

O'Connor is scheduled to perform a
solo set Thursday in which he will play

violin, mandolin and guitar. This acoustic
musician, known for the finesse, beauty
and speed of his string work, will prob-
ably be exhausted by a one-hour set,
although O"Connor attributes his many
years as one of Nashville’s most requested
studio players with building up his
endurance.

“I"ll be playing my one-man show,
which is stuff that I"ve written or col-
lected over the years for solo instrumenta-
tion,” O’Connor says. “[t's physically
draining to play an uninterrupted show
because when you get onstage your
adrenaline makes you work twice as hard
without realizing it.” The physical part
was something that | was unsure about
when I started doing these solo shows
because I remember a while back during
an ensemble performance 1 played one of
my pieces, which is 14 minutes long. |
was so tired and cramped when | finished
that I had to take a break from the stage
and let the other guys take over for a few
minutes. Those last two or three years of
working 12 to 15 hours a day doing
session work has really built up my
stamina and allowed me to play solo
performances.”

O'Connor is also slated to play Friday
evening with Strength in Numbers.

“In Telluride, I'll get to feature the two
sides of my music,” O'Connor says.
“When | play my solo show, I'm very
upfront. And when I'm with Strength in
Numbers | play a real supporting role.
Those are the two avenues I've taken in
my career and it's nice for me to be able

to do both in Telluride. As far as Strength
in Numbers, I'm looking forward to
performing with Sam, Bela, Edgar and
Jerry. It’s been two years and getting
ready for the gig has been like re-learning
the material all over again.”

Artist Willie Matthews, who painted
this year's festival poster, says that his
1990 poster which featured a lone fiddler
playing a fiddle on a porch, and 1s
considered by many the best bluegrass
poster, was inspired by an ('Connor solo
in 1989, which O'Connor says he remem-
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bers well.

“That was one of the most memorable
times I've ever had in Telluride,” he says.
*I was left alone to play a solo; [ could
hear the echoes of the solo violin bounce
off the distant cliffs made of rock and |
could hear the reflection back. It was like
the world’s largest echo chamber. It was
really an amazing feeling.”

O’Connor's achievements in music are
even more remarkable considering that he
is only 32 years old. By the age of three,
he could idemify certain classical [
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NIKON ¢« VUARNET « REVO - STUSSY
BOLLE « OAKLEY « SERENGETI - BRIKO
AND MUCH MORE!

121 W. Colorado Ave. Telluride, CO
T28-5659

- TREK
- MARIN

- DIAMONDBACK
+ MERLIN

- MANITOU
- ROCK SHOCK — -
- ANTIGRAVITY

BLUEGRASS BIKIN'
WITH FREEWHEELIN

RENTALS - SALES - REPAIRS

BIKE PURCHASE
_ RECEIVE
- §50 0ff any Shock
+ Free Installation
+ 15% Off any Bike Accessory

Free Water Bottle & Map

with any Bike Rental

126 E. Colorado Ave - Telluride, CO
Next to the Post Office - Downstairs

(303)728-4734
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Home Financing for Exceptional Homes

PRIMEFIRS T
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If you're looking for a mortgage of §100,000 or more,
the PrimeFirst* mortgage gives you these advantages:
* An initial G-month interest rate as low as prime minus
3/4% (depending on mortgage size);
« Interest rates as low as prime minus 1/4% for the
balance of the term (depending on mortgage size);

* Thousands of dollars in upront savings s. programs
charging 23 points;

.= Interestonly monthly payments for the first 10 years,
principal amortized over the remaining term of the loan;

» No prepayment or payoff penalties; and

* Available for first mortgages: purchase money or
cash-out refinancing,
You might also be interested in our Equity Access™ home equity line
of credit, with 100% deductibility for qualifying interest expense.®
Call vour local Merrill Lynch Financial Consultant. or mail the

coupon below.
*Tnterest expense nay not be deductible for all taxpayers. Consult with vour tax adviser

800-937-0912

Merrill Lyneh, Pierce, Fenner & Sniith Inc. (MLPF&S), 4 licensed morteage
heoker - NJ and NY§ Banking Departments, AZ Lic. MB 6054 MEPF&S
does not make loan commitments or fund loans.,

Merrlll Lynch clients, please give the name and olfice address of your Financial Consultant:

pomm———m———————— e e e -
Mailto:  Merrill Lynch ) i
2 N, Nevada, 11.0. Box 701, Colorado Springs, CO BO901 5

For Faster Service: Call vour local Merrill Lynch Financial Consultant at 800-937-0912 !
ext,6028 or ex1.6095 ’

O YESI Please send me complete information and an application {or the PrimeFirst* mortgage ]
O Flease send me information on your Equity Access® line of credit, :
Name Address i
)

B Phane(__) City 1
1

Heme Mhone-(__) State Zip |
i

i

|

| B ——
©Copyright 1903 Merrill Lynch & Co.

SECONDARY MORTGAGE LENDER

@g Merrill Lynch
1040

P albums and composers. He was
displaying remarkable dexterity on guitar
by the age of seven and at 10 he won his
first classical/flamenco contest at the
University of Washington,

'In Telluride, I'll get
to feature the two
sides of my music.
When I play my solo
show, I'm very
upfront... with
Strength in Numbers
I play a real support-
ing role. Those are
the two avenues I've
taken in my career
and it's nice for me to
he ahle to do hoth'

By age 11, O'Connor had added
mandolin, dobro, banjo and the fiddle 1o
the many instruments he could play.
Rounder Records released his first album
when he was 12, and he had five records
to his credit before he turned 20.

O’ Connor joined David Grisman's
band as 4 guitar player in 1979, It was

while playing with Grisman that
O'Connor first played at the Telluride
Bluegrass Festival. In 1981, O'Connor
Jjoined the innovative jaze/rock/fusion
band the Dixie Dregs. In 1983, he moved
to Nushville and began his run 45 a session
player.

O'Connor has recorded five albums for
Warner Brothers since 1985. His 1990
album, The New Nashville Cats, in which
he was joined by over 50 other Nashville
session players, earned him two awards
from the Country Music Association for
Best Vocal Event of the year and Musi-
cian of the Year. O'Connor also received
4 Grammy for that album.

Feor his latest album, O'Connor called
upon 14 violinists who have inspired him
over the years for an album of duets called
Heraes (which is scheduled to be released
this summer). The violinists he has
assembled for his new album cover all
styles of violin playing and include
Charlie Damels (for a version of “The
Devil Went Down to Georgia"), Vassar
Clements, Jean-Luc Ponty and Byron
Berline among others.

Matt Glaser, chairman of the String
Department at the Berkeley College of
Music, wrote in the album’s liner notes,
“Never before in history have all the
greatest performers on a single instrument
been brought together across all bound-
aries of time, space and style.... The music
contained herein is overflowing with joy,
mutual respect, creativity, camaraderie
and above all, love — love of the violin
and its possibilities, love of musie.”

Where is
every

one

G e AL

FAIRWAY DINES, - 5

COLF & COUNTRY CLUD s _
117 Penderosa Drive = Ridgway CO 81432
FILING II NOW OPEN FOR SALES
HOMESITES FROM $59.00
Golf Membership included.
In Telluride Contact Linda Eiler
112 E. Colorado Avenue
(303) 728-2050

Obtain the Property Raport required by Federal law and read it belon‘li signing anything.
Mo Nao lederal agency has judged the merits or value, It any, of this proparty.




BILL MONROE
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by Geoff Hanson

Father of bluegrass — Thursday, 6:30 to 7:4opm

Before Bill Monroe, bluegrass was
what you found growing in Kentucky.
After Bill Monroe, bluegrass became
known as a kind of music.

The genre was named after Monroe's
backup band, “The Bluegrass Boys,” with
whom Monroe appeared on the Grand Ole
Opry radio program beginning in 1939.
Some musicologists attribute the birth of
bluegrass to the first song Monroe played
that night in October 1939, “Muleskinner
Blues.”

‘As a musician,
showman, composer,
and teacher, Mr. Monroe
has been a cultural
fiqure and force of
signal importance

in our time.’

.....l...l..l..l..

