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Once again we gather in the heart of the San
Juan's on Summer Solstice Weekend. Most of
you committed to the Telluride Pilg‘rimagc’ by
the end of January; and, we're excited to Fl‘t‘scnl

the predictably delicious blend of musical styles,
stars, family and newcomers known throughout
the world as the Telluride Blucgrass Festival.

You'll notice that we've again left the spectacular
and unmatched beauty of this lictle San Juan
box canyon untouched.

Though we have lots of musical highlights that
we hope you're most anxious to see, we wanted
to take a' moment to fill you in on some other
Telluride Bluegrass Festival and Planet Bluegrass
news.

We are saddened and proud to dedicate this
twenty-eighth edition of the Telluride Bluegrass
Festival to John Hartford. As this program went
to press, John was gravely ill at his Nashville,
Tennessee residence. John was an instrumental
influence in the Festival’s early years and has
remained an important voice in the festival
since. It would be difficult to exaggerate John's
personal and musical influence on the music
and the musicians presented not only art the
Telluride Bluegrass Festival, but throughout the
entire music community. Thank yml,E_Lthn
Hartford, this festival is for you.

We are amazed to be adding another member to
the quarter-century club! Yes, this year will be
John Cowan’s twenty-fifth year performing at
the Telluride Bluegrass Festival. John joins Sam
Bush, Tim O’Brien, Pastor Mustard and pro-
duction staffers, John Cohn and Gary Hickox in
this esteemed group. We'll not be seeing any
new members for quite some time. John’s
canyon-trembling vocals have created numerous
magical moments in Telluride over the years,
our favorite might be his signature “Dark as a
Dungeon” a few years back when all the power
in the Telluride Valley went out, with the only
power being our backstage generator running
the sound system and a hw lights on stage.

And there’s so many more, with a new round
coming up. As a special gift of gratitude for his

Planet Bluegrass began in October df 1988 in an effort to reorganize and
continue the Telluride Bluegrass Bestival dream; and, we hope you can see
[goti# minds. We work year-round to make the
Telluride Bluegrass Festival ilfe, ﬁne;f&'iﬁﬂﬁe&ig@épw‘mrw on the planet.
ockyGyrass and The Folks Festival
estivation. We annually produce
tiesical prowess. We have
produced various othey music events over the yéars; and, this year we are
beginning the Red Dirt Blues Festival: “Lhe Festival of the Mabon.

tions and @ video 1@ accompany and

romm what you hear, taste, see, feel and
smell to where you park ‘and camp, our mission remains the same - to provide

that this dream is still foremost |

We have had other dr{’cmr_s ‘over thé years
have developed into chegished weekends
unique academies to hohe the Festivarian's

RockvG

We 've produced a few CD compil
memorialize the Festivdgian jour

the finest Festivation experiegce avaifaig,&’.
This is not only our business missién ¢
the planet. e

sonal goal of each of us at

years of faithful service, you festivarians have
brocured a horse for John. Yes, a horse. We
l]avcn't yet found the perfect horse; but we
know you join us in wishing F]{)hn many happy
trails. We're expecting each of you ro have an
opportunity over the weekend to thank him per-
sonally.

We know some of you have heard about our
pianning difficulties \\:ith reslpecr to parking and
camping for this and future festivals. We want
to cspccialig! thank the Idarado Mining
Company for providing the Pandora camp- )
ground fur_ th_is ycar_’s festival; wc_km)w many pi‘
you are enjoying this great camping opportuni-
ty. The United States Forest Service 1s accom-
mndaring joytul festivarians in [lium Valley. We
are also grateful to the Mountain Village for
providing parking near the gondola this year
and we know many more o%you have been
deciding to stay in lod sing up in the relative
quiet up on the hill. Vé?:: were not able to park
or camp (Mill Creek and West Brewery) on the
Valley Ll(mr this year due to an ongoing dispute
between the Town of Telluride and the %an )
Miguel Valley Corporation; we knoweth not if,
or when, this dispute will ever be resolved.

Regardless, Planet Bluegrass and the Town of
Telluride are working closely and conscientious-
ly to continue to provide sufficient quality park-
ing and camping to support what many of you
know to be the greatest music festival experience
in the world. We'll provide updates on next
year's plans; but, we'll be here if you are. We will
again Ee holding a Town Park Camping lottery
for tickets to the 2002 Telluride Bluegrass
gcstiTal. Visit our website in early October for
crails,

We hope many of you will be excited by the
news tfmt we are now working on another live
CD compilation of Telluride Bluegrass Festival
performances. For this CD, though, we're
reaching deep into our archives to seek out some
of the most memorable moments in The
Festival’s past 15 years. As you might imagine,
this is shaping up to be an incredibly tasty little
morsel. Along with the CD project, we are get-

ting ready to finish up a long-awaited book on
the Telluride Bluegrass Festival! Parts of this
book have been in the making for the past 10
years or so; the missing piece is the tales of the
festivarian. The “Tarps™ project will be under-
way at the festival and is further described in
this program,

As for further Planet Bluegrass news, we've got
some more great musical experiences awaiting
you. ’l'houéh there may still be a few
Rockygrass tickets available by now, there’s not
many. [he Folks Festival presents another stel-
lar lineup of songwriters in August; and, we
have two new festivals, The Red Dirt Blues
Festival and The Festival of the Mabon. The
musical lineups are quickly being developed for
these new festivals.

Right now, though, you are about to begin your
summer on a most memorable note. From
those of us at the Planet, welcome to the new-
comers, and to the veteran festivarian - it’s sure
good to see you again. Thanks for joining us.

Your joy is our peace,

Your friends at the Planet

The Telluride Bluegrass Festival is
held annually on the weekend
closest to summer solstice;
accordingly, we'll be working to
make sure we see you on the
following days for tl?;e remainder
of the decade.

June 20 - 23, 2002
June 19 - 22, 2003
June 17 - 20, 2004
June 16 - 19, 2005
June 15 - 18, 2006
June 21 - 24, 2007
June 19 - 22, 2008
June 18 - 21, 2009

Planet Bluegrass Staff:

Craig Ferguson - President/Festival Director
Steve Szymanski - Vice-president/Academy Director
Sally Truitt - Art Director/Artist Relations

Laura Lason - Production Assistant/Concessions Coordinator

Car Meyers - Customer Service Manager/Web Administrator
Maria Camillo - Marketing/Media Relations

Michelle Johnson - Financial Manager/Production Assistant
Cindy Kalyan - Volunteer Coordinator

We feel profound gratitude to know h‘mr:;'r;!'i: all take it so personally, as well.

Kahlie Pinello - Festivarian Relations, Park Beautification

Shauna Bowler - Festivarian Relations




The folks on Planet Bluegrass have a special

roject that we want to let you know about.

er the last decade, we have been collectin

and archiving Festival recordings, stories, an
antedotes from the performers, staff and friends
of the Telluride Bluegrass Festival. This year, we
want to ask your help in providing us with your
thoughts, dreams and visions as members of the
greatest Festival audience in the world. Our
ultimate goal is to produce a coffee rable book
that contains pictures, stories, quotations and
impressions of this event as welll as a retrospec-
tive recording of magical musical moments.
Read on to see how you can parricipate.

Your Journey, Your Words
Help Define the Festivarian Experience

For four days each June, an early morning
crowd forms at the gates to Town Park. In the
spirit of the old western frontier, these
individuals eagerly await an opportunity to
stake a claim on the best land available. Soon
after the gates open, the park is covered in
plastic by a quilt of colored tarps.

The paradox of these tarps is intriguing. The
initially appear to establish clear boungarics fg:r
the day, a piece of property not to be rrespassed
or cncroacied upon. But soon after the music
begins, these boundaries begin to fade. Slowly at
first — a bag set here, a chair set there, a blanket
in between — but by sundown, a vibrant
community without borders covers the plastic
quilt. From rarp to tarp, friendships are formed,
experiences are shared, philosophies are
exchanged and diversities are celebrated.

For 27 years, the daily evolution of this com-
munity has helped define the Telluride
Bluegrass Festival. And as we celebrate its 28th
birthday, it is time to pay tribute to that com-
munity with a literary and artistic monument
created by Festivarians, for Festivarians.

Tarps: Hourpeys of the Festivarian is a project
currently being run by Planet Bluegrass and
Lindsey Creatve. The idea is simple — caprure
Festivarian experiences in as many different
artistic forms as possible. Poems, short stories,
lyrics, journal entries, vows, philosophies,
iﬁustratiuns, phortographs, random thoughts
scribbled during a %lﬁlride sunset — literall
anything that defines the soul of the Festivarian
community is needed.

How these submissions will be used is really up

to each Festivarian, The future of the Tarps

project will depend on the quantity, quality and

nature of marerial rcccivcd.unt for now, it’s

about lgathcring as many unique works of art as
e.

possib

Want to help showcase the Festivarian
experience? Stop by the Tarps booth located
near the official Planet Bluegrass merchandise
tent, fill out the survey card in this Festival
program or head to bl}t,lcgrass.com for more
information.

Lindsey Creative designed the Tarps project in
cooperation with Planet Bluegrass. A collection
professionals driven by the pursuit of new ideas,
the Lindsey Creative team has move than 20 years
experience in creative communications, including
advertising, identity development, collateral sup-
port, copy writing, media relations, marketing com-
munications and public relations. To learn more
about how the Tarps concept was developed or
other projects coordinated hy Lindsey Creative,
please email wayne @ lindseycreative.com or call
303/520-7332.

