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GREGG LAUER
Pastel Paintings

An exclusive exhibition of original works

Gregg has created the 1991 Telluride Bluegrass Festival
Poster and the Rocky Mountain FolkS Festival Poster.

FINN-TOWN GALLERY
209 East Colorado Ave
Telluride CO 81435
(303)-728-3617
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Special Thanks

Town of Telluride, Susan Murphy; Durfee and Deborahi Day,
Charles Ferguson, Barbara Ferguson, Jerry Mills, Julie Ferguson,
Richard T. Brown, Carli Zug, Willy Matthews, Michael Morris,
Lauret
and all the folks at H.B. Woodsong's, Ned and Laurel Alterman,
Lynne & Ed Wittrey, Barbara Billings, Jon Frizzel, Rick Hemrington,
Kevin Swain, Virginia Egeer, Cindy Obrand, Billy & Liza, Judi
Kiernan, Esther White, John Lehndorfl, Patti Dreiling, Tim Bertko,
Nettie Prack, Gregg Laver, George Knudson, Susan Williams, Ira
Gordon, Marcia Carocei, Sherrie Lovler, Dennis Lamme, Anne
Millison, Pear! Duran; June Spencer, Keith Case, Craig Miller, Peter
Stiglin, a warm welcome to Shea, Morgan, and Andrew, and thanks
to our sponsors, the volunteers and the people 1o numerous
mention withour whese help this Festival would not be possible;
and, of course, special thanks to the firest audience in the world

12 Smethills, Mike Whipp, Jon Eaten, Jerry and Dana Moore

What’s great about the
Telluride Bluegrass Festival,
besides the music?

The scenery, of course!
But it won’t last without your help . . .

The Nature Conservancy now owns six miles of the San Miguel River, and hopes
to protect additional areas like Bear Creck pictured above. YOU can save the rapidly
developing Telluride arca before it’s too late.

To help us permanently protect moreMand here, please send donations to: The
Nature Conservancy, 1244 Pine Street, Boulder. CQ 80302. orcall (303)444-2950.,

Visit our booth at the Festival and:
# find out more about how you can help

# sign up for a nature hike on one of the San Miguel River preserves

Gibson would like to express their support
and thanks to the

1991 TELLUR[D me stival

0 and to all the musicians

who play Gibson.
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7 NEWS. Awarpep THE NationN's Top
Honor 1IN TV PaotocraHy BY THE

NATIONAL PRESS PHOTOGRAPHERS ASSOC.

“STATION OF THE YEAR"

7 NEWS' JOHN GOHEEN. AwARDED
PHOTOGRAPHER ©OF THE YEAR FOR AN
UNPRECEDENTED 3RD YEAR IN A Row !

KMGH(D)




Thursday, June 20

OPENING THE FESTIVAL'S SCHEDULE of performancesthis year will be
1990 Telluride Bluegrass Band Contest winners, the Dixie Chicks.

A quartet of young women playing largely originat bluegrass and country
music, the Dixie Chicks blend outstanding musicianship with high.
delicate harmonies and a wholesome appeal that could usher in a taste for
cowgirl chie.

The band consists of: Martie Erwin, who won second place in 1988 and
third place in 1989 at the National Fiddle Championship in Winfield,
Kansas; sister Emily Erwin, banjo; Robin Macy, lead vocals and guitars; and
Laura Lynch, bass.

All four musicians have lifelong backgrounds in bluegrass and acoustic
music, and have spent, if not their lifetimes, at least 10 years honing their
talentsin the Lone Star State. Before they finally assembled to play together.

Dixie Chicks

the Chickswere
all playing in
various other
regular bands
including the
Texas Rangers,
Danger in the
Air and Blue Night Express.

Now, after a year and a half of steady work playing concerts, state fairs
and bluegrass festivals; the Dixie Chicks are ready to take their new, self-
produced CD, Thank Heaven for Dale Evans 1o Nashville, whose title cut was
inspired by the group’s trip to Telluride last June.
condensed from an article in The Dallas Observer

AVERSATILE MUSICIAN AND COMPOSER, William Eaton designs and
builds the unique instruments he plays. His years of devotion to the art of
instrument-building reflect a profound invelvement with the fundamental
properties of music and what inspires it. He has written music for film,
video, dance and chamber orchestra. In addition to his music-making,
Eaton conducts educational residencies on music, instrument-building
and environmental affairs.

R. Carlos Nakai, a Navajo-Ute, has lived and studied with the Kiowa,
Blood, Cheyenne and his own people, the Dine’ (Navajo). His music is
authentically Native American, yet original and personal . . . modern, but
filled with the rich heritage of his native traditions. Nakai is a composer,
performer and educator. He appears regularly throughout the U.S, and

M dekdad William Eaton &
R. Carlos Nakai

Europe, per-
forming in con-
cert and con-
ducting semi-
seminarson Na- |
tive American
music and cul-
ture.

Eaton and Nakai have collaborated on two Canyon Records recordings,
Cayry the Gift, a harmoniouscombination of flute with guitar, lyre and harp-
guitar; and Traclks We Leave acollection featuring Eaton’s musical dialogues
with Nakai, Udi Arouh, Arvel Bird, Claudia Tulip and Rich Rodgers.

Thursday, June 20 R"/17Ye
Machine

WIND MACHINE IS A FIVE-PIECE ACOUSTIC BAND that spans the
musical spectrum from blues to bluegrass, from jazz to new age; Wmd
Machine’s performances are thoroughly engaging, featuring all five players
in “a tour de force of flying fretwork” (Denver Post).

Wind Machine utilizes a vast arsenal of instruments, including guitar,
mandolin, Dobro, trombone. electric fretless bass, and their own invention,
the “guitjo” (six, seven and eight-string guitars restrung with higher treble
strings replacing the lower bass strings). to mention a few. Steve Mesple,
leader of the band suggests “we're a band of multiple musical personalities,
exploring music as far as we can.” They play guitar-based instrumental
music, which can only accurately be described as “mass fusion.”

Wind Machine has released five eritically-acclaimed recordings, includ-
ing Road to Freedom, whose title cut reached #1 Hottest Track on the Radio
& Records New Adult Contemporary chart, #2 in Juzziz Magazine and #18
on the Billboard New Age chart: Other albums include a self-tided electric
fusion project, two acoustic efforts and 1990°s Portraits of Christmas.

Wind Machine personnel include: Steve Mesplé, guitars, mandolin,
harmonica; banjo and vocals; Joe Scott, guitars, “guitjo” and banjo; Taylor
Mesplé, keyboards; Ethan Mesplé, percussion; and Michael Olson, [retted
and fretless electric bass.




Thursday, June 20 BT7})

JIM SALESTROM IS AN ENERGETIC ENTERTAINER with an impressive
list of accomplishments. In 1971 Jim and his brother Chuck started
Timberline, a Kearney, Nebraska, based band. They played 250 concert

dates a year in 33 states and obtained a national recording contract with
Epic Records.

Dolly Parton enjoyed Timberline as an opening act, and she was
impressed so much with singer/songwriter Jim that she invited him to join
her band in 1979, As a background singer and guitar/banjo player, Jim has
traveled the world for 10 years, and recently recorded background vocals
for John Denver's latest album to be released in September,

Currently, Jim is collaborating with Nitty Gritty Dirt Band's Jimmy
Ibbotsen, Jim Ratts of Runitway Express and Sam Bush, formerly of New

Grass Revival inanimprovisational
band Wild Jimbos, whose single
“Let’s Talk Dirty in Hawaiian™ will
be released the week of the Festival.

Jim Salestrom is a seasoned pro-
fessional with a sincere love for
music, people and entertaining. His i e =
show is humorous and upbeat, and includes many of the songs from his CD,
Stepin Time. Not only is Jim an accomplished singer, but he is also regarded
as a fine instrumentalist, playing 12-string, 6-string and banjo.

Playing with Jim in Telluride on keyboards and vocals this year is Aspen
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musician Terry Bannon.
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NORMAN
BLAKE &
TONY RICE

ALISON
KRAUSS

Blake and Rice 2

I've Got That Old
Feelin g Rounder 0266
Rounder 0275

TRY SOME GREAT 'GRASS
FROM ROUNDER BLUEGRASS

Music Among Friends

THE
STAINED
GLASS HOUR

JIM
& JESSE
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Bluegrass & Oldtimey
Gospel
Rounder 11563
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available at THE TELLURIDE FESTIVAL RECORD TENT or by mail from Roundup Records. Call 1-800-44-DISCS.
$9.00 for LP/Casette, $14.50 for Compact Disc. Please add $3.00 for postage and handling.
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Introducing The Guitar
That Brought Leo Kottke

Back To The 12-string.

The Leo Kottke Signature 12-string is a
beautiful mahogany jumbo with a
smooth, tasteful cutaway. And
laminated wood binding. The only fret
inlay is Leo's signature at the 12th fret.

"Taylor has designed a 12-string | can depend
on; for tone, strong fundamental response,
reliability (my prototype has been on the road
for 3 years) and playability” Leo Kottke

The Leo Kottke 12-string was design to
be tuned down and use heavier strings.
But, it can also be played at concert
pitch.

The tone is full and well-balanced. The
sound is powerful and
definite—trademark Leo Kottke.