Still others point to 1945 as the genesis
of bluegrass. For it was then that a 22-
year-old banjo player with a revolutionary

three-finger rolling picking style named
Earl Scruggs joined the Bluegrass Boys.
The rest of the outfit at that time included
Lester Flatt on guitar, Chubby Wise on
fiddle and Howard Watts on bass. That
version of the Bluegrass Boys established
itself as the standard by which all blue-
orass bands have been measured. Unfortu-
nately, the union lasted for only one year,
and yielded 28 tunes.

Whichever theory you subscribe to,
and Bill Monroe himself would point to
the former thesis (it's his feeling that Flatt
and Scrugs betrayed him) — one thing is
certain: Bill Monroe is the father of
bluegrass.

“[ thought bluegrass music would get
no further than the farmer,” Monroe
recalls, “I'd designed it that way because
that's the way | thought he'd like it
because that was where [ was raised.
Since then, it’s spread and grown and it's
all over the world.”

Monroe was born in Kentucky in 1911
— the youngest of eight children. He
began playing music with his older
brothers as a child.

Monroe and his brothers made their

first leap into show business as square
dancers for a touring road show in 1929.
(Monroe is still known to enjoy a good
jig, and one of his favorite partners is
Emmylou Harris — look for them to
engage in a little buckdancing together.)
In 1934, the Monroe brothers began
performing music professionally. They
stayed together until 1938 when they
broke up. Monroe then founded the
Bluegrass Boys in 1939.

“The state of Kentucky gave it the
name,” Monroe says. I wanted to use
some kind of name from the state so that
people would know it was where [ was
from. So, [ took the name bluegrass.
There's not a prettier name in the world
than that.”

Ironically, Monroe left his native state
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when he was 18, and the significant
developments in his music occurred in the
Carolinas, Georgia and Tennessee.
Moreover, only one member of the
Bluegrass Boys in the early years was
from Kentucky. However, bluegrass
music is synonymous with Kentucky
because of Bill Monroe. The only other
person who has done more for Kentucky
in our collective imagination than Bill
Monroe is Colonel Harland Sanders and
his chicken.

Many of bluegrass’ greatest players
honed their chops in Bill Meonroe’s band.
In the early '60s, Peter Rowan added his
name to the impressive list of the Blue-
grass Boys alumni.

Elvis Presley paid homage to Monroe
by performing Monroe’s ditty, “Blue
Moon of Kentucky,” on the flip side of his
first record, “That's All Right Mama.” In
1970, the Country Music Association
recognized Monroe's contributions by
electing him into the County Music Hall
of Fame. On August 13, 1986, the United
States Senate passed a resolution recog-
nizing and honoring Monroe's “many
contributions to American culture and
music and his many ways of helping
American people enjoy themselves... As a
musician, showman, composer, and
teacher Mr. Monroe has been a cultural
figure and force of signal importance in
our time.”

Opportunities to see a living legend
like Monroe do not come along often. The
1993 Telluride Bluegrass Festival is
gruaced by his presence.

DO YOU DREAM OF LIVIN

Experience Life On The Escarpment At Log Hill Village,

Colorado’s Most Spectacular Mountain Community.
Lots Starting At $37,500

If You Can
Dream It, We
Can Find It
For You.

W
- COURTNEY -WARD

(303) 728-3086

P.O. Box 1139
119 W. Colorado Ave.
Telluride, CO 81435
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South Oak

Great food, excellent service & a patio
that can’t hold the 10,000 people
you 're sitting next fo.

Sotuce
Willcas

Main

—

Tawn Park

]_ Paagificy

T San Juan

WMap not to scale
For a change of pace. join us on our patio or inside.
Lunches range from 3.75 10 6.50. Dinners from 10.95 fo 15.95.

728.9607

B SHAWN COLVIN

A long way from rock — Friday, 7 to 8:15pm

For Shawn Colvin, success did not
come quickly. Colvin has been playing
music professionally for 17 years and paid
her dues with long vears on the New York
and San Francisco club circuit. Colvin
even quit playing twice due to burnout,
both mentally and physically, only to
return more determined than before.

Now 35, Colvin has hit the big time in
the past four vears, with two miajor record
releases and & 1991 Grammy award for
best contemporary folk recording.

Colvin has played twice at the Tellu-
ride Bluegrass Festival, and she and
Mary-Chapin Carpenter, # close friend
who will also be at this year's Bluegrass,
often crash each other’s sets. An intimate
workshop put on by Colvin and Carpenter
in Elks Park waus considered 4 lughlight of
last year's festival by many.

During the past few years, Colvin has
also toured, recorded or appeared with
Bruce Homsby, Suzanne Vega, Richard
Thompson, Juckson Browne, Rickie Lee
Jones, Booker T. Jones and many others,
including a knockout performance with
Carpenter und Roseanne Cash at the Bob
Dylan tribute concert last fall,

Colvin has come a long way from the

southemn plains of South Dakota.

She was born in 1958 in Vermillion,
5.D., a town of around 7000 people. Her
father played the banjo and guitar and was
an avid “folkie” who often put on concers
for family and friends on the front lawn.

Colvin caught the musical bug, and
beginning in high school (by then the
family had moved to Carbondale, I11.), she
performed both folk and rock. She
attended Southern [linois University in
Carbondale, but dropped out to form the
Shawn Colvin Band.

But fronting for the hard rock band
dumuged her vocal chords, so she took up
an offer to play with the Dixie Diesels
country swing band. With her voice failing
to improve, she went back to school, tried
fushion design for "4 couple of weeks,”
went to 4 speech therapist and then began
plaving again.

Sin Francisco and New York were the
next two stops for the Colvin caravan, as
she performed with 4 country and western
outfit called the Buddy Miller Band, and
a5 d duo with bassist John Leventhal, who
went on to become her boyfriend and close
callaborator for many vears.

Colvin also performed solo, immers- P

« Galloping Goose Golden Ale » Black Bear Porter « Tomboy Bitter

-In Pale Ale « Tomboy Bitter

300 S Townsend » 728-0100

Late ni

*Hand Crafted Beer / Great Food*
Patio by the San Miguel
Happy Hours 4 - 7 daily

Live Music W/ Well Strung Men

{thurs - sat during happy hours)

ght Menu

{until midnight)

-In Pale Ale « Tomboy Bitter « Suzanne's Cream Ale »

Hours: 11:30 a.m. - 2:00
a.m.

Sunday Brunch: 9:00 - 1:00
Lunch: 11:30 - 3:00
Dinner: 5:30 - 10:00
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P ing herself in New York's thriving
Greenwich Village folk scene. Soon she
was everywhere. “One week in the
Village Voice there were five ads for
me,” recalls Colvin, “playing Folk City
opening for Rick Danko; playing the
Other End, Kenny's Castaways, Home
and City Limits. [ have it in my scrap-
book.”

‘Tsort of made the
mature decision to
pursue singing as a
career. I realized that
singing was what I
loved to do, what I
could do well and
what was really the
only thing I wanted to
do.'
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After six years in New York, Colvin
had built a solid reputation, but was tired
of the life. “At that point I'd burned out
on the bar scene,” says Colvin. 1
thought, ‘T'd really better question what
I'm doing with my life” because I didn"t

have any recording aspirations that were
really worthy, and I'd never really written
any music and didn’t think I could write. 1
didn’t want to play bars for the rest of my
life so 1 quit playing for a year.”

After a year, though, Colvin returned. I
sort of made the mature decision to pursue
singing as a career. | realized that singing
was what [ loved to do, what I could do
well and what was really the only thing [
wanted to do.”

Her career began to take off. In 1987,
she sang backup on Vega’s hit “Luka,” and
toured Europe with her. The following year
she was signed by Columbia Records, and
her debut album, Sreadv On, was awarded
a Grammy in 1991.

In 1992 she released Fat City to rave
reviews. The Chicago Tribune called it “a
stunning work of contemporary folk-pop
from one of its leading lights,” and the
New York Daily News wrote, “If there’s
such a thing as ‘alternative radio,” Colvin
should be like a gift dropped in its lap.”