General Festival Information...

Public Restrooms: During the

estival, porr-a-johns are every-
where. You'll also find public Test-
rooms on the first floor of the Elks
Building, across from the
Courthouse, and in the basement
of the Wintercrown Building, at
Pine and Main.

Showers: Available at the Telluride
High School on the west edge o
town. Open Thursday throu
Sunday, E am to 2 pm, Monday, 6
am to noon, The $3 price includes

basement of the Miner’s Union, a
large brick building.
Transit: A free shuttle bus makes a
owntown loop from 8 am to
pm Monday through Saturday. The
ondola is a free ride all the time,
Emly 7 am to 11 pm, During
Bluegrass, the gondola will stay
open until 2 am, Thursday through
Sunday.
Breakfast: At the Elks Lodge, an
all you can eat pancake breakfast,
Thursday through Sunday, 8 am
dll 11 am, sometimes longer.
proceeds benefit the Elks,"who sup-

High School. Lots of local and
regional information, maps and
guides, plus friendly people to help
answer your questions.

Free Box: A Telluride tradition.
Drop off what youd like to pass
alun%(, and pick up what Ignu’d like
to take. Across from the Post

Office.

KOTO Community Radio: Tune
in at 91.7 FM. Local news week
nights at 6 pm plus lost and found
announcements, weather, commu-
nity calender, and ride boar
throughout the day. Over the

Don't forget the following:

* Drink lots of water and take it
easy on alcohol till you adjust to
the aldrude.

* Have on hand sunblock, rain
coat, and warm clothes for night-
time.

* Pack out your own garbage and
please recycle.

* Use a light at night on _the bike
path. Announce yourself when
you're passing others.

* Stay on the trails, respect the
environment and leave gates as

a cup of coffee. All proceeds benefic £ oAl charities. : Il g '
the school’s athletic teams. E;&r:}fg‘u:e‘iﬁgfs fgg;?ss from the 5?5;‘;_3[15 ‘S’F‘;ggg:l }[’;’61;[2 -lll!ﬁuf:ﬁ'g they are.
Laundry: The Washateria located Visitors Center: Above Rose’s oro-  the, Telluride Troubadour finalists
at Columbia and Pine Street, in the cery, across the skt s ots £ & and portions of the Festival broad-
cast live.

Telluride Bluegrass Festival Stafk: Michael Rakotz, M.D.- Staff 8 Artist Physician Festival Program Seafk:

Hunt Worth- Pit Master
Big Jon Eaton- Production Manager Paul Gelose-Backstage Caering Sally Truist- Co-Editor/ Layour and Design
Sean Reid, Damian May & Rich Estes- Park Set Up Supervisors Amy Kimberly- Backstage Hospitality Steve Szymanski- Co-Editor

Dirk Pinto, John Mortimer, Dave Bantam, Mike Austin,
Andrew Knause, Judd Kleinmann, Torrey Rodgers, Eric Liss,
Mark Poole- Production Crew

Pastor Mustard- Master of Ceremonies

Skip Kent- Stage Manager

Shaped Music- Sound & Lights

Jeft Wetherby- Monitor Engineer

John Cohn- Head of Security

Gary Hickox- Security Supervisor

Dennis Green- Parking Supervisor

Denise Mongan- Camping Supervisor

Juliet Whitield, Tim Schenck, David Callicort &

Michael Moore- Pandora Camping Supervisors

Rayna Hale & Debby Guarino- Customs Gate Supervisors
Marilyn Branch & Bill Bailey- TP Camp Gate Supervisors
Steve Rohrbach & Jay Bloom- Pedestrian Bridge Supervisors
Trish Greenwood - Town Park Vehide Gate

Tim Thomas- Town Park Campground Host

Axel Koch, William Budle- Backstage Security

Neil Adarn, Josh Perrin & Michael Sephens- Crowd Management
Larry Stewart- Artist Transportation Supervisor

Jonathan Greenspan & Lyndon Ludford- Concessions Security
Charlene Morrison- llium Camping Supervisor

Jude Smith, Lud Reeve, Jim Bedford- Communications Supervisors
Jim Lincoln- Town E-Team Supervisor

Steve Green- Valley E-Team Supervisor

Mike Whipp, Bridizet Skvin &¢ Reter Wide- Beoe Offce Supervisons
Pasrick O'Kelly 8 Connie Kesslr- Country Store Supervisors
Laura O'Kelly- Artist Consignment Supervisor

Charlie Bailey- Contest Coordinator

Carli Zug- Workshop Coordinator

Tom Richards- Workshop Transportation

Fourth Stage Studio- Sherican & Flks Par Workshop Sound
Rojana Savoye & Betsy Burton- Family Tent Supervisor
Suzanne Teele-Sponsor Tent

Tony Furtado- Tiveeners

William Martthews- 2001 Poster Artist

Maria Camillo- Advertising

Charlotte Bell, Jim Pettegrew, Vic Russelavage, Todd Wright,
Contributing Whiters

Benko Photographics, Fric Abramson, Jamie Janover, Maria
Camillo- Photography

Lange Graphics, Denver, CO.- Printing

Planet Bluegrass would especially like to thank the following:

the Town of Telluride with a special thanks w Curran,
Rick Herrington, Amy Levek and Kevin Swain; Idarado
Mining Company, the US Forest Service, Hans Jones, and
Chris Blackwell.

Thanks to our sponsors: Rockies Brewing Company, Teva,
Wheole Foods Market, Gibson Musical Instruments,

1. D'Addario & Co, Marun Guitass, Eldorado Artesian
Water, Elixir Strings, Shanti Guitars, Zeta Music,

Crate Acoustic Amplifiers, Taylor Guitars, Alvarez Guitars,
ASCAD, and especially to all our vohunteers and the greatest
audience on the planet.
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was the total time needed by
Will MacKinnon to fall in love
with his Taylor.

And that included 4 seconds
to say to the salesman,
“No thanks, just lookin’.”
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AVAILABLE AT FINE RECORD STORES EVERYWHERE. i :
Sam Bush Scott Miller & the Commonwealth
ICE CAPS: PEAKS OF TELLURIDE THUS ALWAYS TO TYRANTS
[SUG-3917] [SUG-1066]

cﬁef{y cﬂrt(’”l i“

LITTIE SPARROW ((4

Nickel Creek Dolly Parton
NICKEL CREEK LITTLE SPARROW
[SUG-3909] [SUG-3927]

FOR A FREE CATALOG OR TO ORDER BY MAIL,

CALL 1-800-996-4455 Sean Watkins John Cowan

LET IT FALL JOHN COWAN
[SUG-3928] [SUG-3907]
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RODNEY CROWELL THE TON KIT

OR VISIT US AT www.sugarhillrecords.com Jerry Douglas Rodney Crowell
RESTLESS ON THE FARM THE HOUSTON KID
[SUG-3875] [SUG-1065]

LOOK FOR NEW RELEASES THIS FALL BY
CHRIS THILE, JERRY DOUGLAS,
GLEN PHILLIPS & NICKEL CREEK




Gibson instruments have long been the choice of discerning players
and artists, like the father of Bluegrass Bill Monroe. We are proud
to announce the Sam Bush Signature Model mandolin as an
excellent addition to our line of quality instruments.

Musical Instruments that Transcend Time

For more information on the Sam Bush Signature Model
or Gibson’s prestigious line of Dobros”, banjos and
mandolins call 1-800-4-GIBSON or check us out at
www.gibson.com. Visit The Gibson Bluegrass Showcase
at Opry Mills in Nashville — take the factory tour, shop
our retail area, catch a live show, and enjoy a Southern-
style lunch or dinner.




(79576)

JOHN HIATT
CROSSING MUDDY WATERS
The critically acclaimed and Grammy-nominated
acoustic album. “Crossing Muddy Waters is Hiatt at

his finest."- ASSOCIATED PRESS
JOHN ROCKS TELLURIDE,
SEE JOHN HIATT AND
THE GONERS ON THURSDAY,

(79582)
AVALON BLUES
A TRIBUTE TO THE MUSIC OF
MISSISSIPPI JOHN HURT
An all-star tribute to the music of legendary
blues musician Mississippi John Hurt featuring
Beck, Ben Harper, Lucinda Williams, Steve &
Justin Earle, john Hiatt, Victoria Williams,
Taj Mahal, Alvin Youngblood Hart,
Peter Case with Dave Alvin and more.

CONCERTS FOR A
LANDMINE FREE WORLD
A benefit album for the Campaign for a
Landmine Free World featuring Emmylou Harris,
Mary Chapin Carpenter, Patty Griffin, Steve Earle,
Nanci Griffith, Gillian Welch, Guy Clark,
Terry Allen and more.