“Taylor involved me in every step of the
design process...the guitar is a powerful, well-
balanced instrument. This is a real 12-
string..." Leo Kottke

See what a 12-string should be at your
authorized Taylor dealer.

MADE IN USA
9353 Abraham Way
Santee, CA 92071

Thursday, June 20 Tony Rice

THE TONY RICE UNIT has been known forits brilliant and bold steps over
the boundaries of acoustic music. Fusing togetherelements of folk, jazzand
bluegrass, they are the quintessence of the cutting edge of today's acoustic
music scerie.

Headed up by one of the most astounding guitar players of our time, the
group exemplifies a total sound, built on an inexhaustible source of
instrumental abilities and tight, thoughtful vocal treatments. Their well-
chosen repertoire of hard-driven bluegrass, folk classics and original
instrumentals makes for some challenging listening for any audience,

Some ol acoustic music’'smost seasoned veterans make up the Tony Rice
Unit. Mandolinist Jimmy Gaudreau has spent over 25 years in the business.
Fiddler Rickie Simpkins is one of his generation’s most prized instrumen-
talists. Tony’s younger brother Wyatt provides exquisite lead and rhythm
guitar work. And Rickie’s brother Ronnie is one of the world's most

Thursday, June 20 Kathy
Mattea

THE TELLURIDE BLUEGRASS FESTIVAL is pleased to welcome Kathy
Mattea for her debut Festival performance.

Over the past several vears, Kathy Mattea has earned the widespread
acceptance and acclaim that many industry insiders had been anticipating,
The Female Vocalist of the Year trophy award to Mattea at the Country
Music Association’s (CMA) nationally-televised awards show last October
marked her second consecutive win in that category. In addition, she was
the only woman nominated for the trade organization’s highest honor -
Entertainer of the Year.

Her reputation as a yocalist of uncommon power and range began with
herdebutalbum, Kathy Mattea, followed in 1985 by Walk the Way the Wind
Blows, which produced [our Top Ten hits. Her 1987 release, Untasted
Honey, won her Single of the Year awards [rom both CMA and Academy of
Country Music (ACM), while 1989's Willow In The Wind merited gold-
record certification by selling in excess of 500,000 copies.

Thursday, June 20 1,774

Subdudes

THE BAND KNOWN AS THE SUBDUDES started owt in 1984 with three
Louisiana-born musicians and a Coloradonative. They present an original
style of Louisiana music, the main ingredients of which are funky rhythms
and lots of harmony. Their songs are mostly self-penned, but include
remakes of many tunes, mostly in the soul vein.

Band membersinciude: Tommy Malone, lead vocals, guitarextraordinaire;
Johnny Ray Allen, bass, main songwriter; Steve Amedee, vocals, tambou-
rine, bongosand maracas; and John Magnie, vocals, accordion, synthesizer.

Tommy, Johnny Ray and Steve grew up together in Edgard, Louisiana,
a little sugar cane town on the Mississippi River, about 40 miles upriver of
New Orleans. There they began their musical training listening to the rich
and varied styles of the area, R&B, zydeco, Cajun and marching band
music. They met up with Denver native John Magnie in New Orleans.



respected
bassmen.
Technical pro-

ficiency is one
thing, but Tony
Riceismuchmore
than just a pur-
veyor of "hot licks.”Beingthearchetypal contemporary guitar player,
Tony is the guitarist's guitarist. To date, he has released eight solo albums
on the Rounder label.

The Tony Rice Unit has performed all over the world, at some of the most
respected acoustic venues, including many trips to the Telluride Bluegrass
Festival. We are happy 1o welcome them back for 1991's Festival.

R e—

Kathy's latest effort, Time Passes
By is blessed with unconventional
material, as well as with creative
imterplay of acoustic instruments
ranging from guitars and fiddles to
an autoharp and string quartet.
Recent time spent in Scotland

proved to be a catalyst for the al- i
bum, where she enhanced her knowledge of the folk traditions that
represent an important wellspring of country music.

Appearing with Kathy will be: Christie Westmoreland, backup vocals;
Johnathan Yudkin, mandolin, violin, acoustic guitar; Gerry Gillespie, bass,
backup vocals; Tommy Cozart, drums; Bill Cooley, guitar; and Gene
Lorenzo, keyboards.

The band has
released two al-
bums to date, a
sell-titled debut
album and their
1991  release
Lucky. Both al-
bums showcase
the Subdudes' wide range of musical influences, including strains of classic
R&RB, blues and roots rock & roll, and their heartfelt harmonies and subtle
arrangements.

While the Subdudes’ music may be subdued, it is also consistently and
superbly timeless.

You chose the right bank by
picking the Bank of Telluride

Member of FDIC mm-mmmmam;mm

KEN & MARIA JORGENSON

Qualily Cases
& Covers

707/768-3336 - BLUE
P.O, BOX 270 HERO Nm
o0 AR LR W

CARLOTTA, CA 95528

J60-One Set of 5 Strings

Nickel Wound - Light Gauge
.009 - .010 - .013 - .020w - .009

With a strong selection of gauges and alloys, D'Addario
banjo strings have become the choice of players like
rlin, John Hartman, Ben Eldridge &
Alison Brown (of Alison Krauss & Union Station).

“‘DAddario’

E. Farmingdale, NY 1173




Friday, June 21

CHATTANOOGANATIVE NORMAN BLAKE quit school at age 16 to play
mandolin in a band, and music has been the focus of his life ever since. After
a stint overseas where he formed an award-winning bluegrass band, Fort
Kobbe Mountaineers, Norman moved to Nashville in 1969 to do the
“Johnny Cash Summer TV Show.” in which he played the guitar and Dobro
as a member of Cash’s group. While in Nashville, he recorded with Bob
Dylan, Kris Kristofferson, Joan Baez, John Hartford and on the Nitty Gritty
Dirt Band's legendary Will the Circle Be Unbroken album.

A native of Independence, Missouri, Nancy Blake began studying cello
at age 12. She moved to Nashville following high school graduation and
played for a season with the Nashville Youth Symphony. At that time,
Nancy become aware of the “other” Nashville music, playing in Natchez
[race. In 1972, her band opened for an Exit/In show for Norman, and thus
began their relationship. Since joining Morman in 1974, she has expanded
her abilities to include mandolin, fiddle, guitar, bass and single row
accordion.

Norman and Nancy have toured extensively, playing to larger and more

dedicated audiences, and in 1989, received a Grammy nomination for their
duet record, Blind Dog. A San Francisco Examiner music critic calls Blake's
music, . . . an American music of incomparable purity and integrity.”

Norman and Nancy Blake

Great Music and Fresh Ideas
Coming Just in Time
to Public Radio. ..

B |
=
i

TOW

An exciting new weekly, live music program
with an emphasis on the environment,
offering a solid hour of entertainment,

plus dialogue from a variety of performers,
writers and experts in various fields.
With host Nick Forster (From Hot Rize).

For more information about E-Town:
Write: E-Town Preductions, P.O. Box 954, Boulder, CO 80302
Call: (303) 44E-TOWN

Mandolins
by

Michael Kemnitzer

P.O. Box 264 Central Lake, MI 49622
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AN ENTIRELY SELF-TAUGHT MUSICIAN, songwriter and imstrumental-
ist, Harvey Reid has honed his craft over the last twenty years in countless

clubs, festivals, streel corners, cafés, schools and concert halls across the
nation. As a solo artist and as a member of various bluegrass, folk, country
and rock groups, he has absorbed a vast repertoire of American music and
woven it into his own colorful, personal and distinctive style.

Harvey has been hiding out in New Hampshire for years perfecting his
musical craft, but lately word has gotten out and he has been attracting
notice on a large scale. A former national fingerstyle guitar champ, he has
been called “truly a giant . . . one of America’s great steel-stzing guitarists”
by Guitar Player Magazine. However, unlike most fingerpickers, healso gets
invited on stage 1o trade flatpicking licks with people like Dan Crary and
Doc Watson. Indeed his expertise and versatility on the guitar alone

probably make him unique among
today'sacoustic musicians. But he's
also a fine autoharp player, a solid
mandolin player, a versatile and
engaging singer, a seasoned enter-
tainer, a veteran with experience in
bluegrass, old timey, country, folk
and even rock, Reid's a unique

composite of the classical virtuoso,
the back porch picker and the modem singer/songwriter, with a healthy
dose of Will Rogers-style dry humor. No matter what your tastes are, you'll
find plenty to like about Harvey Reid.

Don't miss this one-of-a-kind performer in his third Festival appearance.

Friday, June 21

y AND UNION STA-
TION have excelled in their ability to
combine their individual vocal and in-
strumental talents into unique and
tasteful arrangements of traditional
songs and unexpected classics. They
have developed a reputation for discov-
ering greal songs lrom some of today’s
young, new country and bluegrass writ-
ers, Together these [ive musicians create
a sound which combines the drive and
feeling of the best traditional bluegrass
with theacoustic textures of contempo-
rary country music.

Since 1985, the band has performed
extensively at festivals, clubs and con-
cert halls throughout the U.S., Canada
and overseas. They have appeared at
the Newport Folk Festival, Lincoln
Center, the Kennedy Center and the
National Folk TFestival (U.S.). In May
1990, The Smithsonian chose the band
asone of five groupstorepresent Ameti-
can folk culture at the Intemational
Folklore Festival in Kiev, US.S.R.