The album is much more upbeat than
her previous work, and represents the new
relationship in her life after her break-up
with Leventhal.

Colvin had originally thought of Far
Ciry as a concept album about her life
without a romantic relationship. *I thought,
vou know, a lot of these things are gonna
be about making the best of being alone.
But then I fell in love, and it changed the
tone of the songs ['d written and inspired
others, songs [ didn’t know were gonna be
written. So the joke was on me, I'm happy
to say.”
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LEFT HAND STRING BAND

by Dana Query

Friday, 10 to 10:50am

Two summers ago [ was wandering
home after an evening of debauchery with
some friends, when we stumbled upon a
guitar case lying on the side of Colorado
Ave. No one was around so we brought
the instrument home with us and left it on
our front porch expecting that the owner
might come along and reclaim it. Sure
enough, the next day some scraggly
looking
fellows

Emmett, Mark Vann, Rob Wheeler and
founder Glenn Keefe will rock the
Telluride Bluegrass Festival stage with
their potent mix of rock ‘n’ roll and
bluegrass.

Never satisfied, this energetic ensemble
strives for novelty and creativity. The
band is known for straying far from the
tradition of poverty and solidarity that is

essential in
some defini-
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i progressive, even reckless,and  T\n e
Theysiid 1t 1§ 10 coincidence that the considered

they were in a
band that was
playing a few
2igs in town
and they
really need their guitar back. So we traded
the guitar for free admission to their show
that night. The pounding slam-grass
performance that night was my introduc-
tion to Leftover Salmon, a band that
apparently never cared about the little
things.

Reconstituted as the Left Hand String
Band, former Salmon members Drew

result is startling.
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progressive,
even reckless,
and it is no
coincidence
that the result
is startling.

These are talented musicians. Vann was
the 1988 champion of the Telluride banjo
contest, and Wheeler is u noted Nashville
studio musicizn, Emmet and Keefe bring
decades of experience and enthusiasm to
round out the line up. With their liberated
style and driving sound, Left Hand String
Band will surely get the crowd stomping.
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LEIMGRUBER’S

BIERSTUBE & RESTAURANT

B - ‘
e OLD ICE HOY2

RESTAURANT FRANCAIS

Serving creative provincial French cuisine in the auberge
ambiance of the historic brick Ice-House
Serving from 6 to 10 pm. Closed Tuesdays

reservations recommended
2 blocks down from main street

728-6232

150 West San Juan Avenue
VISA,MASTERCARD, AMERICANEXPRESS ACCEPTED

B Put a little
“OOMPAH"”
in your dining experience!

Try our Wienerschnitzel, Jaegerschnitzel,
Sauerbraten, Chicken Paprika, Spaetzle
and all of our other delicious homemade
dishes from the heart of the Alpine region.

AND ...

enjoy a cold “PAULANER” draught beer on our
sunny biergarten deck facing the mountain

(open from 4 pm)

Dinner from 5pm on the patio or in our authentic Bavarian Gaststube.
EIN HERZLICHES WILLKOMMEN
Christel and Staff

573 West Pacific Avenue
728-4663
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TI5H
HINOJOSA
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Folk heritage
Thursday, 2 to 2:500m

Tish Hinojosa (ee-no-HO-sah) could be

one of the most difficult musicians 1o
categorize. But that difficulty reflects the
rich variety of her music on albums like
Culture Swing, which she produced, and
Agquella Noche, a live, all-Spanish
performance that celebrates Cinco de
Mayo.

Tembrace what has
macde me American ...

Bom in Mexico and raised in Texas,
Hinojosa’s music, in songs from Culture
Swing like “Something in the Rain” —
which documents the plight of workers
who are exposed to hazardous pesticides
— reflects her heritage. But her two years
in Nashville can also be heard on tunes
like “San Antonio Romeo.” She has also
developed a folk following after winning

the new folk songwriters competition at
the Kerrville Folk Festival in central
Texas.

In fact, her 1989 release Homeland was

the best-selling album in Austin by an
Austin artist for that year.

“Although 1 do write and sing about my

cultural upbringing,” she says, “my music

isn't only that. I think once people listen to
the music, whether in person or on record,

hopefully they understand that all the
influences fit together into a cohesive
perspective.”

In the liner notes to Culture Swing,
Hinojosa sheds a bit of light on what
musical expression means to her:

“I embrace what has made me Ameri-
can or simply that which draws out hum-
anity: the Oklahoma dust between the
lines of a Haggard song, the misty Appal-
achians piercing from Hazel Dickens®
eyes in the Memphis soul 1n the swell of
Booker T's B-3, or savoring the #9
Seafood Plate with a Tsing-Tao beer at
the Thai Kitchen in Austin. It’s all ours to
question, to celebrate and to pass on.”

BLACK
CANYONBAND

20908000800 BDEESRSSAN

Thursday, 12 to 12:50pm

This year's festival kicks off with
the Black Canyon Band, one of the
original three bands to play at the
inaugural Telluride Bluegrass Festival
in 1973.

That year, the Black Canyon Gang
consisted of Russ Austin, R.D. Mount
and Bill Austin, Ir. on guitar and Paul
Hunter on bass. Everybody in the band
sang. “It was a guitar sing-along band,
kind of like a Peter, Paul and Mary folk
thing,” Austin said.

By the second year, the band had
dropped Hunter, and Mount began
playing bass. The Austin brothers
stayed on as guitar players, and they
added Bart Lyons on barjo and Todd
Jeralle on drums. The same line-up will
be performing at this year's festival.

The Black Canyon Band broke up in
1983. However, the band members
have remained in close contact in the
decade since. Every Memonal Day
Weekend, the Black Canyon Gang gets
together to visit and play music.

“The whole gang is really excited,
we can't wait to do it. We're going to
play a lot of old Black Canyon stuff.”

N

‘ALTITUDE MAKES ALL
THE DIFFERENCE’

COME ON UP TO THE
MOUNTAIN VILLAGE

AND EXPERIENCE

il GREAT FOOD, SPIRITS
WY & ENTERTAINMENT!

IN THE
BLUE
MESA

BUILDING

CALL FOR
ENTERTAINMENT

SCHEDULE...728-4449
NEVER A COVER CHARGE!

Brand new and fast becoming a favorite,
Mercury's Plate & Palette will begin the
summer season with a recently acquired
license for beer and wine. The menu
features a lite breakfast, hearty
sandwiches, pastas, BBQ and dinner
specials (also available /‘or take-out).
Nightly specials and a re
artistic atmosphere.

axed, charming,

THE VILLAGE BAR & GRILLE

Welcome Bluegrass Fans!

Located downstairs off main street at Aspen and Colorado + 728-6833




The mundolin is featured on the 20th
anniversury Telluride Bluegrass Festival
poster. Because it 15 the instrument with
which Sam Bush practices his craft, and

the mandora, a miniature lute that appears
in ltalian art as far back as the 14th
century. In the Agnello Gaddi painting,
The Coronation of a Virgin (1369-1396),

o Telluride Times-Journal 1993 BLUEGRASS EXAMINER 29

because Bill Monroe, the man credited
with inventing bluegrass music did his
trailblazing with 2 mandolin, it is only
appropriate we give this eight-stringed
instrument its due.

THE
HISTORY
OF THE
MANDOLIN

The mandora evolved into the
mandolino in the 1700s. Mandolins began
arriving in America in colonial times,
though they weren’t heard very often until
[talian immigrants began immigrating to
the U.S. in mass numbers in the 1880s.
From Italian hamlets on the eastern
seaboard, the instrument began to spread.

By 1900, the Chicago-based Lyvon and
Heuly Company wrote in its catalogue,
“At any time you find in our factory
upwards of 10,000 mandolins in various
stages of construction. In 19035, the Sears
catalogue contained six pages of Ameri-
can-made mandolins. It was through the
Sears catalogue that the mandolin was
introduced to the rural South where it
emerged as 4 prominent instrument in
country and bluegrass music.

The Neapolitan mandolin featured 4
round back, which was slowly trans-
formed in America into what is known as
an F-style mandolin, It was Bill Monroe
who first began to legitimize the diminu-
tive instrument. Monroe wanted to play
fiddle, but that instrument was already
spoken for in his family by his older
brother Birch. Monroe’s second choice
was the guitar, but that was taken by
Charlie Monroe.