(79579) (79586)

MUSIC FROM AND INSPIRED
BY THE MOTION PICTURE
Experience the high-mountain sounds of
Appalachia. Features Dolly Parton, Emmylou
Harris, Resanne Cash, Allison Moorer, Sara Evans,
Patty Loveless, Deana Carter, Julie Miller,

Iris DeMent, Hazel Dickens and more.
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(187/89)
NEWPORYT FOLK FESTIVAL

BEST OF BLUEGRASS 1959-66
3-€D Set

_ Historical live bluegrass from the Newport Folk

Festival including |6 previously unreleased songs,
“If you are a serious fan of bluegrass, you can't
consider your collection to be anywhere near
complete without these CDs. They are as essential
as air or water.” - VINTAGE GUITAR
ALSO AVAILABLE: MEWPORT FOLK FESTIVAL
BEST OF THE BLUES 1959-68 » 3-CD Set (193/95)

For a complete listing of music on Vanguard Records please visit
www.vanguardrecords.com
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Susmptiode Rarch

SPECIAL RESERYE

Ihe final phase of thirteen parcels at the premier
location in the Telluride region are currently being

offered. The rolling landscape of Sunnyside Ranch

Special Reserve basks in Colorado sunshine and is
oy

graced by century-old aspen groves, streams and

views that stretch as far as the eye can see,

A mountain retreat at Sunnyside Ranch Special
Reserve provides ample privacy and space in which
to escape the everyaay world, yet offers convenient

access to a host of modern amenities,

The ranch lies within minutes of Telluride,
Mountain Village and the Telluride Regional Airport.
Close to home, recreational opportunities abound..
skiing, golfing, hiking, biking, horseback riding

and much more,

This is a unique opportunity to purchase an
Irreplaceable property in a spectacular mountain

setting.

Parcels being offered are 35, 70 and 105 acres,

: 2
CHRISTIES
GREAT ESTATES

For e information call
Sally Puff Courtney
970-728-3086
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REAL ESTATE
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Planet Bluegrass Presents:
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Looking for Longer String Life Without
Sacrificing Tone or Feel?

D'Addario’s Extended Play Coated Phosphor Bronze Acoustic
Guitar strings look like traditional strings, feel like traditional
strings, and sound like traditional strings. The only difference
is that the EXP coating provides a barrier against the
corrosion and wear that sap life from regular strings, so
EXPs retain their "new string tone” 3 to 4 times longer
than traditional strings.

The secret is the way the string is coated. Rather than just
coating a lini;hed sltfin?, w‘e coatfthe phnsphotr)etfnmnze
wrap wire with an ultra-fine layer of EXP coating before we

2II0ERERNINE Exp means Extended plav wrap it around the high-carbon steel hex core wire. Then
the string is wrapped normally, giving you the feel you're
comfortable with, along with longer life, increased durability,
and the brightness, clarity, and sensitivity you expect from
D’Addario strings.

FTrEfrseeeds . (: /. [
EXTENDED FLAY t he o= pl_%m_ ey

1. D'Addario & Company, Inc. » PO Box 290 » Farmingdale, NY 11735
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From then till now

Youve probably been on the road awhile, but as you turn onto Colorado Highway
16, you feel a surge of energy—a second wind. You drive at a saunter as the road
requires, but with a one-pointedness that draws you inexorably forward. Its not thar
there arentt distractions. Through your dusty windshield you take in the crisp, royal
blue sky, the emerald-studded redrock, the rushing San Miguel River—is it up ﬁs
yeari—maybe even the silhouette of a soaring hawk. Anticipation, like a magnet,
draws you forward, so that you drink in the passing scene, but stay your course.
Maybe you're wondering if you mmcmbc:r:d* to tumn off the stove, or if your dog will
be okay with your ncjg-ﬁmr just this once. Maybe you're reminiscing about your last
trip here or wondering about that band youve never heard of that’s playing Thursday

night.
Tﬁjcn you feel your body shift slightly as you round Society Turn. Your reveries disap-
pear as Ajax Mountain steps aside to reveal Ingram Falls, Ahhh, Telluride.
Telluride is rather inconveniently located in a box canyon not too dose to anywhere
of any size. The tanned, weathered complexions and hardy gait of longtime residents
bespeak the inherent demands of living at 8,700 feet, the town's elevation. In the
winter, heavy snows can make the town inaccessible. With less armosphere to filter its
rays, the sun can begin to burn bare skin in a matter of minutes. When the summer
sun slips behind the mountains in the early evening, the temperature can drop as
much as 60 degrees. One evening in 1995, it snowed in June.
In other words, you have to want to live in Telluride, but there are plenty of reasons
for that as well. Its as stunning a locale as you'll find. Its a small town that enjoys cul-
tural visitations—in the form of its many summer festivals and winter ski patrons—
that most towns ten times its size can only wish to experience, In the summer theres
a happening almost every weekend, events as diverse as the Balloon Rally, the Wine
Fesuval, the Film Festival, the Mushroom Fest, Chamber Music and Jazz festivals, the
Airmens Rendezvous, Writing Workshops and, of course, the Bluegrass Festival.
Before Telluride became a ski and festival mecea, the surrounding San Juan
Mountains were known for their plentiful minerals. Rather than the slow, level
growth most small towns enjoy, Telluride went from boom to bust and back. Ute
Indians who revered, the mountains as sacred, originally occupied the area. White
men first set foot in the valley in the late 1800s.
Led by rumors of gold, John Fallon arrived in 1875 and recorded the area’s first lode
chaim. As word got around, prospectors began streaming in and soon two mining
camps were formed—San Miguel and Columbia, whici later became Telluride. Two
legends account for the name: One says it comes from the name of the ore, "wlluri-
um;” the other claims it comes from the phrase, "to hell you ride," which was said to
be another word for "good-bye" for anyone heading into these mountains.
Within ten years of its incorporation, the town had a population of 5,000. Telluride
had all the markings of the rough-and-tumble wild West—gambling halls, bordellos,
dance halls and saloons—along with chutches, a school and two newspapers. It was a
ar boomtown.

e burgeoning mining industry brought in big bucks, and the town's notoriety
attracted the likes of Butch Cassidy and his Wild Bunch, who chose the Bank of
Telluride as their very first mark—to the tune of $24,000.

Another Telluride first happened when L.L. Nunn came to town. At the time, Gold
King Mine was powered by steam at a cost of $2,500 a month. Nunn, the mine’s
legal adviser, believed that the mine could be more efficienty powered by the larest
technology of the time, alternating current. He contacted George Westinghouse,
who was working with Nikola Tesla, the inventor who developed alternating current.
A power plant was built, and Tellurides Gold King Mine became the first I‘J‘%ﬂ(‘c on
Earth to utilize this new system.

The town flourished for the next 40 years until labor disputes and high costs caused
mine closures. Despite its isolation, Telluride could not escape the Grear Depression,
and in 1929, its bank folded. The population plummeted to 512. Telluride had offi-
dlally gone bust.

In the ensuing 30-some years Telluride treaded water, until California developer Joe
Zoline bmu‘fﬁt the idea of building a ski resort to the Town Council and the
Chamber of Commerce in 1969. The ski resort was approved by a 181-30 margin,
and the first lifts opened in 1972. Telluride officially began mining a new kind of
gold—tourism.

As the ski area gained notoriety tourists enchanted by the spectacular surroundings
and charm of the town began migrating into the area. The population quickly rose

By Charlotte Bell

to 1,000. Within two years (1969 to 1971) the price of an acre of irrigated farmland
near Telluride rose from $34.58 to $10,000. In a year’s time the price of a lot in town
rose from $100 to $1000.

Again the face of Telluride was shifting. Longtime residents forced our of town by ris-
ing taxes were replaced by big-city tourists wanting to leave smog, traffic and corpo-
rate life behind.

While the ski area was able to sustain the town during the winter, residents realized
that the lean summer months had to be urilized intt:[ﬁgt:nﬂy in order to ensure year-
round survival for local businesses.

When the town began its latest boom, which continues today, at least three things
had survived—the area’s incomparable beaury, the strength and hardiness of its
inhabitants and the annual Fourth of July cjrcbmrinn‘ The first of Telluride’s celebrat-
ed summer events, the festival paved the way for the town's summer survival.

The Independence Day celebration began in 1899. A three-day party of grand pro-
portions, the event soon became was legendary throughour the area. True to the
towns tradition as a mining community, the event was a robust party designed for
miners and their kin to cut loose and get physical. There were drilling contests, fire-
mens races, Navajo fire dances, band concerts and, of course, fireworks. Telluride’s
Fourth of July tradition continued into the next century, celebrating the boom and
surviving the bust.

Telluride resident George Greenbank remembers the festival in its mid-20th century
period. "When I was ;{T;id, growing up in Delta, my family had known about
Telluride. My grandmother was from Telluride, so we'd always come up here on the
Fourth of July. Telluride was a ghost town—practically—it had a mine and there
were still people living here, bur there wasn't much going on the whole year long.
But on the Fourth of July. the firemen would have a big barbecue. There'd be games
in the streets, there'd be a big fireworks display and everybody from western
Colorado came, crowds of 5,000-10,000 people.
"This was in the '60s, and it was just a super E‘iend]y place. When I was 16 and
came to my first Telluride Fourth of July by myself, I really fell in love with Telluride,
and it grew every year from the early '60s until I moved to Telluride. We'd meet our
friends in Telluride for the Fourth... The important thing that was happening in the
"60s was that people from the whole region could use Telluride as a meeting place,
like this magic event that's hz ing right now [Telluride Bluegrass Festivall."
Along with the Tellurides late -1960s demographic shift came a change in the timbre
of the Fourth of July event. The celebration changed from an All-American macho
drunk to an unembarrassed display of hippie debauchery. In 1973 the town voted to
scale the festival back to one day.