Unien Station has released one al-
bum to date, Two Highways, whose title cut scored number one on the
bluegrass charts for three consecutive months, Alison has since released a
second solo album, I've Got That Old Feeling — which captured a Grammy
for Best Bluegrass Recording this year —and Union Station is scheduled 1o

record a second album in 1991.

Union Station includes: Alison Krauss, lead vocals, fiddle: Alison Brown,

banjo, guitar, vocals; Tim Stafford, guitar; Adam Steffey, mandolin; Barry
Bales, bass.

ical View: Precycle - Making decisions on packaging before you buy il. We al the Telluride Bluegrass Festival feel a strong commitment to

doing our part for the environment. FACT; Last year thousands of plastic cups were disposed of at the Festival. Although these went to a recycling facility, raw
materials were needed for each cup, and up to 40% new raw materials and energy are needed to recycle them. By providing a high quality reusable cup, we
hope to eliminate the need for a new cup with each drink and reduce throwaways. COSTS: A throwaway cup cosis between 3-5 cents per cup. A Festival of
beers could easily cost 40-50 cents and leave you with nothing but a trash heap. OQur cup will cost you 25 cents the first time. Take it home and get something
for your money! It's dishwasher safe. In addition The Country Store has canvas reusable bags available as an alternate to paper bags. We have also eliminated
all unnecessary packaging from TBF products. Please do your part to help Save the Earth!
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Friday,

COUNTRY MUSIC FANS have been turning on their radios and enjoying
the music of Jerry Douglas for years —and chances are most of them don’t
even know it. As Nashville’s Dobro-player-on-call Douglas has lent his
singular instrumental wizardry to the work of countless country and
bluegrass stars, in the process raising the Dobro-consciousness of all who
encounter his music. Lots of folks have come to count on the distinetive
blend of tradition and innovation that can be heard in the singing, tumbling
tone of his Dobro,

Russ Barenberg has been one of the foremost guitarists on the acoustic
music scene since 1971, when at the age of 20, he made his debut recording
with Country Cooking. He immediately emerged as a refreshingly distinct
voice on the instrument. Even in those days, his playing bad the qualities
which have since been further refined to give him a unique and easily
recognizable sound: elegant phrasing, fluid rhythm, beanuful, rich tone
and an uncanny feel for melody and expression.

Edgar Meyer began playing bassat age 5, studying first with his father,
then at Indiana University with acclaimed bassinstructor Stuart Sanky. He
has swept first place honors at numerous competitions national and
international. Meyer’s genius is reflected in his ability to glide smoothly in

Jerry Douglas / Russ Barenberg /
Edgar Meyer

and out of the realms of bluegrass, jazz,
classical, popand rhythm & blues. Thank-
fully, no style of music has yet proven
immune to his single-handed magic.
Don’t miss the collaboration of these
musicians at the Festival this year.

Friday, June 21

BELA FLECK 1S AN AMERICAN ORIGINAL, an
accomplished composer and instrumental virtuoso
who is revolutionizing our notions of what contem-
porary music and the five-string banjo are all about.
Itwas when he was able 1o assemble his “dream band”
that Béla Fleck was able 1o realize his youthful vision
of the five-string banjo as a powerful solo voice in a
jazz-oriented group with a driving rhythm section.

The Fleckiones consist of: Howard Levy, a
keyboardist/harmonica player who elicits a full chro-
matic scale and harmonics from an ordinary blues
harp, fleshing out each arrangement playing several
instruments simultaneously; Victor Wooten, electric
bassist, whose warm tone, deep groove, intuitive time
and expansive technique rival that of Bela himsell;
Roy “Future Man” Wooten, refugee from the year
2050, who has retumed to the 20th century to show
us the future of drumming on his unique electronic
percussion instrument, the Drumitar,

With the critical and popular success of the debut
album Béla Fleck and The Flecktones (which earned a
Grammy nomination for Best Jazz Instrumental Com-
position),and overa vear ol heavy touring under their
belts, the group has refined their special brand of
musicdl interplay and showmanship to the point where they're poised to
make a breakthrough. This breakthrough promises te come in the form of
their new CD Flight of the Cosmic Hippo, to be released this summer. [t is an

album whose goal, according to Fleck, is to define a kind of music — Béla

Fleck and the Fleckiones music — and each of the grooves is unique.



Friday, June 21

Lyle Lovett

TELLURIDE BLUEGRASS 15 PLEASED to welcome back Lyle Lovell fora
second Festival appearance.

Lyle Lovett grew up, and still lives in Klein, Texas, a small farming
community named for his great-great grandfather. In high school Lyle
formed his first band along with other members of the Future Farmers of
America, moving on o Texas A & M University to obtain a journalism
degreein 1980. While in college, he started performing solo in coffechouses
and bars:

Lovett established his radio credentials with two critically-acclaimed hit
albums, Lyle Lovett and Pontiac, which produced hits like *Cowboy Man™
and “Farther Down the Line,” although perhaps his most talked-about
songs were those a bit nearer the edge, those which raised philosophical
questions, or delivered messages outside those of the average country and

western [are.

In 1989, Lylereleased Lyle Lovett §
and his Large Band, which features |
stylesranging from jump band blues
to country ballads. Despite the ob-
vious diversity in musical style,
Lovett's songs share the common
ground of his lyrics which combine . = r-a8
the strong imagery of the classic country song with the cerebral introspec-
tion of the jazz form.

Lyle Lovett's acoustic band includes: Lyle Lovett, acoustic guitar and
vocals; John Hagen, cello; James Gilmer, percussion; and Matt McKenzie,

NOW
AVAILABLE . . .

THE SEVENTEENTH ANNUAL
TELLURIDE BLUEGRASS
FESTIVAL VIDEO

bass,

The 1990 edition of the
TELLURIDE BLUEGRASS FESTIVAL
was magic. A remarkable
collection of musicians
entertained sell-out crowds for
four days under the magnificent
Colorado skies. Throughout the
Festival's history, its unique blend
of musicians, inspired by the
awesome mountain surroundings,
have created music found only in
Telluride! This video chronicles
exciting musical performances
and the personalities of many of
today's foremost acoustic
musicians. The program is
colored with breathtaking
mountain vistas, sights of
Telluride, and the Festival.

Running time: 85 minutes
VHS Stereo Surround

k
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Take one home and re-live the magic of Telluride all year long.

Available at the TELLURIDE BLUEGRASS COUNTRY STORE on the Festival grounds.

KOTO-FM presents FREE Big Screen Showings of the Bluegrass Video at The Nuggett Theater
Thursday / Friday / Saturday nights at 8:30pm, 10:00pm and Midnight

FEATURED
ARTISTS
INCLUDE:

" JAMES TAYLOR

" JERRY DOUGLAS

STRENGTH IN NUMBERS

. JOHNATHAN EDWARDS

. SAM BUSH

EDGAR MEYER

SHAWN COLVIN

PETER ROWAN

MARY-CHAPIN CARPENTER
THE SUBDUDES

BELA FLECK & THE FLECKTONES
TiM O'BRIEN

MARK O'CONNOR

HARVEY REID

DAVID WILCOX

THE LEFT HAND STRING BAND

R
R
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SOUND WAREHOUSE

12.99¢0 6.99 cs

Alison Krauss is one of
the most acclaimed and
admired female bluegrass
singers in the world. Her
latest release on Rounder
showcases her skilled
vocals and mastery of the
fiddle.

fHE KENTUCKY HEADHUNTERS

ELECTRIC BARNYARD
EATURING 13 SONGS INCLUDING
HE BALLAD OF DAVY CROCKETT" ™™

;i..99 o 6.99 cs

The platinum plus
award-winning Kentucky
Headhunters are back!
““Electric Barnyard”’
features 13 songs in-
cluding the current smash
“The Ballad Of Davy
Crockett”

THE NORMALTOWN FLYERS

FEATURING “ROCKIN' THE LOVE BOAT
“LCAN'T FALL IN LOVE AGAIN" AND 3
71 JUST COULDN'T STAY AWAY: :

... MERCURY |

0.9 6.9 s

“‘Normaltown Flyers”
the debut release from
the band that hails from
the Normaltown
neighborhood of Athens,
Georgia where they have
been playing together for
12 years. The best
description for their
music is “‘pick-up truck
rock-n-roll’’, full of
octane and ready to roll!

e

lets you...

WIND MACHINE

Road Toe Freedom

SILVERWAVE

11.99¢p 6.99 cs

Taking the best of
acoustic simplicity and
electronic magic, Wind
Machine blows a fresh
breeze of contemporary
music with their Silver-
wave release.

KATHY MATTEA

TIME PASSES BY

1.1..99 (D 699 s

With numerous awards
including two gold
albums and her recent
Grammy for Best Coun-
try Female Vocal Perfor-
mance, Kathy Mattea is
now achieving the
recognition her talent
deserves.




Bring The Music Home

wiMark O'Connor 111,99 (D

FEATURING: RESTLESS

S.

o

Mark O’Connor is one of
the Country’s all-time
great fiddle players. His
newest release is a stun-
ning collection that
features 54 of Nashville’s
best and brightest session
players.

A REAL LIFE STORY

@ WARNER BROS.