So the H0-year-old was forced to take
up the mandolin. However, the older
brothers stringed the mandolin with four

by Geoff Hanson

[n honor of the
eight-string instrument:
Musicians and the mandolin

Indeed, Bill Monroe and Sam Bush
have done more for the mandolin than any
two other musicians, though David
Grisman hus certainly stretched the
boundaries of the instrument as well.

The mandolin is a direct descendant of

Telluride's Own Grocers since 1937

Full Service Deli

Featuring Hot Entrees « Fresh Daily
Take Out or Enjoy on the Deck

Video Rentals

Open Everyday 8am - 9pm

728-3124

Located Beneath the Visitor's Center - Look for the Yellow Awnings

an angel can be seen playing the mundora.

strings (like & ukelele), for Bill was
intended to be seen and not heard.

While Bill Monroe
attacked the mandolin
like some of the aggres-
sive fiddlers, Bush took
to the mandolin like a
mad electric guitar
player — a Jimi Hendrix
if you will,

* 080 0 008080 S0B B0 R BN

Monroe's experience was not uncom-
mon. In the early years of the 2tth
century, the mandolin was perceived as a

children’s instrument because of its size.
But Monroe chunged that. He approached
mandolin with an aggressive style that no
one had ever seen before — until Sam
Bush came along.

While Bill Monroe attacked the
mundolin like some of the aggressive
fiddlers of the day, Bush took to the
mandolin like a mad electric guitar plaver
— a Jimi Hendrix if you will,

Bush also began experimenting with
different kinds of mandolins. He was one
of the pioneers of the mandobro — a cross
between a maundolin and a dobro. And it
waus Bush who inspired Bels Fleck 1o
experiment with different kinds of banjos
and banjo effects. Through Bush, the once
lowly mandolin has begun to influence
more traditional stringed instruments like
the banjo.
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Restaurant

472 W. Pacific

& Billiards

728-2085

Parlour

T PP

Open Daily 4-12

Soe iy

Serving three meals a day Thursday through Sunday
Breakfast from 7:30 to 11
Lunch from 11:30 to 4
Dinner from 4:30 to 11

JAM NIGHT

Friday at 10 pm
Beers on tap

Fat Tire Amber Ale Spaten Double Diamond
O'Dells 90 Shilling Guiness Durango Lager
Redhook ESB Buffalo Gold Durango Wheat

Enjoy a cold brew on our sunny deck
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We're Making

A World

Of Difference

To Over 195
Destinations.

Cuntmc‘nta]’s world.

'\, It starts here and spans
/% all across the US. and
Mexico. Across the

_ Pacific to the Hawaiian
Islands, Australia and
Japan. Across the Atlan-
tic to the Caribbean and
Europe. To almost any-
where you want to be.

With over 2,000
flights every day, you
can reach our world
“ almost anytime.

And whether you're
flying for business or for
pleasure, you can take
advantage of OnePass”
The frequent flver pro-
gram voted best in the
world by the people
who flv the most

So call your travel
agent or Continental
today at 1-800-525-0280
for reservations to any
of our over 195 destina-
tions worldwide.

11l make all the
difference in the world.

@ 1993 Continental Airines

One Airline Can
Make A Difference.”

This double CD is packed with incredible music
from last years show. 25 magical moments
including some very special on-stage
collaborations were captured on Planet Bluegrass.
Festival price $20

Jt was once in a lﬁt""il'!'\t’ event,

AT, NMOW \__L"’L'. Cany ngaw It agealng

LI Children, Go Where 1 Send Thee - Ralph Stanley
= Body And Soul - Sam Bush & John Cowan
Boulder To Birmingham - Emmylou Harris & The Nash Ramblers
Same Old Love - Loose Ties
Oh, Darling - Béla Fleck & The Flecktones featuring John Cowan
Shntgun Down The Avalanche - Shawn Colvin
High On A Mountaintop - Hot Rize
Purple Hay - Strange Rangers
Blisk e Save Everything - Good Ol' Persons

ot Get Me Outta %his City - Left Hand String Band
It's Almost Time - David Wilcox
Collarbone - Poi Dog Pondering
The Dance Of The éelestia! Spirits - Drepung Loseling Monks
All On A Rising Day - Peter Rowan

Living In Babylon - The Heartbeats

Stingray - Sam Bush & John Cowan

Engﬁshma.n In New York - Loose Ties

I'm On Your Side - fonell Mosser

Circlin' - Timberline

Your Red Wagon - Red Knuclles & The Trailblazers
Sunset Road - Béla Fleck & The Flecktones

Too Old To Die Young - Kevin Welch

Disle Tive How Long - Blue Rodeo

The Mhairi Bahn - Dougie MacLean

The Moon And St. Christopher - Mary-Chapin Carpenter

Available a++|r\e, Country =
' the Festival grounds,.
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pringfield Ranch

CAF L This beautiful home is what you've envisioned in a
comfortable, custom or semi-custom dwelling.

1F...You've purchased the land, whether zoned for a duplex or
single residence, and you are ready to build, we wif! finance
construction for the home. All you have to do 1s qualify for vour
permanent loan, and close when construction is completed.

_..1F...You know you want to custom build a home, but you
haven't yet settled on the land or exact development location
...we can assist by presenting you with a wide range of location options
where lots are presently available for purchase, and, with your
$10.000.00 deposit as earnest, we will reserve, and purchase any lot you
selecr. With the land already secure, and the building season just
underway, you can still be in your new home this vear for less
than 100.00 per square foor.

Hamon Homes, a division of Hamon Contractors, Inc., is proud
to present an affordable, high quality custom or semi-custom
home that meets all of your needs and budget criteria. We will
assist with site selection and preparation, construction to
permanent financing, architectural and engineering design
services, complete construction and on-site construction
management, full and extended Home Owner Warranty
packages, custom tenant finish options. And all of this...for
under 100.00 per square foor.

If vou're planning a move to Colorado's western slope or anv part
of the beauriful San Jaun region of Colorado, the time is now to
buv and to build. Whether it's the custom home vou've been
planning and saving for or an entire housing development, we
have the experience and the expertise to see your project
through to completion both on schedule and within your desired
budger.

For more information and to schedule an appointment to discuss
vour project needs, please call us in Denver at 303-297-0340, in
Telluride at 303-728-6390, or simply fill out the coupon below
and mail it to us at vour convenience. Be sure to state that you
saw our ad in The Examiner. Construction schedules for the
1993 building season are still open. Call Today!

¢ 3- Bedroom with 2 Baths and Urtility
° 24" Double Dormer

° Blow Window with False Built Out
© Shutters

° Window Grills

° Sidelite at Front Door

° Decor Plant over Door and Window
° Additional Exterior Lite

° Fireplace with Outside Chase
©6/12 Roof Pitch

° Double Window in Front Door

Hamon Contractors

5800 Franklin e Suite 104-A
Denver, Colorado 80216
303-297-0340




32 Telluride Times-Journal 1993 BLUEGRASS EXAMINER &

Peter Rowan says it is the Telluride
crowd thut brings him back every year.

“Telluride is one of those things,” said
Rowan in a telephone interview, *[ just
got to be there.

“I don't really have control; it kind of
starts 1o live on its own,” he added about
the experience of stepping onto the
bluegrass stage. I look out at the moun-
tains and feel the support of the crowd,
and play to the vastness of the valley.
When I fina‘ly get my breath buck, there
is an energy that takes over, [t gets wild."”

Rowin was born and raised near
Boston. He learned music from the radio
and the influences of Southern sailors

PETER
ROWAN

fesBBORORTONORRODEN

by David Owen
Exploring rock genres
Friday, 4:45 to 6pm

stationed there after Warld War I1. He
recalied coming 1nto Boston's Combuat
Zone, with its burlesque shows and tattoo
parlors, listening end absorbing. He heard
the likes of Joen Baez come out of the urea
and he souked up the muny different
influences. "I liked the
folk music and the
blues and the ballad
stories,” he said, "For
me. bluegrass incorpo-
rated all those
elements the best.”