Among the events highlights that year were Jeep rides to Tomboy, ski races, games
and bluegrass music. Inspired by a 1972 trip to the National Flatpicking
Clwnpi()mhipﬁ in Winfield, Kansas, members of Fall Creek Band—Fred Shellman,
J.B. Matteoti, John "Picker” Herndon and Kooster McAllister—wanted to bring the
high, lonesome sounds to Colorado’ high country. They got themselves and another
local bluegrass band, Black Canyon Gang, booked for the Fourth of July celebration.
Marikay Shellman remembers Telluride’s introduction to the idea of bluegrass in the
San Juans. "The first inkling that we were going to do something like [the Telluride
Bluegrass Festival] was just the Black Canyon Gang and Fall Creek. Tt was the
Fourth of July. Irwas down by the river here in the park. We pulled power from
Dick Unruhs house and there were around 200 people. I was nine months pregnant
and instructed not to have the baby unil after the Festival. It was just those I?tr]r:
bands, Fall Creek and Black Canyon Gang—just a really simple little thing,

"It was so small that I suggested to Fred thar maybe we should have sotf:ﬁacksmge
food. That's where that all started was, Hey let me just get sandwiches and snack
stuff. The first year we really didn't have much of anything, because it was just kind
of tied in with the Fourth of July thing. There were big fireworks. I silkscreened the
Toshirts in my kitchen for backstage.... The first year there were just hand-sillscreened
posters. | don't have any idea how many people were there. I was so pregnant, |
had the baby eight days later. "

By 1974, bluegrass had earned its own weekend. Thar year the first Telluride
Bluegrass Festival and first Telluride Film Festival joined the World Aerobatic Hang
Gliding Festival (initiated in 1972) as the towns key to year-round prosperity,

[History segment adapted from "Mountains, Music and Magic" by Beth Tiveedell.]



""The Story offthe Dobro*

Believe it or not! By Todd Wright and Vic Russelavage

The 1920s began a great renaissance in musical instrument development.
Lloyd Loar brought us the Gibson L5 mandolin and F5 guitar, Martin
brought us the Dreadnought design, Gibson refined the banjo, and John
Dopyera, his brothers and partner George Beauchamp brought us the
resophonic guitar. Wind instruments (bagpipes excepted of course),
began their own era of improvement. Drums mostly drummed.

In an effort to create a louder guirar, National String Instrument
Corporation was formed to manufacture John Dopyera’s radical reso-
phonic guitars. The guitar was, and still is today, an aluminum cone
speaker technology that acoustically amplifies and reflects sound energy
from the cone assembly. This sound is colored by the material and design
of the wood, steel or brass box that surrounds it. In the 1920s, this
design was nothing more than a revolution. That it was accepted way
back then is an example of people’s hunger for new ideas and technology.
That it is copied today by Llet'ns of fine builders today is a testament to
the fact that I'T WORKS.

By the late 1920s the National Company was incredibly successful.
Disagreements between the partners resulted in the Dopyera brothers
leaving, and in 1928 they formed the Dobro Corporation (Dopyera
brothers = DOBRQO). Street punks stole the term BRO years ago from
Dobro. Lawsuits are pending to this day. Dobro built primarily wooden
resophonic guitars, while National continued with metal body guitars.
The history of the two companies from that point on is disjointed, con-
fused, and makes for great drama. In spite of it all, Dobro remained a
family company until the early 1990s when Gibson bought it from the
Dopyera family estate. On its last legs at that time, Gibson moved Dobro
to Nashville, repaired, rebuilt or rcp'i:iccd the 60+ year old tooling, hired
and reassigned the best craftspeople it could find, and today the demand
for Dobro is greater than at any time in Dobro’s history. Bluegrass, Blues,
Jazz, Rock, Country...almost any kind of music recorded today may
have a resophonic guitar in the mix.

Josh Graves and Brother Oswald brought the Dobro to Bluegrass and
American Folk music, Tom Swatzell taught generations how to play the Ricky +
instrument, and Al Perkins and other greats made it hip to play and lis-

ten to. Bur it took Jerry Douglas to define the modern standard of reso-
phonic playing and bring it to the front of the band. I would guess that i ; S
almost every person in America has heard Jerry play one time or another. R el
His tone is as distinctive as his style. ' e

| A K E e,

Several years ago Dobra was honored to begin working with Jerry on a BLUEGRASS
signature guitar. Many generations were born and scrapped. Finally RILES
Jerry’s guitar is done and available. The guitar is solid Mahogany, and
features a revolutionary Poplar soundwell/baffle design that combines R [ C K Y
with four soundposts and Spruce bracing that interlocks with the kerfing,
The aluminum cone is a Spider type set up that creates enough bark for
the biggest dawg. The addition of the baffle system to the soundwell has
resulted in a marked increase in punch and valume. A wrong note filter H O M E
is in development, major thirds being a stumbling block.

SOLDIER O

Jerry's residence in Nashville allows him time to visit Gibson’s Bluegrass e

Showecase at Opryland often, and he personally PLAYS AND INSPECTS W I T H
EVERY JERRY DOUGLAS MODEL before it leaves the shop. This,

too, may be unique in the music industry. This may be unique, period.
Y O U ANCIENT

TONES

www.skaggsfamilyrecords.com




A STORY OF A COLLABORATION THAT LASTED A LIFTIME.

7" David Grisman Jerry Garcia g ;_ e
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A Monon Picture

SONY PICTURES CLASSICS™

B3001 GONY PICTURES ENTERT Aha|

OPENS NEW YORK, LOS ANGELES AND SAN FRANCISCO THIS OCTODER!

Coming this fall to a city near you!
www.sonyclassics.com www.gratefuldawgthemovie.com

COWBOY JUNKIES

cowboy junkies open OpenistheCowboyJunkies'ﬁrstnew
studio album in three years. Featuring
their trademark blend of moody, languid
instrumentation and achingly beautiful
vocals, Open will get under your skin,
and keep you coming back for more.

includes the current single, "I'm So Open.”

ON SALE NOW!

768 011:431-020-2 A Rounder Records Group Company wiww.cowboyjunkies.com




"l don't think I know of any gig that vou could play on a regular basis
where you could play for 10,000 people who are all happy to see you.
A lot of times it's a erap shoot. Emmylou Harris said on stage this year,
‘This is the greatest audience in the world," and it’s true."

Mary Chapin Carpenter, 1998

Ever wonder how Festivarians seem to the folks we're warching on stage?
Are we an undifferentiated mass of sunburned flesh (or a sea of rain
ponchos and tarps) by day and a black hole at nighr? Nor at all, sa
veterans of the 'l};i]urldc glucgrass stage. Most artists who play Telluride
live far enough ourside the mainstream that an audience of 10,000-plus is
a luxury they see only a few times a year. Peter Rowan said, "I see some of
these folks when I'm touring around. Maybe I'm doing a club when I'm
on the way to someplace else, and people will say, “Oh, it’s great to see you
in such a small place.” And | think—yeah right, like I'm alwaf/s playing to
11,000 people. Ii:hlr it's nice, coming out of acoustic music, bluegrass. %t's
kind of the peak experience here."

Some artists accustomed to a more intimate setting can find the numbers
both exhilarating and somewhat daunting. Members of Hot Rize, who
played Telluride 14 times, expressed both. Charles Sawtelle said, "I think
it’s sometimes hard to connect with the audience here. They're so big and
they're so far away." Pete Wernick gives the festival credit for Hot Rize’s
longeviry. "A big thing for Hot Rize was that we managed to stay together
for 12 years. Part of what keeps a band rogether is that you're having a
good time, and you're valued. After a winter of mostly recording an
playing smaller venues, you'd come here and play in gcmt of a big
audience and have a lot of people making a hoopla about you—it just
made us feel great. It was part of what helped us get through the harder
parts of being a band, 1 think."

As much as the numbers, artists appreciate the open-mindedness and
enthusiasm they feel from Telluride patrons. Béla Fleck feels that
Festivarians like to be challenged, and thar the relationship goes both
ways. "Telluride has a very smart audience, and it has developed over the

ears. We don't have to play down to them. You know you can try things
Kcrc that you may not be able to in other venues. The audience acrually
encourages us to try new things."

All the artists interviewed appreciate that Fred Shellman, and now Planet
Bluegrass, have kept the festival vibrant by promoting so many different
styles of music, and allowing the "regulars” to evolve. Because they tend
to come year after year, most Festivarians know that they're going to be
surp riscd}f

The lack of structure sums up the festival for ﬂﬂhn Cowan, who also
appreciates the audiences adaptability. "I think the thing that defines
_ll:éﬂuridc for me is the open-endedness of it. The whole vibe and ener

is very open and inclusive. There’s no exclusivity abour the music, and the
crowd is prerty much that way. If they don't like something they won't
boot anybody off the stage. The point is they get all sorts of stuff thrown
at them every year, and I think everybody comes expecting it." i
Tim O'Brien is among artists who believe that Telluride’s location—tar
away from bluegrass’ roots—influences how the audience responds to the
music, "This festival couldn't exist in the East in the same way, because
here there’s no preconception. But here the crowd loves everything. They
love the whole spectrum of it, so when you get the traditional acts here,
people go wild.'

Jerry Douglas appreciates Festivarian enthusiasm. "The audience is
magnificent. They go nuts. They sound like they're starved for it every
time we come on. There are a hundred reasons to enjoy coming out here.”
After sitting at the Country Store signing his CD for more than two houss
on a Sunday afternoon in 1996, Sam Bush said he doesn’t take the
Telluride audience for granted. He expressed not only admiration for their
endurance through another deluge that year (Friday afternoon and
evening), but appreciation for their support of acoustic music. "It’s always
a rejuvenarion to come back ro Telluride...You come to a place where you
find a bunch of people like you and people like your music. It really
doesn’t have anything to do with being on TV or being on the radio, its
the audience that comes here. I'm Lhirhdng about this more because [ just
sat out at the autograph table for a long time. It’s really grarifying that
ggl ple’s kids are coming up now. Their parents have been coming here for
¥ .. .