Maura O’Connell comes
to the U.S. by way of
Dublin, Ireland. Her
graceful and beautiful
vocal style and acoustic
music have positioned
her as one of the decade’s
emerging leading female
musicians.

16.99 cs

10.99
6.99 s

THE SUBDUDES

LUCKY

14
EAST W RECORDS AM

east west records amernca

Now based in Colorado,
The Subdudes were form-
ed in New Orleans in
1984. Their vital brand of
roots rock earned them a
top spot in Musician
magazine’s 1988 Best Un-
signed Band Contest.

maura o'connELL|] 1,99 cp

6.99 cs

11.99

BELA FLECK
& THE FLECKTONES

6.99 cs

MUSIC, MOVIES, AND MORE

SOUND WAREHOUSE

®
YOUR TOTAL ENTERTAINMENT STORE

New Grass Revival banjo
player Bela Fleck returns
with his original and ex-
traordinary style of pick-
ing that’s a fusion of jazz,
folk and rock. Bela and
his Flecktones have never
sounded better.

Sale prices good thru Tuesday, July 2nd.
Quantities limited. SW5866
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THURSDAY, June 20

12:00-1:15
1:30-2:45
3:00-4:15
4:30-5:30
5:30-6:30
6:30-8:00
8:153-9:45

10:15-11:45

Dixie Chicks
William Eaton & Carlos Nakai
Wind Machine

Jim Salestrom

Dinner Break
Tony Rice Unit
Kathy Mattea
Subdudes

FRIDAY, June 21

12:00-1:15
1:30-2:45
3:00-4:15
4:30-6:00

6:00-7:00

7:00-8:30

9:00-10:30
11:00-12:30

Norman & Nancy Blake
Harvey Reid
Alison Krauss & Union Station

Jerry Douglas/Russ Barenberg/

Edgar Meyer

Dinner Break

Béla Fleck & The Flecktones
Lyle Lovelt

Chris Daniels & The Kings

SATURDAY, June 22

10:00-11:15

11:30-12:45
1:00-2:15
2:30-3:45

Left Hand String Band
New Tradition

Tim & Mollie O'Brien
The Seldom Scene

4:15-545 Mary-Chapin Carpenter
5:45-7:00 Dinner Break
7:00-8:15 David Wilcox

8:30-10:30
11:00-12:30

SUNDAY, June 23

Strength In Numbers
Horse Flies

: SATURDAY 10:30-11:15  Gospel Set w/ The Seldom Scene
; FI00 . Banjo & Bass SOH 11:30-12:45 Mark O’Connor

: i B{Euheﬁ"'[f%{ai e SOH 1:00-2:15 John Hartford

3 ' - 2:30-3:45  Maura O'Connell

J Ellge 4:15-545 Peter Rowan &

!\UF?'..

- 50H

5:45-6:45
6:45-8:00
8:30-10:30

The Free Mexican Airforce
Dinner Break

Indigo Girls

James Taylor

: K(hfh\« ‘\du{tu. & Guests—
00 Hammoniga:.o
e Howard J\.'t'\-'_\..-
200  Fingerstyle Guitar
Harvey Reid
4:000  Family Hour 2
Dan Crow & Gui S

-
" 1 TICKET PRICES
Elks * 4-Day Pass
: * Thursday
SOH &= » Priday
= * Saturday
SO . Sunday
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THE TELLURIDE BLUEGRASS ACADEMY is
a non-profit corporation dedicated to music
education and music appreciation for all ages.
The Academy offers a music contest program,
a music workshop program and a Family Tent
with daily activities and entertainment. The
Academy is generously supported in part by
the Telluride Council of Artsand Special Events
and by local Telluride businesses.

ACADEMY CONTESTS

The contests offered this year include the
Telluride Troubadour singer/songwriter con-
test, Flatpick and Fingerstyle guitar, Mandolin,
Banjo and Band contests. The preliminary
round takes placeat the Sheridan Opera House
all day Thursday, and the public is welcome!
The [linals will take place on the main stage
Friday morning and during the dinner breaks
on Friday and Saturday evening, The Acad-
emy also features an open mike at Elks Park
daily. Sign up on Thursday at the Sheridan
Opera House. Our contest sponsors this year
include Gibson Instruments, Larrivee Guitars,
Shanti Guitars, Outbound Guitars, Nugget
Mandolins, Fishman Transducers and
D’Addario Strings, as well as many fine local
businesses.

1992 TELLURIDE
BLUEGRASS ACADEMY

Looking ahead, the Telluride Bluegrass Acad-
emy is offering three days of intensive music
seminars on Monday, June 15th thru Wednes-
day, June 17th, preceding the Festival. “The
seminars will bring the eclectic flavor of the
Festival into the classroom. Hopefully we will
present a melting pot of musical ideas and
styles for consumption by serious musicians,”
explains Academy Director, Steve Szymanski.
Several hours of seminar time will be offered in
Guitar, Fiddle, Banjo, Mandolin and Song-
writing at both the intermediate and advance
levels. The class size will be limited, with
individual attention given throughout the semi-
nars. Here's a chance to “get inside the heads”
of many of the masters of bluegrass and the

MY

new acoustic mevement. The Academy music
contests, workshops, and Family Tent imme-
diately follow the seminars, offering a chance
for the whole family to share in the Telluride
Blaegrass Academy experience.

For information, write the Telluride Blue-
grass Academy, 1215 Mapleton Ave., Boulder,
CO 80304, or call 303/449-6007 or 800/624-
2422. A complete schedule will be available
this fall.

FAMILY TENT

Last year marked our [irst children’s program
at the Festival, This year a four-day program
begins Thursday at noon. Scheduled events
include a daily songwriting session with child
development specialist, Jessica Baron, where
kids can write and then perform their songs at
the Sheridan Opera House during our Eamily
Houron Sunday at 4:00. Featured will be Dan
Crow, anintermationally-known children’sper-
tormer, educator, and songsmith. Hands-on
activies include juggling, playing percussion,
tace-painting and arts and cralts. Meet and
leam about Ruby, a 115-pound mountan
lion, who will make a daily appearence at the
tent. Join in singalongs with Colorado enter-
tainer and [ormer Dolly Parton band member

Jim Salestrom. There's also storytelling and

traditional dancing with Teri Rasmusson, and
mischievous magic with Doc Murdock. See
center spread for Family Tent schedule. The
Family Tentissponsored by Timberline Hard-
ware and Olympic Sports.

WORKSHOPS

A long standing tradition at Telluride, our
daily workshops provide an intimate environ-
ment toexplore issues relating to musicianship
and the music business, The workshops are
[ree Lo our Festival guests, and will be held at
the Sheridan Opera House and at Elks Park
throughout the weekend. Late breaking sched-
ule changes will be posted daily at the front
gate, the Sponsor Tent and at the Sheridan
Opera House. Please see center spread for
workshop schedule,

CONTEST PRIZES & SPONSORS
Banjo

Ist: GIBSON Mastertone Banjo

2nd: $300 (Telluride Accommodations,
Pacilic St. Liquors)

3rd: $200 (Telluride Accommodations,
Pacific St. Liquors)

4th: $100 (Telluride Accomodations,
Pacific St. Liquors)

Flatpick Guitar

1st: SHANTI Special Edition “Telluride”
Dreadnought

2nd: $300 (Telluride Mountain Title Co.)
3rd: $200 (Gem Dandy / Paragon Sports)
4th: $100 (Coldwell Banker and Shaw)

Mandolin

1st: NUGGET A Model

2nd: $300 (Baked in Telluride)

3rd: $200 (Floradora Restaurant &
Saloon)

4th: $100 (The Natural Source)
Fingerpick Guitar

1st: LARRIVEE Concert Guitar

2nd: $300 (Rose’s Victorian Food Mart)
3rd: 5200 (Bear Creek Restaurant &
Saloon)

4th: $100 (Telluride Lodging Co.)

Troubadour

1st: FISHMAN Acoustic Blender System
2nd: (Outboard Traveling Guitar)

3rd: $200 (KOTO Radio)

4th: 5100 (Telluride Emporium)

Band

1st: $750 D’ADDARIO Strings & 1992

Main Stage Telluride Bluegrass Festival

2nd: $450 (Telluride Bluegrass Festival)

3rd: $300 (EW Andrews Real Estate /

Telluride Software)

4th: $150 (Telluride Optical)

T T S ST T S S
TELLURIDE BLUEGRASS ACADEMY

at The Sheridan Opera House:

Peter Rowan
Dustbow! Children
Friday, 7pm — $5
Harvey Reid
Saturday, 6pm — $2
Peter Rowan &
The Free Mexican Airforce
Saturday, 10pm — $5

Tickets available at The TBF Country Store and
at the door. Proceeds help benefit the Telluride
Bluegrass Academy.

B i e D e e et
Academy Director, Steve Szymanshi; Contest Coordina-
tor, Sandy Munro; Workshops Coordimator, BUll Freiderich;
Family Tent Coordinater, Jessica Baron; Layout, Ed Fenner
and Dan Sadowshy
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Friday, June 21

COLORADQ'S CHRIS DANIELS AND THE KINGS will wrap up Friday
night’s events with their “traditional” Jam. Daniels and his band blend
bluegrass with a horn section’s punch and good old rock & roll, In the past
they have been joined on stage by New Grass Revival, David Bromberg, Al
Kooper, Russell Smith, Jonathan Edwards and Peter Rowan. The Kings'

After Hours” shows on Saturday and Sunday nights at the Sheridan Opera
House have been the scene of many memorable momentsand have allowed
the secret rock & roll fantasies of many of the bluegrass musicians and fans
to be played out.