After graduating
from Colguste Univer-
sity i 1961, Rowan
followed a musical
path that led o stints
with his idol, blue-
grass legend Bill
Monroe, and an album
with Old and in the
Way, a bluegrass band
that included Jerry
Gurcia.

Rowan has contin-
ued to try to embrace
different influences in
his music. Past projects have explored the
genres of rock, Tex-Mex, Irish and reggae,
among others.

His latest project, Awake Me in the New
Warld, is a musical journey into the
perpetually new world of love, through the
eyes of a member of Columbus' crew
during his voyages. The album is yet
another attempt by Rowun to poignantly
capture the music of another world. *I use

to live on its

the vastness
valley. When

takes over. It

Tdon't really have
control; it kind of starts

out at the mountains
and feel the support of
the crowd, and play to

get my breath back,
there is an energy that

my own style to forze all the different
mfluences together; this is New World
niusic.”

In addition to the new matenul, Rowan
promises plenty of old-fashioned blue-
Erass.

He sdid he and
his two brothers,
Christopher and
Lorin, are about 75
percent done with a
new bluegrass
record, and they
plan to play much of
itin Shendan Opera
House seminars.

Rowan, a
practicing Buddhist,
said his life and his
music have been
about openness and
love. “There is a
{low, a sense of
returning to life,”
said Rowan. *| look
at experiences and
say, ‘Did I live it?
Did [ dream it? Did
I write it down?" You need a forum to
express yourself and mine is music. My
songs usually have a life of their own. |
am just the vehicle for writing them
down. [ really just have to stay open and
wait for the songs to come to me.

*My life has not been to shut anything
down, it has been about keeping it open,”
Rowan added. " I am constantly trying to
get it right so it has meaning and flavor.”

own. I look

of the
I finally

gets wild.
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MARC COHN

by David Owen

Feelings of fatherhood
and family

Sunday 4:45 to bpm

Marc Cohn is on  moll.

The year 1991 saw his life change
forever. He released his debut self-titled
album, which, powered by the single
“Walking in Memphis,” reached certified
gold sales in February 1992, That same
month saw Cohn win the Grammy for
Best New Artist.

“There's u pened of adjustment that
takes place when things that used to be
part of your fantasy life cross over to
become part of your daily existence,” says
Cohn.

Following the success of the first
album. Cohn has recently released The
Rainy Season. Themes of fatherhood and
family are felt throughout the new
offering. “At the moment my son was
born, [ hit the road 1o support my first
album,” Cohn says. “That's @ lot to have
happen concurrently. S, for the better
part of a year, [ struggled with feehings of
disconnectedness and the need to retain
some kind of balunce in my life”

Cohn, who grew up in Cleveland, lists

Van Morrison, Jackson Browne and The
Bund s his musical influences. He began
plaving guitar and writing songs in junior
high, and eventually taught himself to play
piano while at Oberlin College in Ohio.

He played in Los Angeles und then in a
I4-piece band in New York before
deciding to set out on his own to concen-
trate on songwriting.

The new album features more of a band
feel than his debut, and boasts such
mugsical guests as David Crosby, Graham
Nush, Bonnie Raitt and David Hidalgo of
Los Lobos.

The single ‘Walking in
Memphis' reached gold sales
in February of '92. The same
month Cohn won the Grammy
for Best New Artist.
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“1 wanted my new album to connect in
some way with the last one.” explains
Cohn, “so that it wasn't i complete
departure. At the same time; [ didn't want
to make this my debut record, part two. 1
thought it was important that a large part
of this album feel like it was made by &
bund.

“A lot has changed for me since the
farst record came out,” Cohn continues. “
used this record to try and come 10 terms
with those changes and, ultimately. to help
me welcome them o™

The VILLAGE MARKET

Your FULL SERVICE Grocery Store ————

Pick up a HOT BREAKFAST ready to go
on your way to the festival
starting at 7:30am
-ICE-
Also from our Deli:

» Hot and cold sandwiches
» Soup, chili and full salad bar

FULL SERVICE GROCERS

* Fresh fish twice weekly
* Special order meat cutting
* Fresh produce, organic and commercial

ﬁ}murr‘ng

* Full line of natural foods

e
Village Market

VIDEDO AND VCR RENTALS

Visa & ; H20 in
Mastercard 2 blocks from the Town anm plastic
Accepted Open 7:30am - 9pm daily bottles

157 S. Fir - at Pacific
7284566
Park in our lot

Doing-our best.. for vou!

at the corner of Fir & Pacific
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Fh Me TO The Moon
SALQON

Telluride's Premier

Night Club

MNamed Best Dance Floor

in .5, Ski Resorts by Ski Magazine

Turn-key Business
Real Estate
Development Rights

FOR SALE or LEASE
BY OWNER

AN OUT OF THIS WORLD OPPORTUNITY
303-728-6640

P.O. Box 1977 ) Telluride, CO 81435
728- MOON § 132 E. Colorado Ave.

1993 Summer Schedule for Telluride Starting June 24th

/—\ N

._hﬂ-l‘—'

J Te]lﬁ'lde

C()F\ [INENTAL
~ EXPRESS

Denver to Telluride (TEX)

Flight # Days Departure Arrival
2429 Datly §:18am Y:33am
2433 Daily 10:16am 11:38am
2423 Daily [2:25pm 1:dlpm
2437 Sat., Sun. 2:28pm 3:48pm
2431 Daily 4:53pm 6:05pm
(TEX) Telluride to Denver
Flight # Days Departure Arrival
2424 Daily 9:50am 11:00am
2430 Daily 12:10pm 1:27pm
2422 Daily 1:56pm 3:03pm
2438 Sat,, Sun, 4:15pm 5:25pm
2432 Daily £:20pm 7:25pm

For reservations contact Continental Airlines at 1-800-325-0280
or your loeal Travel Agent

The flights highlighted by the
gray screen are serviced by our

DASH 7 (48 Passenger Aircraff)

Continental 3
Express o

Adveriising Space Donated by the Telluride Times-toumal
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LACHARY RICHARD
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by Geoff Hanson

Thursday, 10 to 11:30pm

Thursday evening, Bluegrass audiences
can expect 1 laisyez le bon temps rouler
when Zachary Richard takes the Fred
Shellman Memorial Stage, Armed with
his guitar, accordian and gritty vocals,

Ric is sure to punctuaie the first day
of the festival with an exclumation point.

Richard is one of the most outspoken
and often controversial figures in
Louisiuna’s music world, He says his
music is defined by what it 15n’t more than
by what 1t is. Since most people gathering
in Telluride for a Bluegrass Festival will
never have even heard of Zachary Richard
(pronounced ree-shard), it might be a good
idea to let the man start with a clean slate
and define his own music.

“I would begin by describing myself as
4 songwriter, a songwriter {rom Louisi-
una,” Richard said in an interview con-
ducted in New Orleans where he was
performing in that city’s legendary Jazz
and Heritage Festival. “I write songs that
are inspired generally by Louisiana
experiences. But there arc a lot of differ-

SELDOM
SCENE

[rreverent and witty
Saturday, 1:45 to 3pm

It is seldom a band that has lasted this
long sounds 8o good. To celebrite the
band’s 20th birthday two veurs ago, the
Washington D.C -based bluegrass outtin
Seldom Scene gathered at the Birchmore,
an Alexandra, Vo, club that has hosted

the band for more than 800 evenines over

its existence, Lo record a 25-tung, two-CD
collection called Seene 200 Al cight past
and present members of the bund con-
vened faor two sold-out nichts at its old
heunt, Emmylou Harris, who has worked
with two current members. joined the
band for the blowout,

According to the band, what started as
a weekly card game has evolved into one
of the country’s most acclaimed bluegrass
biands. The band's success is puralleled by
the success of its individual members. In
addition to being featured on Entertain-
ment Tonight and Nashville Now,
individual and group awards include Best
Band, Best Recording, Best Vocal Group,
Entertainer of the Year and Grammy
finalists and Grammy winners.