I feel like it’s a home festival
. where creativity is stressed,
_ There’s not a big pressure 1o be
~ lLimited by a certain kind of music,
d actually this festival, m its
itude, has influenced most cff
ger bluegrass/folk-
. But I still think
the broadest, all the
Monroe to James
-encompassing. |
ery year as one of
h is really nice,

‘the setting. It's
energy is always just
even when it snows



OODSONG 'S LUTHERIE

Stringed Instrument Restoration and Repair

\3'

with a move to our new location!
You can find us at

ﬁl\\\r We are Ucl{:brdlmg 20 years in business
>

2920 PEARL STREET
BOULDER, COLORADO
(303)449-0550 » bigjon@lutherie.com

OUR GRAND OPENING WILL
BE ON SATURDAY JULY 7TH.
PLEASE STOP BY TO SAY HELLO.

i | We continue to offer the finest

service for your guitar, hanjo,
mandolin or violin.
We also carry the luglu:st quality products
to amphfy your instrument.

Thank you for your patronage of the
last 20 years. We ':Elﬂﬂk forward to serving
— you iIl the new millennium.

i THe
'STRING CHeese INciDenT

listen to mp3s
at
www.scifidelity.com

m.cn;nﬁnn.cc

M EANB WEST)

ALBUM AVAILABLE IN STORES NATIONWIDE

Featuring

Michael Kang of The String Cheese Incident
Tye North and Jeff Sipe formerly of Leftaver Salmon

and bluegrass & jazz greats

Darol Anger; Mike Marshall,
Paul McCandless snd Aaron Johnston

! Coming this Fall from SCI Fidelity Records...
The new album from Billy Nershi of the String Cheese Incident & Liza Oxnard formerly of Zubal




Historic Telluride’s Most Complete Bookstore

Featuring over 15,000 titles of

bestsellers & beyond

¢ regional books, guides & maps ¢

¢ children’s book for all ages

¢ leather & cloth bound journals »

191 South Pine - Downtown Telluride

One block off Colorado Ave. » South of the Post Office
Phone: 970-728-0700 » Fax: 970-728-1183

As manéf of you know, various police organizations

gathered together at festival time last year to conduct a
checkpoint” near Rico.

The target, of course, was festivarians; and, the police
were able to combine their respective intelligence to
come up with a nifty scheme entitled "checkpoint- no
checkpoint." The cute little strategy here was to
threaten a search in order to cause people to take
actions that would then justify a search.

How brilliant!

Well, there were police in the bushes, dogs on the
round, and a squadron of officers that gathered for

this "checkpoint." Of course, the scheme didn't

sound too, um, American to us, nor to any of you.

As luck would have it, the Supreme Court of the
Unirted States evenrtually ruled that the kind of check-
p{nnt thﬂt l:}'lt‘ POI]CC rhreatent‘d Wwas ur‘lCOnsl’ltLll’iOl‘laL

Call us crazy, but we figured thart threatening an
unconstitutional action would be just as unconstitu-
tional.

After months of discussions we could not get any of
the organizations involved to even address the

iSSUt‘ et ﬂ.l[]ﬂﬁ agrt'c [0 not C[}nduct thCSe L'ypes D[:
"checkpoints” or to threaten them in the future.

You might imagine the pleasantry of the red tape and
bureaucl—acy weE cn(_'()u{ltert'd in our Cff()l’t.‘i o not

bookworks

* wide variety of fiction, biography & history »

» field guides & natural history books »

* cooking, crafts, the arts & the sciences
* unique selection of cards, wrapping paper & gifts »

 UPS shipping available & complimentary gift wrapping ¢

L=N

uride

A proud

make a federal case our of this issue.

Alas, we were left no choice; and we have made a
federal case out of it. You'll find the case filed in the
United States District Court, Civil Action

No. 01-N-0961. Your faithful Telluride Bluegrass
Festival, Inc. along with Fstvr. (that's short for
"festivarian") Steven P. Labowskie have led the charge
along with other affected festivarians.

Though we don't know all of the parties involved, we
have named the City of Cortez, City of Durango,
Dolores County, Montezuma County and La Plata
County as initial Defendants. Please let them know
how much you support not only their actions, but
their willingness to discuss them with us.

We don't anticipate another "checkpoint” this year;
both because of its relative lack of success as well as
the Supreme Court's ruling. We have encountered,
well, shall we say "stubbornness”, on behalf of the
involved parties.

Accordingly, we wouldn't be surprised at the develop-
ment of some other scheme. SoEricry checkpoints are
legal to determine a driver's ability to drive; we sup-
sort this type of chcck;;oint and the consequence of
ceeping the roads as safe as possible for the festivari-
ans pI grlmag&

The federal case has been made of this issue for the
benefit of festivarians everywhere.

* TAMPA
* GRAND CAYMAN
* COZUMEL

o NEW ORLEANS

An all-inclusive
7-Day Caribbean Cruise

Nov. 25 - Dec. 2, 2001

Featuring private concerts,
workshops & parties with:

TIM O’BRIEN
NICKEL CREEK
ALISON BROWN QUARTET
DARRELL SCOTT
DAVID GRIER

Starting at $609 pp, dbl. occ.
Plus port charges of $144/person.

1-877-472-4672




TELLURIDE BLUEGRASS ACADEMY

The Telluride Bluegrass Academy presents a
variety of activities that embrace the Festival's
rich musical diversity. The Academy offers
music competitions, workshops, performances,
and family activities, most of which are

resented free. Daily schedules are posted at the
gcsrival box office, the Sheridan Opera House,
Elks Park and the sponsor tent inside the
Festival grounds (next ro the Country Store).
Also listen to KOTO radio for late-breaking
information.

WORKSHOPS

A long standing Telluride tradition, daily work-
shops are presented Thursda rhrou§h Sunday at
Elks Park and the Sheridan Opera House
encompassing a variety of unique musical
collaborations and performances. See schedule
in program centerspread

FAMILY TENT

The Family Tent provides whimsical, musical
and educational activities for children and their
parents. We are not a daycare facility so we ask
that parents sign in and accompany their kids
while in this area at all times. The P;ln]i]y Tent is
open from 10:00 AM to 5:00 PM each day

except Thursday (12:00 - 5:00), and all activities
are fj:ec. Please see daily schedule in program
centerspread and in locations arounc} the

festival.

MUSIC COMPETITIONS

Once again, songwriters and bands from around
the country will take part in the nationally
recognized Telluride Troubadour and Band
competitions, vymﬁ for beautiful instruments,
cash prizes and ‘well deserved recognition.
There’s no charge to hang out and listen to the
wonderful music of fine songwriters and great
string bands, so check them out in the historic

surrounds of the Sheridan Opera House on
Thursday and Friday.

Past Telluride Troubadour winners include:

Larry Good, 1991, Cosy Sheridan, 1992, Dan
Sheridan, 1993, Catie Curtis, 1994, L.]. Booth,
1995, Michael Lille, 1996, Jonathan Kingham,

1997, El:[gene Ruffolo, 1998, Libby Kirkpatrick,

1999 and Mary Coppin, 2000.
TELLURIDE TROUBADOUR CONTEST

Preliminary Round: Thursday
June 21st,12:00pm
Sheridan Opera House
Final Round: Friday
June 22nd, 2:00pm
Sheridan Opera House

The Telluride Troubadour Winner performs a
15 minute set on the Festival Stage on Sunday,
June 24th, before the final night performances
in front of 10,000 happy festivarians from all

over the world.
TELLURIDE TROUBADOUR PRIZES

1st Place: Shanti Signature Telluride Guitar &
main stage set on Sunday. June 24, 2001.

This custom guirtar is a Shanti SF model, made
of Cambodian Rosewood with a sitka spruce
top and inlayed with gold and black mother of
pearl. This guitar is coincindentaly the one hun-
dredth guitar made by Michael Hornick and
will be aisplayed in the Sponsor Tent at the fes-
tival. See picture,

2nd Place: $400, Crate Acoustic Series
Amplifier, and Taylor Big Baby Guitar

3rd Place: $300 and Taylor Big Baby Guitar
4th Place: $200 and Martin Backpacker Guirtar
5th Place: $100 and Martin Backpacker Guitar

2001 TROUBADOUR FINALISTS

Rachel Bissex- Burlington, VT; www.rachelbissex.com
Kris Delmhorst- Somerville, MA; www.krisdelmhorst.com

Teddy Goldstein- New York, NY; www.

Bob Hillman- Brooklyn, NY; wwwsli
Meg Hutchinson- South Egremont, MA; http://membersxoom.com/redhen/
Frank O’Brien, Jr.- Whitefish, MT; www.haystackrecords.com
Rob Seals- Greensboro, NC; www.robseals.com
Christopher Smith- San Anselmo, CA; ¢jsmith@marin.marin.k12.ca.us
SONiA- Baltimore, MD); www.soniadf.com
Deb Talan- Somervil.lr;:: MA; www.debtalan.com
Greg Tannen- New York, NY; www.gregtannen.com
Christopher Williams- Somerville, MA; www.christopherw.com

Win a Martin Guitar
Visit the sponsor tent in the festival grounds and enter to
win a Martin OM28V Guitar. Tickets cost $2 and proceeds
benefit Academy programs. Guitar will be awarded Sunday
on the main stage before the Troubadour finalist takes the
stage. You need not be present to win.