Chris and the Kings have just finished a European tour tor Provogue
Records, a tour whose suceess has paved the way for an overseas return this
August. This year they appeared on David Bromberg's Sideman Serenade
album, and will be featured on a “Ohne Filter,"”
Germany's version of “Austin City Limits.”

The group’s most recent recording project, That's What I Like About the
South, has received worldwide critical acclaim, and features guests such as

“Best of" album for

Sam Bush, Neil
Larson and Jeff
(Skunk) Baxter.
The band issched-
uled 1o release a
new record this
fall, tentatively-
titled Wild Natives.

The Kings in-
clude; Chris Dan-
iels, thythm guitar;
Dean LeDoux, key-
boards, vocals;
Steve Soell, drums, vocals; Kevin Lege, bass, vocals; Philipp (Fly) MLth d,
baritone and tenor sax; Forrest Means, trumpet; Carlos Chavez, alto sax;
and Michael Schuller, lead guitar.

Saturday, June 22 R I°5 & T ETiTe
10:00-11:15  String Band

THE LEFT HAND STRING BAND has been prominent in Colorado
bluegrass for the last eight years. Their blend of raditional, progressive and
original bluegrass is in the “true Rocky Mountain style.”

left Hand started in 1982 in Jamestown, Colorado — in the hills west of
Boulder. Now based out of Gold HIll, Colorado, they have been the house
band for the Gold Hill Inn for six years. This was the location for their first
album, Live at the Gold Hill Inn in 1987

The band has appeared with numerous national artists and has been
featured on ABC's “Entertainment Tonight.” Left Hand has played at the
annual Rocky Mountain Bluegrass Festival since 1982, and appeared at the
Telluride Bluegrass Festival in 1990,

Left Hand has opened for the likes of Hot Rize, Seldom Scene, Jesse Colin

Young and Nico-
lette Larson.

Band members
are: Drew Emmitt,
lead vocals, mando-
lin, songwriter (tra-
ditional and new-
grass influenced);
Rob Wheeler, vo- . .
cals, flatpicking guitar (Rocky Mountain Bluegrass Festival champ); Mark
Vann, banjo (Telluride Festival champ); Glenn Keefe, bass and originator
of Left Hand String Band; and Jell Johnson, vocals, fiddle and also a teacher
at CU School of Music.

Saturday, June 22 § 8 "WV
| ~ Tradition

FROM AN IDEA CONCEIVED IN 1984 comes a collection of musicians
who are electrifying audiences everywhere they play. The New Tradition is
widely known throughout the mid-south bluegrass community as the
finest young band in bluegrass today.

Danny Roberts on mandelin and Fred Duggin, guitarist, began the band
out of mutual respect for each other's talent. Danny is widely known for his
driving, breathtaking breaks on his mandelin, while Fred has the uncanny
ability to play powerful, tasteful rides on any song, regardless of speed,
leaving audiences shaking their heads in awe. One of the most innovative
banjo players in music today, Richie Dotson’s trademark is a driving solid
five-string delivery loved by audiences everywhere. Bassist Daryl Mosley is
not only a prolific songwriter, but is considered to be one of the finest lead

19

vocalists on the
musicscene today,

The band’s ma-
terial includes
traditional/con-
temporary blue- - - 4
grass music and rich gospel offerings w hu h feature ihmr beautifully-
arranged four-part harmonies. With their remarkable instrumental and
vocal ability, The New Tradition is destined to he ameong the leaders of new
talent in the coming decade.

A TFestival favorite in 1990, Telluride is happy to welcome back the New
Tradition in 1991.




100215 O'Brien

BROTHER AND SISTER TIM AND MOLLIE O'BRIEN grew up in Wheel- collection of old
ing West Virginia, and sang together from

an early age, performing lolk time country du-

songg at school and church functions. In high school and college Mollie ets supported by
| voice and was a fixture in the local musical theater scene, while elegantly simple
itarist Tim played various rock, country and bluegrass bands, learning  acousticaccompa- §
fiddle and mandolin along the way. niment. ;

By 1980, Tim had landed in Boulder, Colorado and became a charter Timand Mollie round out theirperformance with former Hot Rize bassist
member of the bluegrass band Hot Rize, with whom he performed Nick Forster on guitarand Mollie's musical and marital parmer Rich Moore
throughout the U.S. and in seven loreign countries and recorded eight on bass. The duo’s sweet sibling harmonies and call and response-style
albums. Soon after Mollie moved to Boulder, she was singing with local R singing are complemented by the crisp and upbeat accompaniment of Tim
& B and jazz groups. In 1984, at the suggestion of a Denver promoter, the and his instrumental p-'l"' TIETS.
two reunited {or a Mother's Day concert, which was very well received. In We are pleased to welcome Tim and Mollie back {or their second Festival
1989, Tim and Mollie recorded Take Me Back, an album [eaturing a appearance.

. THEKE
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1 (800) 544-3436 0r (303)
GRRPI‘IIC DEEIGN AND CQLDR DiGITﬁi. PHEFEESS | 728-6300, P.O. Box 2909,

3031 Aspen ABC, Aspen CO 81611 » 303 / 9253760 | | [/luride CoBl4®

] e Homespun Tapes

1(‘}4‘1“}“ INVITES YOU TO TAKE LESSONS
vitar. WITH SOME GREAT MUSICIANS ON
AUDIO AND VIDEO CASSETTE!

More than
just an YOU CAN STUDY WITH:
i RUSS BARENBERG JOHN McCUTCHEON
nstrument, NORMAN BLAKE MARCY MARXER
an _ RORY BLOCK WALT MICHAEL
in‘yestrnellt_ SAM BUSH MARK O'CONNOR
: CYNDI CASHDOLLAR TONY RICE
in value. MICHAEL DOUCET JOHN SEBASTIAN
JERRY DOUGLAS MIKE SEEGER
Uil DR. JOHN RICHARD THOMPSON
it CATHY FINK HAPPY TRAUM
BELA FLECK MERLE WATSON
MATT GLASER ROBIN &
BILL KEITH LINDA WILLIAMS

These and many other great artists will help
you learn guitar, banjo, mandolin, fiddle,

autoharp, jaw harp, dulcimer, piano,
harmonica, accordion, voice and more.

Write or call for our FREE catalog now!

b i 1-800-33-TAPES * Fax #914-246-5282
GUITAR b

g Homespun Tapes

NAZARETH, PENNSYLVANIA {8064 BOX 694TL, WOODSTOCK, NY 12498
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30345 Scene

THE SELDOM SCENE GOT TOGETHER with the avowed purpose of
playing for fun. Their contagiousenergy (in the spirit of fun}isacomerstone
of a Scene performance. That they are today one of the most talented and
most talked about groups in all of bluegrass is a fortunate accident of time,
place and circumstances,

On mandolin is John Duffey, also the band’s [rontman, who nearly thirty
years ago, helped found the Country Gentlemen. John is still singing with
all the astonishing range and power that has been his trademark. Dobroist
Mike Auldridge approaches his instrument with discipline and sensitivity,
producing music that is alternately haunting and hard driving. Lead singer/
guitarist Lou Reid is acclaimed as one of the most talented multi-instrumen-
talists in the music industry, and has won many awards. The group’s banjo
player, Ben Eldridge, is known for his penchant for forging new directions
atamoment’s notice during Scene performances. A 15-year veteran of Doc
Watson’s band, T. Michael Coleman’s bass style incorporates the warmth

Saturday, June 22 The Seldom -

and smoothness that is so important to the vocal blend, and the drive and
edge that keeps the band solidly on the track.

Thus, we have The Seldom Scene, well-versed bluegrass musicians who
succeed by keeping themselves and their music in perspective by doing
what they enjoy doing.

Saturday, June 22

IF MARY-CHAPIN CARPENTER hasto identify herself, she says ironically,
“I'm most comfortable saying | play acoustic guitar—and 1 front a rock and
roll band.” It's not that Mary-Chapin, whose music and voice often have a
natural, soft twang to it, is trying to avoid the country category. But, being
from Princeton, New Jersey, and having been raised in Washington, D.C.
and educated at Brown University, she’s not about to lay claims on being
countrified.

Since storming onto the country music scene in 1989 with her hit album
State of the Heart, Mary-Chapin has become a favorite in alternative music
circles, as well asan award-winner in the Best New Femnale Vocalist category
in1090. In 1991, her single “Quittin’ Time” won her a Grammy nomination
for Best Femnale Vocal Performance. She has brought down the house at the
Telluride Bluegrass Festival, the Kerrville Music Festival and the Philadel-
phia Folk Festival.

On her latest Columbia Records album, Shooting Straight in the Dark,

~ Mary-Chapin Carpenter

Mary-Chapin plays another set of
smart songs that range from keenly-
detailed explorations of love lost,
found or wanted, 1o evocations of
starry nights that gave a litle girl
hope, to a two-steppin’ celebration
of good times Louisianastyle called
“Down at the Twist and Shout.”
Also helping on the album are Marti Jones. producer/husband Don Dixon,
Shawn Colvin, Herb Pedersen, Matt Rollings and Mark O'Connor. She isn'l
sure whether the disc has a theme, but she likes the way the songs tie
together. “It’s like a nice little journey, the way one song fits into the next,”

Appearing with Mary-Chapin thisyearin Telluride will be: Pete Kennedy,
guitars and vocals; Denny Dadmum-Bixby, bass and vocals; Jon Carroll,
keyboards and vocals: and Robbie Magruder, drums.