The line-up features Jon Duffy on
mandolin, Mike Auldridge on dobro, John
Starling on guitar and lead vocals, Ben

ent plates at the tible that | eat at. There's
zydeco and Cajun, and New Orleans
rhythm and blues, and rock 'n’ roll.

In September 1992, Richard released
his 12th album. Snake Bite Love — the
second album that he hay recorded for
A&M records. The first single from that
album, “Come on, Sheilu,” reached
number two on the newly created adult
alternative chart.

“The album’s doing very well but it’s
still relegated to the fringes us opposed to
the middle of the road,” Richard said.
“We're enjoying kind of «n obscure
success, but it's nevertheless the first time
I"ve ever had any kind of chart action on
American radio. I've been played, but to
be able to actually geton a chart is & new
experience for me. [ haven't made a

radically different record, but I guess there

is an wudience for the kind of thing 1 do.”
Richard grew up outside of Lafavette,
La., in a small town called Scott. His first
musical experiences were singing in the
boys choir at the local church. Richard

feels that his greatest talent is as a singer,
and he credits his choir days for giving
him his ear. In his early teens, Richard
began playing acoustic guitar, copping
licks from the Rolling Stones and Dylan.
While attending college in New Orleans,
Richard discovered the blues and began
writing his first songs, which he described
as “folk rock.”

On the strength of that material,
Richard signed a contract with Electra
Records. Richard was the last person to

sign with Electra before it merged with
Asylum, and because of the intramural
politics. the album Richurd recorded in the
spring of 1973 never got released. Richard
suid that experience taught him a lesson in
reality, but more importantly, he used the
money from the deal to buy & Cajun
accordian. He would never be the same.

“When I discovered the music, it was a
little bit more than an accident, but it was
not the passion that it became for me
later,” Richard said. “It was an intrigue. |
was looking to develop myself as a
musician, | was also looking for 4 part of
an identity. [ got the uccordiun and was
turned on to this whole world of tradi-
tional Cajun music, and [ began to learn
how to play the old songs.”

“I'm happy that somecone has the open-
mindedness to put together & mixed line-
up like this,” said Richard. “And I think
people will dig it becuuse people are tired
of seeing the same old thing. Take the way
that Bela Fleck approaches his music, you
can't call that bluegrass music. He plays
with a classical technigue, he’s 4 phenom-
enal player. He's pushing the boundaries
of whatever style you want to call it. It
ain’t country, and there’s a lot of things
yOU can say it ain't, and those are the kind
of people | generally like. If it’s all going
to be the same thing over and over again,
we might as well all just stop.”

Eldridge on banjo and T. Michael
Coleman on bass.

Duffy, who has often been called the
“father of modern bluegruss,” was an
original member of the Country Gentle-
men 30 years ago and he helped found the
Scene in 1971, Dufly created the Scene as
an irreverent and witty band at a time
when most bluegrass bands were formal
and stiff. Widely considered one of the
best two or three dobro players in the
world, Auldridge has released seven solo
albums and recorded with such talents as
Linda Ronstadt, Dolly Parton, Hank
Williams, Jr., Mary-Chapin Carpenter and

e

Harris,

A founding member of the Scene,
Starling has returned to ply his gift of
adapting non-bluegrass songs to the
Seldom Scene sound after a 15-year
absence from the band. In addition to
recording two solo albums during his
hiatus from the Scene, Starling served as
musical director for the “Trio” release by
Harris, Ronstadt and Parton, He also
pocketed a Grammy for his 1991 “Spring
Training” collaboration with Carl
Jackson.

Eldridge’s gleaming eyes and
hunched-over style of banjo playing have

eamed him accolades from music critics
and his band mates, who credit him with
creating new songs and wearing a “pos-
sum grin,”

Producer, songwriter and bassist Cole-
man has recorded with the likes of Doc
Watson, Johnny Cash and Don Williams.

Music critic Mike Joyce caught
Coleman at the recording of Scene 2(} and
became an fan, wrting: “For his part,
Coleman adds a resonating bottom to the
band’s increasingly progressive string
band sound, impressive skills as a song-
writer and, like the notoriously irrepress-
ible Duffy, a little humor as well.”
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LOREENA
MCKENNITT

by Dana Query

Pure and timeless vocals
Sunday, 7 to 8:15pm

Singer, harpist and composer Loreena
McKennitt defies simple characteriza-
tions. She also has defied the dictates of
conventional wisdom in the recording
industry throughout her career. A thought-
ful and talented musician, McKennitt
hails from Canada, and brings with her
one of the most original sounds that will
be heard at the festival this year.

The recipient of 4 Juno, Canada’s
version of the Grammy Award,
McKennitt came to success mostly

through her efforts as her own manager
and promoter, and as the head of her own
recording label, Quinlan Road.

“Many artists have allowed themselves
to fall prey to the myth that they should be
protected from, or not troubled by, the
political and economic forces which come
to affect or direct their careers,”
McKennitt says. “Until we as artists take
control of our own careers and creations,
we can expect to encounter tremendous
inequities in the system and structure of
the music industry.”

Aside from her business talents,
McKennitt 15 an enormously talented
musician and creative composer. Add to
that @ voice that s hauntingly beautiful. A
listen to her most recent album, The Visit,
will prove that even amidst the hustle and
bustle of modern living, pure and timeless
values remain.

The Visit features MeKennitt's interpre-
tation of the traditional “Greensleeves,”
perhups the most mournful version re-
corded, and the Tennyson poem, “Lady of
Shallot,” which extends a full 11 minutes.

MecKennitt speaks of her music in

A talented musician,
McKennitt hrings with
her one of the most
original sounds that
will be heard .

evanescent terms: “I've long considered
the creative impulse to be a *visit" —
certainly it arrives (often unbidden!) in my
life, usually after knocking on the door a
few times. [ wait for its arrival, and do my
best to prepare for it.”

In her live appearances, McKennitt has
received countless standing ovations. In
fact, it was word of mouth, rather than
airplay, that brought her to the interna-
tional renown she now enjoys. Her
musical support includes guitarist Brian
Hughes, who leads a jazz fusion group
when not playing with McKennitt; bassist
George Koller (who is also s member of
the Shuffle Demons); percussionist Rick
Lazar; and cellist Anne Bourne.

ROBERT
EARL KEEN

byDana Query
Beer, bluegrass and bass
Friday, 1:30 to 2:45pm

Hailing from Bandera, Tex., Cowboy
Capital of the World. Robert Earl Keen is
a crafly songwriter whose dry wit and
quirky tales will endear him to almost any
audience. Making his first appearance in
Telluride, Keen is sure to be a huge hit.

His songs have been performed by
Kelly Willis, Lyle Lovett and Nanci
Griffith, and he has shared stages with
Emmylou Harris and Mojo Nixon, but it's

His live act features moving love songs
and hilarious send-ups. Keen also
rattles off story songs that casually
depict qunpacking outlaws and crazy

cowboys.

Falls” and “Paint the Town Beige.”

Keen's humor may remind some of
Lyle Lovelt, a buddy of his at Texas
A&M, bul comparisons are risky. Thisis a
highly eriginal singer/songwriter who is a
stundout, even among the phenomenally
successful group of fellow Texans that
includes Lovett and Griffith, *An evening
with Keen can encompass bass [ishing,
bluegrass festivals, testosterone, and the
boy-girl thing,” one critic has noted.

Consider also Keen's backgroumnd.
Raised by a petroleum engineer and a
Tawyer. hie was a consummale beer-
swilling and blucgrass-listening bass
fisherman. Armed with an Aggie English
degree and his 1984 album Ne Kinda
Dancer, Keen set out for Nashville with a
few borrowed dollars.

Two long vears of door pounding
disillusioned Keen and alter his car broke
down and his home was ransacked by
burglars he decided he had had enough of
Music City. With that, he left a sign on his
front door reading “Gone Lo Texas,” and
he returned home. It took only seven
months for Keen
Lo regain his
gumption, and
when he returned
to Nashville his
carcer was on the
up and up.

He landed a
songwriting deal,
and then released
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not just becausc of his famous friends that
Keen is such a highly anticipated act.
Keen has proven himself as an abundantly
talented singer and guitarist.