Idstein.com
com
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TELLURIDE BAND CONTEST
Preliminary Round: Friday
June 22nd,10:00am
Sheridan Opera House

Final Round: Saturday
June 23rd, 9:15am

Festival Main Stage
TELLURIDE BAND PRIZES

Ist Place: $750, strings & a performance at the
Telluride Bluegrass Festival, 2002.

2nd Place: $450 and strings

3rd Place: $300 and strings

4th Place: $150 and strings

2001 BAND CONTESTANTS

Misty River - Vancouver, WA
Barefoot Bluegrass - Cordova, AK
Jan Smith Band - Aspon, VI
Moonlight Rhythm Band - Ft Collins, CO

Freight Train Riders of America - New York, NY

Onus B Johnson Band - Somerville, MA
String Gravy - Glendale, AZ
Buzz - San Jose, CA
Higher Ground - Santa Fe, NM
The Bumnett Family - Flagstaff, AZ
Fire Weed - Nederland, CO
Old School Freight Train - Williamsburg, VA




Thursaay June 21
10:00 Baties open
1:0011:50 Clear Biue
12:00- 115  Railroad Earth

1:30-2:45 Mary Gauthier

3:00-415  Edsar Meuer & Mike Marshal
4:30 - 5:45 Rlison Brown Quartet
| 6:15-7:30 Paul Brady
| 90 Emmulou Harris & Spuboy
04130  John Hiatt & the Goners

Famil Tents Scnedue

Tungday
WA Juolers Grove, ARt and Grars Tent, Sunsense Solan Cenven
friday

il Petbing 700, Juogierg Grove, ARG € Crarus Tent, SUnaense Solar Center
o~ RIVer Walk (ioh Nagure Congervancys Maiorie Dimmity
TB PrOFESsors Mad Soientist Clads
GIown nd Mime WOrkSNop LUitin Gioolu Sprout
Magk Making/Rolla Bolia and Couwnoy ROPNG LG BUmbo Wobbly
= SUOPUBBIANG Theatire Wwibh Giooly SPrOUG and GUmbo Wobbly
PBADLIMNG AnUNGies Greau Raventure
300 EVEruBDauS in The Band Blueorass Workshop Lwith Ciear Biu

Savlrday

I % tlioolers Grove. Art & Grarus Tent, Sunsense Solar Centen
- kUit Natiune Conservancy’s Malore Dimmit
GRLLTAN e Ereats Cown Susami
(1 Workshon/ Foraune Teling wibh Gread Cloun Gami

3 11889 1Wibh Bumno Wobblu

i l:]_muean (Bargroou Blueorass Band From Rlaska)

A Bolka and Cowboy Roping (wibih Gumbo Wobbly

(1 St Search Talent Shotw sian Lps

sunday

PEODINg 200, JUSOIErs Grove. Art & GrarUs Tent, Sunsense Solar Center

it 15 River Walk Wibh Naoure Congervancys Malorie Dimmito

100 [inin Yooa with Te Great Clown Swami/ Taient Sholy sion-ung/
FACEPAINGINg

1200 The Annual Star Search Talent Shouw

20 Parale preparations

245 Chilargn Pargde rollowed by a closing gingle

400 Special Musical Guest (Bareroos Biuporass Band rrom Rlaska)

e e



9:00
11:00-12:00
12:15-1:30
145 - 3:00
3:15 - 4:45
5:15 - 6:30
6:45 - 8:00
8:30 -10:30
11:00-12:30

9:00
0:15 -10:30
10:45-12:00
12:15- 1:30
145 - 3:00
| 3:16 - 4:30
| 5:00 - 6:30
6:45 - 8:00
8:30 -10:30
11:00-12:30

Friday June 22

Gaties open

Bonepony

Keller Williams

Gomogion

Dan Tumingki Band

petier Rowan & Grucial Regoae
ghawn Golvin

Bela Fleck & the Flecktiones
Lertiover Saimon

gaturday June 23
Gaties open
Band Gontiest Finals
Acoustic Sundicate
Donna Ghe Burralo
Nickel Greek with Gien Phillips
The Jerry Dougias Band
Mary Ghapin Garpenter
RickY 5Kaggs & Kenbucky Thunder
The 5am Bush Band
Yonder Mountain String Band

230
345
500

10:00
115
230
200
315
445

10:00
116

1230
200
330

4:45

10:45
1200
130
300
430

WOrKSnop Seneaule
Turgaay
TBILNi0E Troutaaouns in the Round
TBUri0e roubadouns in the Round
Tellurioe Troubaaoung In the Round

Friday
Telluide Troubadours In the Round
PENROPMANCE Rairoad Eartin
o oar Meuen Bela Fieck
PePFORMance/vocal Harmony ABoUSTIC Sundicate
BanJo antd Beuond Aligon Brown, Scout Vestal, Sara Watiking
litian Stiules Brian Suttion, Sean Watiking, Mike Manshall
Saulirday
fiitian Building Michael Horniok, Lotis Haues
Mando fefa Fieck, Chrig Thile
5000 0F e Sineng THieima and Louise, Paul Brany
Sonowrting Dannell S6ott, Wendu Waldman, Peter Rousan
Hipnotsic Farm JBFP CORRN, Victior Wootion. Derek Jones,
Paul MeCandiess. Paul Hanaon, Chris Thile
Dl Time-Good Time Tarta Neving, Dirk POWEIL Tim 0'Brien
Sundau
Glip-Slicing Sally Van Meter Rob Ickes, Jerru Douglas, Randu Kohrg
Telluride Troubadour Winners in tne Raund
Improvisation Michael kang, Tood Phiflips
PRPFOPMANGE Tonu Furtsado and Friends
PEPRORMIANGS Danny Barnes & Tee 0id Codgens

fill Wortsnops are SUDJBCE Bo CHAnae. Piease Check Academu Sianboards ror iate [IP%%&JJII;J

slinday June 24
8:00 Gaties open
11:00- 12:00 Gampbell Brothers
12:15-12:4b  Edgar Mever
100-215  Boomehicks
2:30-3:45  Blue Highway
400-415 Troubadour Finalists
4:30-5:00 Jonn HarGrord Tribute
o:lo-6:45  The Tim 0'Brien Band
1:00-8:30  John Cowan Band




Clear Blue was formed in the Fall of 1999. As with most bluegrass bands, it started out as a
rousing jam among friends and it quickly excelled into what was to become an aw ard
winning unit. l)urmé1 the brief puind of time that the band has been together, they have
only had a handful of opportunities to play for the public. Though they entered in only a few
band contests, they have had the honors of placing first in them all. Most notably would be
the Bluegrass Band Competition at the 2000 Telluride Bluegrass Festival. We welcome Clear
Blue to the ‘very public’ Fred Shellman stage and hope you lull\d:mm will show these guys
what a real audience sounds like. Soon Clear Blue, like all of the other artists who have had
the chance to perform at Telluride, will unlock the secret to the magic of the music they play
overlooking the majestic San Juans. Why not be there to watch it unfold?

Written by Railroad Earth:What can we say about this amazing year? In January, the six of us got together for the first time in our friend’s 250 year old barn in
Stillwater, NJ. For those of you who don't know the white-washed church, general store and auto garage metropolis of Stillwater, let’s just say it's waaay out in rural west-
ern Jersey. (Yes, there really is a rural western NJ!) Todd showed up with a handful of songs he'd been kicking
around for a while, and the rest of us showed up with our instruments and some beer. Our first inclination was
to piLL our way rhlmn_.h a handful of par kmg lot taves, unul John pulled our a new arrangement for one of
Todd's older songs. Head came together right there on the spor, and what began as a jam session was sounding

curiously like a band. Over the next three weeks we got together a handful of times and worked on new songs.
After playing back a couple of rehearsal tapes, we decided to book time ac a friend’s recording studio to lay
down some of the songs. To capture that Stillwater barn energy, we played everything live with no overdubs,
except for backing vocals. We thought we'd done some nice work and sent the demo off to this manager we
knew who was a big bluegrass fan. A few days later Tim's phone rang. When he answered some madman was on
the line going on and on about the demo and signing the band and other crazy things. Over the next hour we
all gor calls from the madman who, with the tongue of the devil, got us all to commit to him. Railroad Earth
was born at that moment. The rest, as they say, is history. The madman sent the demo to festivals, record com-
panies, agents, instrument companies and other madmen. Within one week he had an agent to book our shows.
Within two weeks he'd booked festivals all over the country and headline club shows all over the East Coast.
Within three weeks we had an endorsement deal with our favorite acoustic pick-up company and even our first
record company offer. But the golden nugget was still a pipe dream. Even the madman agreed there was no shot
of it happening. Then, after an encouraging talk with a big time Colorado promoter, the madman was con-
vinced to send the demo to Craig Ferguson who books Telluride Blucgra-&x the mother of all bluegrass fests!! Mostly we hoped Craig would listen all the way through
and not hate it too much. Craig had only one question after listening. "Can these guys really pull this off live??" Well, 'm not quite sure how the madman answered
that, but, here we are!! And we can’t believe it! We're playing the &~ ‘h" v Telluride }'“LJLUTIHH Festival in 2001!! Does it get any betrer than thar?? We sure don't think so.