Saturday, June 22

CALLED BACK FOR A REPEAT PERFORMANCE this year in Telluride —
he returned for three encores after his 1990 Festival set — is singer/
songwriter/guitarist, David Wilcox.

David Wilcox is an artist who, by his own reckoning, prefers his music
“person-to-person, vulnerable and brave.” He works in that most simple
and timeless of formats, singing alone with just an acoustic guitar. And his
aim is not toimpress, but simply to communicate. A David Wilcox set offers
hissmooth guitar workand rich, lyrical vocal style peppered with the artist’s
f-penned poetry.

Wilcox, a native of suburban Cleveland, took up the guitar as a student
at Antioch College. He was inspired by the styles of James Taylor and Joni
Mitchell, as well as John Martyn, Donald Fagen and Tony Rice, but it was

SC

- David Wilcox
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the small-time renegade folk per-
formers in Boston that led him
toward devoting his life to music.
After enrolling in college in Ashe-
ville, NC, he began pursuing a per-
forming career in earnest, regularly
playingalocal clubealled MeDibb's.

Following his critically acclaimed
release How Did You Find Me Here?,
Wilcox will release his second A & M effort Home Again, described by the
artistas an album about “making peace with your past and finding comfort
in the present.” Look for it in the beginning ol August.




Saturday, June 22

MCA MASTER SERIES RECORDING GROUP
‘:rh';‘ﬂg[h In Numbers is the convergence ol [ive
brilliant acoustic musicians 1o create a sound and

state of music that ascends beyond eventheir consid-
erable individual accomplishments. Sam Bush,
mandolin and [iddle, through his lounding of the
New Grass Revival, his own solo album and numer-
ous guest appearances on others’ albums, has been a
eative [oree inthe field ol acousticmusic for
almost twenty years. On Dobro, Jerry Douglas is'a
member of FRETS Gallery of Greats and has pre-
duced two Rounder records and three for MCA's

drivinger

Master Series. One of the most innovative and influ-
ential musicians in the development of the banjo,
Béla Fleck is also a member of FRETS Gallery of
Greats. A prolific writer, Fleck has released seven of
his own albums, and played on those of countless
others, Edgar Mever, bassist, has garnered many
awards over the last few years, including first place in
the Zimmerman-Mingus compelition, and has re-
eased four MCA Master Series albums to date.
Violinist Mark O'Connor has won national contests for fiddle, mandolin
and guitar playing and is also a Gallery of Greats member. O’Connor is one
ol Nashville and [A.'s most sought-alter session players.

Singe as early as 1978, members of Strength In Numbers have played
together in various combinations on each other’s solo albums, and occa-
se acoustic visionaries to perform
as a band finally arrived in June of "87 right here at the Telluride Bluegrass
Festival. Asthe Telluride All-Stars, the combination was dazzling, and plans
were made to pursue their unique ensemble: One year later (Telluride '88)
band members were composing songs that would make up the group’s first
MCA release, The Telluride Sessions.

Unlike most all-star projects, which typically turn into jam sessions,
Strength In Numbers works as a true ensemble, one whose music is based

sionally at choiee festivals. The time forthes

as much on classical concepts of arrangements and theme development as
on popular concepts of virtuoso hot licks. While there are many stellar
moments of musicianship (much of their music requires virtuosity), their
strength, as the name suggests, is in the group sound. Consequently, the
music is even more dazzling and spectacular than any individual display of
flashy technique. Strength In Numbers is difficult 1o describe in conven-
tional terms, because their music does not always conform to typical
patterns. Within each piece the rhythmic and melodic responsibilities
move [-I'L:_NTI one instrument to E.il'](}’.h(f i

The heavy solo/studioftouring schedules maintained by each member
limit performance opportunities, making any appearance by this virtuoso
quintet a special event - especially here in Telluride, where it all began.

Horse

~ Flies

ITHACA, NEW YORK-BASED BAND THE HORSE FLIES will clos
Saturday night's coneert schedule this year.

The Horse Flies are an innovative and powerfully thythm-based band of

synthesizer, liddle, guitar, banjo, bass and drums/percussion, which has
created links between primitive American fiddle music and a variety of
other musics, including minimalism, Motown, classical, reggae, new wave,
Latin and African traditional, and pop, punk, jazz, industrial and serious
contemparary composition. Withnocurrent musieal category neatly fitting
their unique sound, they have been said to play “new wave roots music,”
“neo-primitive folk rock,” *druid monkey music,” “alien folk” or “artsy
music that's danceable.” In pursuit of the “right” sound and synthesis, they
create original compositions which explore contemporary themes and
employ electronic sound processing, computer programming and a variety
of traditional dance rhythms and structures,

The Horse Flies have played lestivals, concerts and clubs throughout the

LS., Canada and Europe. To date they have released three critically-
acclaimed albums, Chokers & Flies, Human Fly and Gravity Dance.

The Horse Fliesare: Peter Dodge, synthesizers; John Hayward, bass; Judy
Hyman, violin; Rich Stearns, banjo; Taki Masuko, drums, percussion; and
Jell Claus, guitars, banjo-uke, e

ectronics.
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Gospel set with

1030-11:15  The Seldom Scene

Sunday, June 23

THERE PROBABLY AREN'T ENOUGH SUPERLATIVES around to prop-
erly describe the versatile musical talents of Mark O'Connor. At the age of
three, Mark began to display exceptional musical abilities and by age six,
had begun guitar lessons, winning his first classical/flamenco contest when
he was ten. He released his first album at the age of twelve, and by the time
he was a senior in high school. he had won every major liddle contest in the
count FY,

Mark has been nominated for Instrumentalist of the Year for five
conseculive years by the CMA, and he's won the “Best Fiddler” award from
ACM three times. Mark is also listed i Esquire magazine's prestigious list
of outstanding men and women under forty who are changing America.

He has recorded with such diverse artists as Andreas Vollenwider, James
Taylor, David Grisman, the Dixie Dregs, Doc and Merle Watson and Randy

Mark O’'Connor

Travis, and has lent his musical
talents to an amazing array of acts
overthe years onstage at Telluride,

In October of 1990, O'Connor
started declining the constant invi-
tationsto play on the recordings of
others so he could concentrate on

his own solo career, Aller appear-
ing on more than 450 recordings in the last six years, he felt it was time to
devote moreattention to composing and performing his own music, which
includesfour previous soloalbums. His latest Warner Bros. album;, The New
Nashville Cats brings together 53 of his peers, all of them country music
leaders on their respective instruments.

CAMPING INFORMATION

Telluride and the National Forest areas sur-
rounding it provide a varitey of camping
opportunities. Please select the campground
most suited to your need. Sarry, reservations
are not taken.

Telluride Town Park Campground fills 1o
capacity Monday prior to the Festival. A 4-day
Festival ticket and $20.00 per persen includes
a fire ring (mumber of fire nngs limited, first
come, first served), picnic table, water, trash
disposals, restrooms, and showers. A limited

number of vehicles can stay here, but must
remain parked to the entire Festival.

Festival Campgrounds near the site are pro-
vided for $10.00 per person for the weekend,
Trash dispesal and toilets are available bu,
sorry, fires and cars are not allowed. Secured
drop-oft areas are provided for your gear and
free shuttle service is available between the
parking lots, camping areas and the Festival
site.

m

Allta Lakes Campground is located 10 miles
SW of Telluride on Coloradoe Hwy. 145 10-
wards Cortez, at the Boomerang Road turnofl.
No fees, water or trash collection. You MUST
pack out your trash.

llium VYalley Campground is located Bmiles
W of Telluride on the HliumValley National
Forest access road. No fees, water or trash
collection, You MUST pack out your trash

Sunshine Campground is located about 4
miles SW of Telluride on Colorade Hwy. 145
towards Cortez. 14-day limit, Water, trash
disposal and toilet. Can accommodate motor
homes and trailers up to 25 ft. long, but no
hook-ups, $6-12 per day. Open June 15
through Labor Day, National Forest-oper-
ated.

Matterhormn Campground is located [5miles
SW ol Telluride on Hwy. 145 towards Cortez.
I 4-day limit. Water, trash disposal and toilet
Can accommodale trailers and motor homes
up to 35 ft. long. No trailer hook-ups. $6-12
per day.

Woods Lake Campground is located 17
miles W of Telluride on the Fall Creek Na-
tional Forest access road. No [lees, water or
trash collection. You MUST pack out vour
own trash

To Placerville

g

Fall
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‘ Hartford

TO CALL JOHN HARTFORD MULTI-FACETED is a classic understate-
ment. He sings. He dances. He writes. He plays three instruments. There
is no simple term to describe the albums — close to twenty he has recorded
in the past two decades, but they all confirm one thing; John Hartford is a
genuine free spirit.

Though Hartford could have retired long ago just on royalties from a
song he wrote, “Gentle On My Mind,” he has pursued a myriad of interests,
most especially the riverboat life that has always captivated him, and has
earned a riverboat pilot license and is a frequent crew member aboard the
steamboat Julia Belle Swain.