His live act features moving love songs
and hilarious send-ups. Keen also rattles
off story songs that casually depict
gunpacking outlaws and crazy cowboys.
His recent album, A Bigger Piece of Sky,
boasts the hit *Daddy Had a Buick” as
well as the beautiful “Whenever Kindness

two albums.
Since then he has been on the television
shows Austin City Limits, The Texas
Connection and New Country, and he's
sung on NPR's E-Town and Mountain
Stage. Peter Bogdanovich’s recent movie,
The Thing Called Love, also features
Keen's work.

With this impressive resume, Keen will
face high expectations from this year's
Bluegrass crowd. No doubt he will fulfill
them.

TONY
RICE
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byEricKrell

Friday, 3:15 to 4:30pm

Tony Rice is not an easy man to figure
out. Is he a superior guitar picker? Ishe a
blucgrass singer? A jazz guitarist?

The best answer appears to be all of the
above. While defying categorization, Rice
has released an impressive array of
musical expressions. Since the start of his
carcer in the '60s, Rice has played with a
rich variety of bunds — all of which
honed his guitar and vocal skills for a
successlul solo career that includes 15
relcases. Additionally, he has toured and
recorded with Ricky Skaggs and Mary-
Chapin Carpenter,

“To talk about his playing s o usc the
adjective "so” a lot — so fast, so precise,
so soullul, It's not Motown soul, but it's
soul.” gushed Sam Hodges of the Orlando
Sentinel.

“Rice pays his respects to tradition,
using his innovative ideas to breathe new
life into old standards,” praised Scott
Alarik in The Boston Globe.

“He scems at last to have successfully
{used the blucgrass and jazz clements that
in the past sent his style spinning through
different orbits. His singing also shows
(not that there was any doubt) that he’s a
serious contender as a major head-liner,”
noted Phil Hood of Frets Magazine.

Born in Danville, Va., Rice, who is
now in his carly 40s, grew up in Southern
California. He and his three brothers
reccived musical tips from their father,

Herb, who played guitar and mandolin in
several bluegrass and country groups
during the 1950s and '60s. Although
Soeuthern California is not considered a
bluegrass mecca, the folk revival hit the
area in the early "60s, and Rice had the
opportunity to learn from musicians like
Ry Cooder and Chris Hillman.

He headed to the Bluegrass State in
1970, where he joined his brother, Larry,
in J.D. Crowe's New South. The legendary
Skaggs replaced Larry in 1974 and Rice
has credited Skaggs for the rebirth of the
band.

“To talk about his
playing is to use the
adjective ‘so’ a lot —
so fast, 5o precise, s0
soulful, It's not
Motown soul, but it's
soul.
— Sam Hodges,
Orlando Sentinel

But Rice wanted to continue his
development as a musician and he re-
turned to California in '75 to join the
David Grisman Quintet. During his four-
year stint with Grisman, a talented
mandolinist who fused clements of
bluegrass, jazz and classical, Rice carned a
reputation as one of the best flatpickers in
music.

Rice’s current outfit, the Tony Rice
Unit, includes his younger brother Wyatt,
a critically acclaimed rhythm guitarist. On
one of his most recent albums, Native
American, Rice pays a moving tribute to
some of his favorite folk songwriters.
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[f & log and sione hiome.
nestled on 1.33 aspen and pine
studded acres in the Tellunde
Mountain Village is your [dea of the
perfett ski-in/ski-our nide-away,
we've got you covered

"The Paragon” is @ home,
whase every detail is meticulously
planned o offer a unigue hamony
between structure, natural
surrounding and views, In the midst
of the 5,000 square feet of living space Is a distinciive living
room formed by 33 foot cellings, slate flioors and three walls of
glass. anchored by a massive fireplace of Arkansas Hackett
sfone,

Jolning the living reom to form a gracious open space
is the dining room and a kifchen equipped with a Sub-
Zero refrigerator and ofher gourmet appliances.

The second level is comprised of a master
suite with a private balcony, steam shower, whirlpool fub and

elegont marble vanities. Fnishing off
this flocr are two additional
bedrooms and baths.

Additiondlly there is o second
master suite on the ground level
and ¢ game room ard bunk room/
caretakers area on the lower level,

[fyoud like mare details on this
uniguely detailed home, give high
Counfry Properiies a call, we'd be
happy to cover them with you.

GHLCOUNTR

201 W. Colorado Av., PO. Box 2279, Telluride CO 81435
Office (308) 728-3500 Fax (303) 728-3807
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THE
[GUANAS
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by Geoff Hanson

Red beans, rice and jams
Thursday, 4:15 to 5:30pm

It's Friday night at the Mid City
Bowling Lunes in New Orleans, known to
those in The City That Cire Forzot as “the
rock ‘n’ bowl,” where bowling and rock
'n’ roll have forged @ powerful union. Five
cuys fooking like they just stepped out of
a thrift shop hop up on stage, and soon the
sounds of falling pins have been replaced
by a compendium of musical styles
ranging from r&b to Tex-Mex o country
to Mexican conjunto music.

Welcome 1o the world of the Iguanas,
where all is fair in love and music and
where the band just might play all night
long.

“One thing we like about New Orleans
is that no one ever tells you to stop
playing,” said front man Joe Cabral, who
plays tenor sax, and sings for the band. “If
we're on, we'll play all night.”

The lguanas’ have succeeded in taking
the Crescent City by storm. In 1990, the
Izuanas received a Big Easy Award for
Best Emerging Talent. A year later came a
Big Easy Award for Best Rock Band.

Before they knew it, the Iguanas were
playing stadium shows warming up for

Jimmy Buffet, Buffet was so enthiralled

with the {guanas’ sound, he signed them to

his new label Margaritaville. and paired

them with famed producer Justin Neibunk.

While the lguanas may be one of the
houest emerging bands from New Or-
leans, the band's roots are in Colorade.
Cubral met gtitar player and vocalist Red
Hodges in Fort Collins at the The Bear
and The Whale's weekly Monday night
jam sessions; The two became instant
friends, and they evenwally formed a
rhythm and blues trio called the Juke Box
Maturals.

While living in Fort Collins, Hodges
and Cabral befriended the Subdudes, who
had recently relocated from New Orleans.
Cabral and Hodges joined the Subdudes in
a regular Monday night ritual of cooking
red beans iind rice and jamming after-
wards. Cubral and Hodges were feeling
antsy in Fort Collins and The Subdudes
encouraged the two musiclans (o move to
New Orleans.

In New Orleans, Hodges and Cabral
teamed up with veteran drummer Willie
Panker (Panker has since been replaced by
Doug Garrison). After adding Rene
Coman on bass, the band staned calling
themselves the Iguanas.

“We needed a name for the band, and
Rod and his wife were in Mexico, and
they noticed a lot of 1guanas there,”
Cabral said in an interview conducted
from his home in MNew Orleans. “They
figured it was & cool name for a band.
They came back from Mexico with that
suggestion, and we ran with it.”

Tenor sux player Derek Huston arived
in New Orleans in 1990, Not long after
Huston's arrival, the lguinas became the
first five-piece in rock ‘n’ roll history 10
feature two tenor saxophonists: “Almost

50 percent of the band is saxophones,”
Cabral quipped. “We like that.”

Cabral steps up to the microphone at
the Rock ‘n’ bowl and says, “Here's a new
one.” The band then launches into a ditty
called “My Girlfriend is a Waitress.” The
chorus goes, “My girlfriend is a waitress,
my girlfriend is a waitress, [ love her and
I'm gonna pick her up from work tonight.”
Everyday stuff indeed. The waitresses go
crazy, the waitresses’ boyfriends go crazy.
All is well at the Rock ‘n’ Bowl.

“When | was in high school, I gotan
offer from a rock ‘n’ roll band, and |
thought that | would put the Mexican
music behind me,” Cabral said. *T liked
the music, but [ never really thought [
would play it on my own. When [ met
Rod, we realized we both had this thing

for Flaco Jiminez (who inspired Hodges to
learn the accordian) and conjunto music
from Texas. | knew all of these songs
from playing in my dad’s band, and we
just started to work the music into the
Iguanas’ repetoire.”