Mary Gauthier (pronounced Go-Shay) explains her music ximplv "It's about telling the truch
and nmkinc, it thyme.” Last summer, Mary debuted her music on the main stages of some of
the country’s most prestigious festivals - |\L“«[N![‘I Folk Festival, Falcon Ridge Folk Festival,
Rocky Mountain Folks Festival, Strawberry Music Festival, Winterhawk 2000: Bluegrass and
Beyond, and others. Since the release of her second album, Drag Queens in Limousines, in
late 1999, Mary Gauthier has been |1£JL“I['HHU lhrnudu-ul the United States. In spring 2001,
Drag Queens in Limousines was released on “Munich Records in Europe, bringing Mary on
two European tours so far this year, and to the main stages of the Big, Big, Country Festival
in Scotland, and Blue Highways Festival in The Netherlands.

Mary will release her third album in late 2001. Recording begins in July with producer, Crit
Harmon, For her-work in Drag Queens in Limousines, '\11rv Gauthier received the
Im[npulduﬂl Music Award/2001, a Silver Star from C ‘rossroads Masazine, and a GLAMA for
Country Artist of the Year. The album was nominated for L.‘LLLhL.uuTmf' “olk/Acoustic Album
of the Year by the Boston Music Awards, and Mary's producer, Crit Harmon, was nominated
for Outstanding Producer of the Year.

Mary will be joined on stage by the fabulous miss Nina Gerber, on guitar. Look for Nina's
new CD in our Country Store, hot off the presses.




Edgar Meyer, the undisputed virtuoso of the double bass, player and composer, is fluent in two musical
languages: Classical dmrﬁluegrass. "I spent a lot of time in the Bluegrass community; you wouldn't say
anything I do is straight-our Bluegrass, but I have spent many years working with some of the primary
people in my generation who do that - Sam Bush and Jerry Douglas. Working with those guys, and with
Mark O'Connor and Béla Fleck, for ten years right after college was like going to college again. The
most exciting playing experiences I remember were playing in Strength in Numbers at the Telluride
Bluegrass Festival in the late '80s. That was a time when 1 was still excited to play for big audiences. It
was the first time I had really played around Sam and Jerry and Mark and Bé]la with everybody fired up.
I'll always remember the electricity those guys could generate. Edgar performs two sets this weekend - a
duo set with Mike Marshall on Thursday, and a solo set on Sunday.

Alison Brown has taken an unlikely path in establishing herself as an internationally rccugnizcd banjoist, The former investment
banker (she has a BA from Harvard and an MBA from UCLA) toured with Alison Krauss and Michelle Shocked before forming
The Alison Brown Quartet in 1993. With her Quarter (John R. Burr, piano; Garry West, bass; Kendrick Freeman, drums),
Alison expands the banjo's musical horizons, incorporating elements of bluegrass, jazz and Lartin into an exciting program the
Hollywood Reporter described as "an ear opening pleasure!”
Alison has recorded six critically acclaimed solo albums, and has been featured on CBS Sunday Morning, NPR's All Things
Considered, and in the Wall Street Journal, She and bassist West are also founders of Compass Records, one of the nation’s lead-
ing independent labels.

Alison was awarded the Grammy for 'Best Country Instrumental' this year, for her tune “Leaving Cottondale.” The tune comes
from her Grammy nominated album Fair Weather and features guest musician Bela Fleck. This win follows previous Grammy
honors for Brown, including an earlier nomination for her first solo record Simple Pleasures and as a member of Alison Krauss'
Union Station on theit Grammy-winning I've Got That Old Feeling album. Brown is still the only female recipient of bluegrass
music's highest accolade for an instrumentalist/banjoist: the International Bluegrass Music Association's Banjo Player of the Year
Award in 1991.

"Paul Brady is certainly one of the most underrated of our brilliant sinﬁ;cr!snngwrircrx and his melodic sense is the best of any-
one I've heard. For me, where he's coming from - his music, lyrics, and soul - are on a level of the greatest of songwriters.”
Bonnie Rairt

Paul Brady, singer, songwriter and multi-instrumentalist, is one of Ireland's most highly regarded and successful artists. Born
and raised in Strabane, Northern Ireland on the border with the Irish Republic, he was into a wide variety of music from an
early age. A Fifties child, his first sounds were the swing, jazz and show tunes of his parents generation. Then came 50s rock 'n
roll, 60s pop and Motown, blues, R'n'B and Country and Western. Through all of this ran the potent flavor of Irish traditional
music and song.

With songs born out of real feelings and sung with a passion few singers can match, Paul Brady has always found himself carv-
ing out his own musical territory. In a modern world, where most music seems predictable, where the majority of artists stay
close to the well tried formula, his astonishing musical vocabulary, passion for the moment and still almost innocent belief in
the power of the song shines clear and true. Paul Brady continues to push the boundaries not only of his own talent but also of
Irish contemporary music in the new millennium.

Brady's first Compass release, Oh What A World, is his first album of new songs since 1995 Spirits Colliding, and has been
critically hailed in Europe as one of his best ever.

From coffechouse folkie to one of the royalty of Music Row, Emmylou Harris is truly a modern innovaror. For 30
years, Emmylou has flowed effortlessly between genres, blurring the so-called lines between pop, folk, country, alterna-
tive. The common bridge is an exquisite vocal style and a gift for discovering the heart of a song.

By now, she has released a rotal of 25 albums, and has achieved seven number-one and 27 top-10 hits. She's earned 10
Grammys, and 8 gold albums. This February brought her the Best Contemporary Folk Album Grammy, for last year’s
Red Dirt Girl. Last month saw the release of a 45-song collection, Emmylou Harris Anthology The Warner/Reprise
Years from Rhino.

Perhaps most important to the artist, Emmylou has been a tireless activist to rid the world’s battlefields and gardens of
brutal, deadly landmines. In April, Vanguard Records released Concerts for a Landmine Free World, a compilation
culled from the sold-out concert series, teaturing artists from folk-rock to country crossover. Heralded as a "musical
=i . . " ~ s = . — Y v e

event of historical propottions, the first series of concerts were presented in California in December 1999, and then
in the Northeast United States and Canada last December. The shows united some of the most distinctive voices and
finest singer/songwriters the day, sharing their stories in an intimate, acoustic setting, Included on this cnmplla[mn are
erformances by Emmylou, Steve Earle, Mary (Jhap[n Carpenter, John Prine, Nanci Griffith, Guy Clark, Gillian

Jelch and David Rawlings, Kris Kristofferson and Bruce Cockburn.
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John Hiatt was bracing for it -- the onslaught from fans nervously asking, "Is everything OK at home, John?" after they hear the singer-songwriter's
often wrenching tales of dead or dying relationships on his latest album, the Grammy-nominated
Crossing Muddy Waters. He's fully expected that reaction because it's the same one he had when he first
sat back and listened to the end result of four whirlwind days of recording,

"We did it so fast, I came home and thought 'Oh no, this is like a tearfest - every song is about loss, rela-
tionships breaking up or having broken up.’ I said to my wife, Hey look. Nothing's wrong, babe.' But
she's been at the front for 14 years now," P;—Iiau said. "W}/hcn we first got married she used to take them a
little too seriously, but she knows better know. Songwriters are kind of like Walter Mitty: We live this
fantasy life through our songs. I guess that fan reaction will come up, though.” It's a natural response,
because much of Hiatt's critically acclaimed, roots-drenched music of the last two decades, including his
highly regarded late-'80s albums Bring the Family and Slow Turning, were indeed direct reflections of
his life. lfur on Crossing Muddy Waters Hiatt is a step removed from much of whar's happening to the
characters in his songs, playing the omniscient, if often wisecracking, observer rather than direct partici-
pﬂﬂr.

The album is a predominantly acoustic outing about people on the move, mostly in and out of relation-
ships. "I wanted to do it mostly acoustic to make it sound like we were sitting around on the back
orch, and | wanted no drums - those were the only two directives I had in mind," Hiart said from his
ashville office, which is a 40-minute ride from the suburban farm he shares with his wife and the two
of their three children still young enough -- daughters 16 and 12 -- to be living at home. "I've lived on
this farm for about eight }-’E;ll’.‘i."!’ilt’ explained. "We're out in the country and you write a certain kind of
song out here. I definitely started getting that rural vibe. And I've always written on acoustic guitar pret-

ty much, so it's nice to have a record that kind of tries to flesh that out.”

The album is a departure for Hiatt in more ways than one. Besides being his first fully acoustic recording
- after a series of stellar rock-band lineups including his late-'80s band the Goners, which Hiatt has
reassembled for this tour — it’s part of a new business plan he's testing in which he, nort a record compa-
ny, owns the album. Hiatt, who in the past recorded for Epic, MCA, Geffen, A&M and Capitol, is leasing the albuta for retail and Internet distribu-
tion, On the retail side, the venerated folk and blues label /anguard Records has licensed it If'or retail distribution for five years, while Emusic.com is
making it available for downloading. "This is actually the first record that I own. I've never had that in 16 albums," Hiatt said.

The LA Times said, “*Crossing Muddy Waters’ is as soulful as a Mississippi John Hurt record and as verbally articulate as Elvis Costello.” We say we're
thrilled to welcome John back to Telluride.