The balance and harmony this has brought to the man is bountifully
reflected in the artist, in his work and in his performances. Today, he is in
constant harmenious communication with hisaudience and often tap clogs
on a specially made piece of plywood or leaves the stage to dance and sing

in the

Hartford has received three
Grammy awards, two for “Gentle
On My Mind,” and another for his
landmark album, Mark Twang.

He has evolved into a musician
who plays the styles and sounds of
music he likes best. Some say this
sets him apart from what we know
as country music. The fact of the matter is that Haﬂford has pusllmmd
himsell in the middle of the oldest and most enduring traditions of country
music. The result is pure Americana, a heartland blend of fiddle,
country and bluegrass, traditional and country.

Sunday, June 23

OF THE MANY VAIN ATTEMPTS CRITICS HAVE MADE to label her
music, Maura O'Connell says; “1 am a singer of songs —the best songs 1 can
find,” “And 1 really don't care where they come from. Basically.
what I'm trying to do is take songs from all kinds of areas and put them into
one particular musical setting.” So even though the songs of her native
Ireland figure prominentlyin her decade-long career, Maura'soutput defies

[ nif;) {..dh.E{!rl/_dU{}H.

sne 5dys.

Ihat eclecticism has led her (o broaden her lolk underpinnings with
influences that range from jazz 10 Southern gospel to pop, and it's very
much inevidence on her three U.S. recordings, Just In Time, Helpless Heart
and 1991's A Real Life Story, Binding it all together is her voice, that
incredibly rich instrument that can hold audiences spellbound on both
sides ol the Adantic.

Maura first hit stardom during her two years as the singer for Irish

Maura O’'Connell

traditionalist group De Danaan,
where she gamered two "Best Fe-
maie Vocalist” awards and captured

Best Debut Album” for her self-
titled solo album in heland’s Hot
Press.

Since leaving De Danaan, she has
become entrenched in Nashville’s
music scene, and now splits her
time between Ireland and the U.S., collaborating with musicianssuchas the
Chieftains and Van Morrison, as well as many of Nashville's instrumental
superstars,

Appearing with Maura this year are; Dave Francis on bass and Zane
Baxter on guitar.

PETER ROWAN HAS WON ACCLAIM for his explorations into an
amazing number of different musical genres, including bluegrass (Bill

Monroe, Old & = Way with Jerry Garciaand David Grisman, Nashville
Bluegrass Band), rock (Seatrain, Earth Opera), “Tex-Mex,” rockabilly, Irish
and even regeae.

Though Peter is best known as a singer, he is a tremendously talented
songwriter as well. His hit songs include “Panama Red,” made famous by
the New Riders ol the Purple Sage; “Free Mexican Airforce,” "Midnight

Moonlight,” and the bluegrass classic “The Walls of Time.” Nearly all the
songs on his Grammy-nominated 1988 collaboration with The Nas}
Bluegrass Band, New Moon Rising were Rowan originals.

Row
and enduring relationship with the earth, which Peter calls “spiritual

st Bowl Children is about rediscovering a deep

e deidall Peter Rowan & The
Free Mexican Airforce

The sparseelegance of his
solo performance creates ariveting
portrait of America’s landscape.

A regular favorite at Telluride,
Peter Rowan's set has included a
wide variety of musicians over the
years, including members of New
Grass Revival, Maura O'Connell,
Nanci Griffith, Mark O'Connor,
Jerry Douglas and his own Free Mexican Airforce.

I'he Free Mexican Airforee is Peter Rowan on guitar, mandolin and
vocals; Loren Rowan on guitar; John Maynes on bass; and Kester Smith on
drums.

ecology.”
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645800  Indigo Girls

AMY RAY AND EMILY SALIERS FIRST MET as
sixth-graders in Decatur, Georgia, and began singing
together during high school. Their association con-
tinued throughtheir college daysat Emory University,
where they adopted the name Indigo Girls.

The Indigos made their vinyl debut in 1985 with
the single “Crazy Game." and in 1987 released their
first full-length album, Strange Fire, both on their
own Indigo Records label. Signed to Epic Records in
1988, the duo's Indigo Girls was recorded in Los
Angeles assisted by producer Scon Lit, REM.,
Michael Stipe, Ireland’s Hothouse Flowers and Luka
Bloom. The album was not only a popular success,
but won critical acclaim, garnering a Grammy award
for the Indigos as Best Contemporary Folk Group of
1989

The group has lent their alents to help several
worthy causes. Since 1989, they have produced a
video version of the Youngbloods’ “Get Together™ in
copperation with Habitat for Humanity, headlined
an Atlanta AlDs research benefit, and in 1990 were :
asked by Paul Simon 1o play a fundraiser for the Children’s Health Fund.

Backed by anarray oftalented musicians, Indigo Girlsreleased their third
Epic album in 1990, Nomads *Indians*Saints, an eleven-song collection, whose

heart lies in the songs, which ean be described as songs of hape and humanity.

Appearing with Amy Ray and Emily Saliers at their debut Festival
performance will be Simone Simonson, drums; Barbara Marino, percus-
sion; Sara Lee. bass and Rachel Lee, cello.

Travel in style aboard the ...

OUTBOUND

The small guitar with the full size sound

= Solid bookmatched spruce top, arched rosewood
fingerboard, pearl dot inlays, rosewood bridge,
honduran neck, adjustable truss rod, laminated
mahogany back and sides, ivoroid binding, 16:1
ratio sealed tuners, tortoise shell pickguard, hand
rubbed satin tung oil finish.

= Custom padded cordura case, handle, hanger
loop, zippered pocket, combination backpack
guitar strap.

= Saddle pickup option, custom neck widths,
left hand option

» 10"W x 36'L x 3"D, full 14 fret neck, full
scale length, only 3 pounds

Stop by and visit
H.B. WOODSONG'S
and try one out

OUTBOUND INSTRUMENTS

Box 1052 Boulder, CO 80302  (800) 487-1887

When in New Mexico,
we invite you to listen to

92.3<-KRST

NEW MEXIC®'S COUNTRY

Proud to be the Albuquerque Sponsor
of the 18th Annual
Telluride Bluegrass Festival
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Taylor

FOR HIS SECOND CONSECUTIVE AFPPEARANCE, James Taylor will
deliver the finale for the 18th Annual Telluride Bluegrass Festival.

James Taylor'scareeristhe stuff of which legends are made. From the two
Grammy awards he has received for best male pop vocalist, 1o the ten gold
and platinunysolo atbumshe has recorded, Taylor holdsa massive audience
in his talented hands. After a brief fling in the Greenwich Village clubs of
New York City with his band Flying Machine, Taylor landed a record deal
with the Beatles' Apple Records in 1968, on the strength of a demo tape.
laylor'ssecond album, 1970's Sweet Baby James landed Taylor on the cover
ol Time magazine. At the age of 23 he was hailed as the leading exponent
ol the emerging solt-rock movement.

Along the way, Taylor eamed a reputation as an cutstanding songwriter
and singer, and distinctive fingerstyle steel-string guitarist. His early
recordings are filled with recognizable hammer-on/pull-off guitar “hooks”
that immediately identify him. Recent efforts have placed less emphasis on
his solo guitar work, weaving it in and out of band textures. Still, the
distinctive guitar techniques and chord voicings remain a blue-chip
¢lement in every James Taylor album. Never Die Young—Taylor's latest effort
album — is another characteristic effort, with band arrangements built
around his acoustic guitar stylings.

Joining James Taylor in Telluride will be Festival favorites Jerry Douglas
on Dobro, Mark O'Connor on violin, Edgar Meyer on bass, John Jarvis on
keyboards, Tom Roady on percussion and Eddie Bayers on drums. Singers
Kate Markowitz, Valerie Carter, David Lasley and Amold McCuller will
contribute background vocals. (Excerpt from FRETS Magazine)

Play one on display at the
festival
=

Michael Hornick
P.O.Box 341 m Avery, CA 95224 u (209) 795-5299

World Class Performers
at Telluride

Harvey RED &
FisavaN TRANSDUCERS

FISHMAN -............o-

TRANSDUCERS 6179388850 « FAX: 617-932-6633
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Do you recognize this man? He's Fred
Shellman. Infamous wildman, Nebula Far-
mer, and the founder of the Telluride Bluegrass
Festival. For fifteen years he dragged it kicking
and screaming up the steep, hard stairs of success.
it was a preposterous feal and it put Fred and
nearly everyonge he knew through monumental
changes.

Then, last Summer, Fred died. He got yanked
off the field and sent to the Big Showers, Believe
me, with the King of Comedy gone, the team sort
of thought twice about finishing the inning. But
most of us who work, run, orattend this thing are
back this year because the Telluride Bluegrass
Festival has a life of its own. It Stalks the Earth.

P here to tell you that Fred didn't toe-dance
his way through the last two decades. There were
times when angry villagers wanted to torch the
stage he built. There were midnight threats [rom
government hot-shots. Court orders. Lawsuils.
People apoplectic about yellow patches on their
lawns. But Fred got in front of the town fathers
and gesticulated colorfully. He had a talent for
turning the police into the Keystone Kops, and for
making the City Council feel like they forgot their
pants. Yes, kids. if you're wearing your party head
todayit’s because Fred fought for your party head.