People immediately sturted comparing
the lguanas to Los Lobos, and Cabral is
honored by the comparisons. Cabral was
downright floored when David Hidalgo of
Los Lobos refered to the Iguanas as “the
best rock ‘n’ roll band in America.”
Hidalgo is not the only person bestowing
praise on the Tguanas. Their debut album
is receiving universal praise from critics
everywhere, not to mention plenty of
airtime on Telluride’s own commercial
free, consummately cool radio station,
KOTO.

DEL M°CQU

Sunday, 1:30 to 2:45pm

While he calls himself “a basically
happy person,” Del McCoury admits he
has a fascination for the darker side of
country and bluegrass. *| wonder about
that, why 1 tend to go for them kind of
songs,” says McCoury. “They're kind of
shocking, you know, with the messages
they have, but [ think I like to sing the
kind of songs that have real deep feel-
ings.”

What McCoury need not wonder about
is his status as one of bluegrass music’s
mainstays. The release of his lasttwo
albums, 1990's Don’t Stop the Music and
Blue Side of Town in 1992, have firmly
established him at the top of his field. His
peers recognized his efforts as well,
voting him Male Vocalist of the Year two
years running at the International Blue-
grass Music Association awards.

McCoury began his professional career
in 1956, fresh out of high school, as a

banjo player. It was the legendary Bill
Monroe who later switched MeCoury over
10 guitar and began to encourage his
talents us a vocalist. Alter playing with
Monroe’s Bluegrass Boys, McCoury
began his solo career in the mid "60s,

Eventually, years of playing and
traveling brought MeCoury back to his
native Pennsylvania, where he has kept the
music in the family. His band, which
continues to kick out his trademark honky-
tonk bluegrass, now features son Rob on
banje and son Ron on mandolin,

Din DeLuca of the Philadelphia
Inguirer wrote “though McCoury’s
bluegrass is as pure as the Kentucky
mountain air — no drums, no sir — it is
played with such a peppery vigor that not
one note sounds dated ... He sounds like a
man with conviction to the bone, playing
like the devil to keep ahead of the hellfire
at his heels”



TIM AND
THE 0'BOYS

4000 8080 DAABELBBDBEESBE BB

Saturday, 12:15 to 1:30pm

Expect Tim O'Brien and the O'Boys to
wow the Bluegrass Festival crowd with a
show of dynamic musicianship and
songwriting. He is “one of the sharpest
lyricists I've ever heard,” according to
Mary-Chapin Carpenter, and Lyle Lovett
has described O'Brien as “a consistently
great singer, player and songwriter.”

A former member of the bluegrass
band Hot Rize, O'Brien released a solo
album called Odd Man In that established
him as an extraordinary songwriting
talent. His most recent album, Oh Boy!
0’Boy!, features O'Brien with the
O’Boys, singer/guitarist Scott Nygard,
and Telluride Bluegrass Academy Master
bass instructor Mark Schatz.

Where O'Brien’s solo album rolls
along at an easygoing country pace,
allowing the lyrics to hold the weight of
the songs, the O'Boys album attacks with
a country-funk aggression that comple-
ments themes of heartache, loneliness and
failure. Steeped in blues, the songs
bespeak the human condition.

On Time To Learn, the O'Boys are
joined by Carpenter in an aching confes-
sion. In A Perfect Place To Hide, written
with Keith Little, O'Brien examines the
trials of those who drink to escape bitter
reality. “Few are chosen, few ever see the
light,” he wails in the Few are Chosen.

Clearly, this is a thoughtful songwriter
who has the musical talent behind him to
effectively move the human spirit. Tim
O'Brien and the O'Boys will bring to the
stage an irresistible mix of traditional
bluegrass and old-time country and blues.
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LAURIE LEWIS

by Shawn Young

LB B

Respect for tradition — Saturday, 10:45am o noon

Rounder recording artist and Interna-
tional Bluegrass Music Association
female vocalist of the year Laurie Lewis
will be showing up for Bluegrass a little
early this year to teach voice and fiddle to
a new generation of musicians at the
Telluride Academy June 14 through 16.

Lewis is a fiddler, singer and
songwriter who performs original material
with a traditional sound. :

“It's music with definite traditional
roots that I'm very respectful of, but I'm a
contemporary person,” said Lewis in a
recent telephone interview. She said her
style “follows my heart.”

Lewis’ new album, True Stories, is due
out on Rounder July 15. Of the 13 songs
on the album, eight are originals. Lewis
also appears on Tim O Brien's new album
Ch Boy! O' Boy!

Lewis and her band Grant Street have
recorded Love Chooses You and Grant
Street String Band. In 1989, Lewis
recorded her solo album Restless Ram-
bling Heart on the Flying Fish label.
Lewis has contributed to many folk and
bluegrass recordings since her career
began in 1973.

Lewis sings in a strong, sweet, intelli-

zent voice and backs herself with her
award-winning fiddling. Her band consists
of Tom Rozum, Tony Furtado and Tammy
Fassaert.

‘It's music with definite
traditional roots that
I'm very respectful of,
hut I'm a contemporary
person.’
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The band is headquartered in Berkeley,
Calif., where Lewis grew up. Her father
put himself through medical school by
playing flute with the Dallas Symphony.
Lewis grew up playing classical violin,
and made the switch to bluegrass in her
late teens, when the Berkeley folk scene
had much to offer & young musician,

She has toured extensively throughout
her career, and this will be a repeat
appearance at Bluegrass for Lewis. She
said the festival is “breathtaking,” and her
favorite thing about it is “gening to hear
everyone else.”

COLDWELL BANKER WESTERN HILLS REALTY,

INC.

» Median Home Price $70,000
* 3 Acre Tracts From $18,000
« Farms and Ranches from
under $1,000/acre
» Affordable Business Opportunities

COLDWELL

BANKEGR O

WESTERN HILLS

REALTY, INC.
1-800-748-3745 or 565-3701

An Indeperdentty Owned and Operated Memier
of Couhwed Barker Fesioential Alfigtes. Ing.

Do Telluride Prices
Amaze You?

Travel south on Highway 145 to Cortez and
Montezuma County! We offer affordable prices |
just minutes from Telluride and Durango! |

~ Check Out Our Assets!

* Beautiful 18 Hole Golf Course |

» Lake McPhee (2nd Largest in Colorado) |
* Small Town Atmosphere

* Commercial Airport

Commercial Hub of
the 4 Corners

Just minutes from Red Rocks
of Utalr or our own San Juan C
Mountains, we guarantee you
will enjoy life in Cortez at prices
we can all afford.
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BANKER O

Expect the best "

. |

* Southwest Veggie or Sausage
Chili with flour tortillas

* Hummus and Crispitas™
(southwest oven-baked chips)

* Home-fried flour tortilla
chips & salsa

CREATIWWE Foor,s

Dance over to our booth...

and enjoy the tastiest food at Bluegrass
Choose From:

Add Spice to you life!

Take home some Kendra's Kitchen Seasonings as a souvenir of the weekend.

Custom Catering * Barbecues to Elegant Dinner Parties « 728-7222

* 3-cheese Quesadillas

* Ben & Jerry's Ice Cream
and Frozen Yogurt

("Environmentally Friendly"
packaging to gol)

« Variety of Herbal Teas,
served hot or cold
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BECAUSE THE BEER YOU LOVE IN THE WINTER
may not be what you enjoy in the summer,
SamqglAda.ms has a different offering for

spring, summer, winter and fall.

Rich and malty Double Bock is warming

spring. Delicate Samuel Adams Whe
refreshes in summer. Cooler weather
brings Octoberfest, a stronger, more
robust brew. And earthy, herbal

Winter Lager is a perfect antidote fo
cold, dark nights. A special offering
for the holiday season only, Cranberry S
Lambic is made with cranberries and a Em-

touch of maple syrup.
And whatever the season, savor our

vear-round brews: Samuel Adams

. and our most recent intro-

dugtion. Samuel Adams Cream Stout

a rich and/delicious interpretati

a traditional style.