Fred was nota fiduciary Einstem. Some detrac-
tors said he did the Festival when he should have
stopped—that he had suspect motives for carry-
ing on. [don't buy that. Fred loved music, and he
had a collusive sympathy with musicians, being a
picker himself. It wasn't business first. He knew
he was doing something that was not wrong with
this bad old world. Isn't that essentially the gift the
best musicians give us?

It must have been a burden for Freddy to
maintain the hype we expected of him. In retro-
spect [ believe he developed his Captain Bullshit
role partly to protect the fuzzy creature inside
with the feelings. After all, Fred was a family man
with lots of beautiful children, wives, and associ-
ates, all to whom he was truly devoted. It he didn’t
love his extended family, would he have taken so
many photographs of them?

Being Fred's pal was a hilariously good time but
you couldn’t call it a day at the beach. Fred wasa
love/hate guy. He was a high-maintainance prob-
lem; alright, but he was a problem [ wish I stll
had.

When someone you really love dies, without
warning, they don't go away all at once. The
lighthouse doesn’t fade dutifully into the mystery
fog olindiflerence. At odd intervals, the hologram
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Stephen Spinder

erupts in Technicolor and you have to repeat The
Awful Reminder—sell, you're an orphan now.
The procedure is painful.

Fred's best quality was the richness of his
heari—his inability to consciously do harm. We
should recall the words of the great and powertul
Wizard of Oz,

.. And vemember my sentimental friend, a heart
isnot judged by how much you love, but by how much
vou are loved by others.”

There were four or five hundred al Fred's
going-away party and each considered them-
selves a close personal friend of Fred's—special
guests with a backstage pass to FredWorld. Not a
traction of that confluence would have become
aquainted if it weren't for Freddy’s special cosmic
glue. Look around the Festival—he brought a
whole lot of us together.

Now there’s a Fredrick E. Shellman memorial
stage. And a Bluegrass Testival that looks like a
perennial global success. The wacky guy was
larger than life—mow he’s larger than death.
Some people have aknack. Goodbye, Fred. I miss
you every day,

it

—Pastor MusT:




About the cover...

THESIGHTS, SOUNDS ANDSPIRIT
of the Telluride Bluegrass Festival have
been captured this year in a vibrantly-
colored yet gently-rendered pastel paint- |
ing by Colorado native Gregg Lauer.
This year's Festival poster brings together
the image of an acoustic mandolin en-
compassing the majesty of the San Juans
against the clarityof the star-laden moun-
tain sky and mesas of the red rock desert. e -

The study of visual art has been a lifelong evoiuttot‘nar‘; process
for the artist, beginning in early childhood. Gregg's formal training
began in high school and continued at the University of Colorado
in Boulder, where he studied both Creative Writing and Fine Arts.
During his junior year, his focus turned to architectural rendering
while studying at the University of Savoire near Grenoble, France.
On his retumn to the area a year later, Gregg discovered the Cote
d’Azur, whose brilliant light and color sparked his enduring
interest in landscape and began his study of sea and skyscapes in
watercolor. Following graduation, Gregg was in demand doing
locally- and nationally-commissioned artwork, which while it
brought monetary success, became draining and uninspiring.

[t was the fortuitous gift of a large set of pastels that brought about
achange in Lauer’sartistic direction. Pastel isa chalk-like medium
composed of dried pigment combined with resin to form a paste,
which is then rolled and dried. Gregg felt an immediate rapport
with pastels, developing a layering technique that accentuates the
richness and saturation of the pigments. His hands and fingers are
his “paintbrushes,” producing the characteristic smoothness and
softness of his work. His artwork is about layers — both the layering
of pigment over pigment, and the juxtaposition of the Southwest's
visually apparent geological periods with the multi-dimensional
layering of Native American and European cultural heritage.
Drawn to the dramatic landscape of the Southwest, Lauer is
particularly moved by the richness of color brought out by early
moming and early evening light, a richness shown in the spiritual
and emotional quality of his art.

Gregg is represented by the Webster-Zurick Gallery in Boulder
(1412 Pearl St.), Taos Connections Gallery in Denver (162
Adams St.}), Wade Gallery in Taos (208 N. Pueblo Rd.) and Terry
Wade Galleryin SantaFe (102E. Warter St.). Besure tosee Gregg's
paintingsat the Finn-Town Gallery (209 E. Colorado) in Telluride
during the Festival.

—Charlotte Bell

* Greeting Cards
» Cups & Mugs
~« Academy Tickets
» Artist Recordings
. Aqsorted sundrles

-« Posters

+ 1990 Video
» Postcards
¢+ Chairs

+ Feedbags

See the display of fine acoustic
instruments, accessories and music
books presented by
- HB Woodsong's.
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very
special
|\ guitars

Larrivée Guitars ® 267 East First Street
North Vancouver ® B.C. ® V7L 1B4
(604)985-6520
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KBCO Waicomes "Oh Boy Records” Recording Artis!
1 JOHN PRINE
PLUS SPECIAL GUEST $15
KBCO Welcomas An Acoustic Evening With
18 LYLE LOVETT $18.75 _
29 R1||FC|..TE|_FED SHOCKED Best wishes to our endorsers...

NORMAN & NANCY BLAKE $17
2
@,@,00 G \I;Qp @‘03{ \}q}faﬁ’
0%’& Q)f\"c\ QQD _?)a‘ «490 0\
2] 0 &2 2 < ((\

JULY
SILENT FILM SERIES
WITH LIVE PIANO ACCOMPANIMENT
EVERY WEDNESDAY IN JULY
13 A GOSPEL EXTRAVAGANZA $8
20 BARBERSHOPPERS 8

27 PETER KATER GROUP 314 : gm g Soecarl
j ; I Mfg. by G.H.S. Corp. * 2813 Wilber Ave. * Battle Creek, MI 49015 = USA

0 FM Weicom g
T e KYGO Supports Bluegrass Music
JIM MOSSUTO $14 and
Tho Denca asse Raeass The Telluride Bl Festival
16,17 AIRIAZZ $8 e lelluriae uegrass estiva
KBCO FM Welcomes
24 RANDY NEWMAN $17 Li Rocky M ]
t t 4 - r
SEPTEMBER isten to “Rocky Mountain Bluegrass
A KGNU Benefit with Sundays 8pm - IOpm
6 JELLO BIAFRA $8

TICKETS...,cha:ge by phone 440-7686
{subject to mild non refundable service chargs),
The Cnautauqua Offica (No Service Charge)
Ticketmaster Outlets (Gart Bros, Sound
Warahouse - 230-TIXS)

(Subject to nen refundable Servica Chargs)
ALL SHOWS START AT 8 PM
South of Baseline at 9th Street, Boulder

Aoz

Sponsored in part by:
RESOUNDING RECORDS

Denver's Continuous Country




We're Making
A World

Of Difference
To Over 200
Destinations.

Conti nentals world. It starts
here and spans all across the
US, across the Pacific, the
Atlantic, to almost anywhere
you want to be,

And with our frequent flights,
just begin with Continental

ress and continue with
Continental through Cleveland,
Denver, Houston or Newark,
and youTe on your way in
no time.

Because we have advance seat
assignments, one-time check-in,
and close-by departure gates.
Its one reason why our baggage
handling and on-time perfor-
mance records are better than
ever.

And remember. Our award-
winning OnePass™ program is
the fastest way to earn free
travel.

It’s all proof that one airline
can make a difference.

So call your travel agent
or Continental today at
1-800-525-0280 and see for
yourself. We'll make all the
difference in the world.

Continental Express is operated by
Britt Airways, Inc.
© 1991 Continental Aidines

One Airline Can
Make A Difference.”

R

P ——




Winin1

ROCKY MOUNTATY
- Folks
\%ﬂ/
%tzml

AUCUST 723, 24, 25 5 E99 1
[STES DARK + COLORADO

Michael Tomlinson * Paitty Larkin * Jonathan Edwards
Darden Smith * Altan * Susan J Paul * Alex DeGrassi
Walt Richardson & The Morning Star Band
Robert Earl Keen Jr. * Pierce Pettis * Danny Heines * Sun Dogs
Red Clay Ramblers * And Many More !

For Ticket, LLodging & Other Information call (303)-449-6007 or
(800)-624-2422. Produced by us - (The Telluride Bluegrass Festival)
Ticket Prices :3 Day Pass - $25 ¢ Friday - $10 * Saturday - $15 ¢ Sunday - $15
Festival Special - Return completed survey card for $5 discount on 3 Day Pass.
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. Thefirst thingyou'll notice
~ about my Samuel Adams Boston
_ Lagerisits rich,amber color.
L That s the unmmtakable color ofa robust

| 'ad - 'brewed slowly in small batches—
om only traditional ingredients.
my classic recipe uses only
ast two row malt

/) from. And Samuel Adams
/ contains none of the adjuncts

= orpreservatives that dilute a

beer’s character. So my beer tastes every

bit as rich and flavorful as it looks.
Don'’t believe your eyes? Then try

it against the best of the imports. And

see for yourself.

e e

Boston Beer Company

Brewed and bottled by the Boston Beer Company. To visit our small, historic brewery and for more information, call or write: 30 Germania St., Boston, MA 02130 (617) 482-3432