Scott Johnson is Bonepony's front man who lends his rich and soulful voice to the band. In
addition to the great music, Scott's high energy and twisted sense of humor is one of the reasons
Bonepony live shows are so much fun to see. Tramp attended school in Tucker, Georgia. From
there, he moved to Nashville, Tennessee. After a short stint washing dishes at the world famous
'Goldrush” bar/restaurant, he landed a job with Grammy Award winning duo, The Kendalls.
From 1984-1986 Tramp worked as fiddier, rhythm guitarist, and backup singer for Royce and
Jeannie Kendall, playing numerous television and radio broadcasts including a few Grand Ole
Opry appearances. Nicolas Nguyen, the newest member of Bonepony, the most fittin descrip-
tion is surely "diverse." Born in Montreal, Canada to a French-Canadian mother and Vietnamese
father, Nicolas explored music early in his somewhat bohemian formarive years. Relocating to
America with his family in the mid-cighties, he earned a reputation as a young guitar phenom
through cnnsmnr_gi%gin with local rock bands and high-profile guitar solo contests, where he
won top honors for his electric guitar skills.

In addition to guitar, Nick plays other instruments, such as bass, mandolin, banjo and piano.

Collectively known as Bonepony, they are a band bonded together by music - a rootsy, gnarly,
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gritty, thumpin’, stompin, music. And it’s music for all the right reasons - pure energy, pure
intentions and pure love.

Finally, an album that captures the wildly creative and musically profound live shows of
singer/songwriter/guitar extraordinaire Keller Williams. Aptly titled Loop, Keller,s new release
demonstrates his most recent forays in music; the use of an effects device known as the "jam-man"
allows him to loop sounds and layer them into a rich and thick wall of rhythms and melodies.
Loop, recorded live over three recent performances in the Pacific Northwest, offers a hugely origi-
nal, textured sound that only Keller could produce. Demonstrative of Keller's outsta nding percus-
sive ear and finger wizardry, witty commentary and creative imagery, Loop is yet another distinctive
step in this musician’s career.

Often compared with such artists as Michael Hedges and Leo Kottke, Keller stands out for his
unique ﬂl»l’P“_'HCh to acoustic guitar and for his undeniable rhythmic mystique. This singer/song-
writer'’s playful combination of all musical genres blends with clever lyrics to ignite imagination,
inspiration and smiles. Respected and appreciated for his musical creativity, such techniques as the
‘mouth fluegel” and "guitar beats” contribute to his signature sound. Keller consistently exploits the
freedom of music and the result is marvelous.
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Imagine if the waves of the Pacific Ocean rolled in to the Front Range of the Rocky
Mountains. This image is eloquently captured by the new sounds created by Comotion, in
their debut recording project Head West. Released by independent record label leaders SCI
Fidelity Records (The String Cheese Incident, Keller Williams), Comotion is a collaboration
of some of today's most talented and progressive jazz/bluegrass musicians from the San
Francisco Bay area and Colorado, including members (present and past) of The String Cheese
Incident, Leftover Salmon and more. Demonstrating new electric string sounds and the
subtleties of acoustic roots music, Head West embodies both the fluid, evolving essence of the
ocean and the precise, resolute qualities of the Rocky Mountains.

Featuring the individualistic and immediately recognizable presence of musical virtuosos
Darol Anger (violins), Michael Kang (electric and acoustic mandolins), Mike Marshall (steel-
and nylon-string guitars, mandocello, ouditar), Paul McCandless (saxophones, oboe, bass
clarinet), Tye North (electric bass) and Aaron Johnston (drums and percussion), Comotion
offers a buoyant and intricate musical interplay and a deft melding of genres and world
rhythms, \%ﬁle combining musical styles such as bluegrass, jazz, Celtic and more, the
technical mastery of each musician and the cxccprimrﬁ‘ creativity of the collaboration result in
a sound that exudes an incomparable uplifting and tranquil energy. While each participating
musician has created a musical life that reaches far and wide, Comotion is a project that
continues to expand boundaries both individually and collectively.

Dan Tyminski just may be the closest thing bluegrass music has to a Renaissance man. A mandolin
slayer, guitarist, recording engineer, producer - and a vocalist who can switch from delicate
warmonies to fiery, hard-edged leads at the drop of a hat. He's spent the decade in two of the

genre’s most prominent ensembles: The Lonesome River Band and Alison Krauss & Union Station.
Dan also made his big screen debut in the Coen Brother’s film O Brother. Where Art Thou? (By
now, everyone knows it was Dan’s voice we heard singing "Man of Constant Sorrow".) The talented
young musician is now stepping out in front with an eagerly awaited solo album.

Dan is a performer art the very top of his profession, thanks to abundant talent, steady creativity
and a personality that’s as outgoing and friendly off stage as on. Already held in high esteem by his
peers in both country and bluegrass music, his debut solo album for Doobie Shea Records will give
new listeners the opportunity to hear for themselves the extraordinary range of musical interests
and abilities of bluegrass's Renaissance man, Dan Tyminski.

Telluride veteran Peter Rowan is among the artists, musical and literary, who have created a new
mythic American West. In Pete’s West, the Devil walks the earth and still tempts souls, Oakies
flee Depression and Dust Bowls for discrimination in California, immigrants are used by the
rich, and smugglers are celebrated for the fine products they bring to the table.

The land finds a voice in the mind of Peter Rowan, especially the land of the Southwest. We
hear this in many of Peter’s classic, signature tunes such as "The Free Mexican Airforee,"
"Panama Red," "The Land of the Navajo,” "Freedom Walkabout,"” and "Rainmaker." Albums
like Dust Bowl Children, Old & In The Way, and All On A Rising Day deserve places on the
modern American Classics shelf,

Bur Rowan’s not just about b_luegr;lﬁs and the desert Southwest. Ever since walking around the
grounds at the I‘{SE Reggae Sunsplash festival, Jamaica and its music have had a Ei impression
on the bluegrass prodigy. Joe Higgs, reggae’s so-called Godfather and the mentor of Bob Marley,
credits Hank Williams, and other countf}’ music from the 1950s, as being a crucial part of the
mix that created reggae. So when Peter returned to Nashville and started cooking up some
"dreadneck bluegrass" - acoustic style, no less - it should have come as no big surprise.

Welcome to Ras Rowan’s Trenchtown at Telluride Town Park.
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Folk singer Shawn Colvin was born in 1958 in Vermillion, S.D., where she fell in love with folk music and
began playing guitar by age 10. The family relocated to Carbondale, IL., where Colvin graduated from high
school and attended Southern Illinois University. After performing in a local hard rock band, Colvin drifted
from Austin to San Francisco to New York, playing folk songs in small clubs. Following a short stint as a
uitarist for New York's Buddy Miller Band, Colvin rerurned to solo performing and quickly gained a fol-
owing in the famous Northeast folk scene. Suzanne Vega's management took interest in (:(Jvm, and by
1987 got her a deal with Columbia Records. Colvin released her debut album, Steady On, in 1989; it
quickly became a favorite of critics,winning a Grammy for Best Contemporary Folk Recording.

Colvin made numerous guest appearances on fellow artists' albums before releasing her 1992 sophomore
effort, Fat City, anorther acclaimed album which was nominated for two Grammy awards. Her third solo
album, 1994's Cover Girl , also earned a Grammy nomination. After touring throughout much of 1995,
Colvin released her next album, A Few Small Repairs, in 1996. The album produced the smash hit "Sunny
Came Home," which received Grammy Awards for "Record of the Year" and "Song of the Year” in 1997,
The seasonal album Holiday Songs and Lullabies, featuring material from the classic Alec Wilder/ Maurice
Sendak book of children's songs, Lullabies And Night Songs, was released the following year.

Colvin returned to her more familiar folk/pop stylings for her latest effort, Whole New You, released earlier
this vear.

What a year Béla and the ‘tones and their newest album have had. Not only did Béla share the Best Country Instrumental Performance Grammy for
“Leaving Cottondale” with Alison Brown, the Fleckrones took home Best Contemporary Jazz Album for their newest disc, Outbound.

As for the title of the Sony CD, Fleck says it perfectly reflects the current state of the Flecktones - founding
members Victor Lemonte Wooten on bass, and Future Man on percussion/vocals and Synth-Axe Drumitar
(his hybrid guitar/synth/drum machine invention), and virtuoso saxophonist Jeff Coffin. "There's a sense of
us going on a journey, a voyage, instead of a sense of completion. This album represents us - starting off on a
new label and the band becoming even more expansive musically than it already was."

In 1988, Victor moved to Nashville and was immediately recruited by singer and TBF alum Jonell Mosser.
The following year he joined New Grass Revival's banjo ‘ace Béla Fleck, who hired him and Future Man to

lay in a jazz band for a TV special. Victor has earned a lifetime’s-worth of awards for his playing, and
Futureman is now perfecting Lis new musical instrument, the RoyEl, upon which he's composing music for
the new century.

Since Jeft's arrival in Nashville in 1991, he has established himself as one of the most respected and well-liked
musicians in Music City. In fact, many feel he’s one of the most talented young horn players in the country.

Plus, consider the guests on Outbound - Jon Anderson of Yes, Shawn Colvin, Tuvan throat singer Kongar-Ol
Ondar, Paul McCandless, Adrian Belew, John Medeski and steel-pan stylist Andy Narell.

"I always thutht I would ger into jazz as a banjo player because it was a high jump,” Fleck said. "But when I
met the guys, [ realized there was a much greater opportunity to make a different kind of music, where it's
nort just a band backing a banjo rlavcr who's playing a different way. What if everybody in the band was

doing something unconventional? That was the opportunity that presented itself to me, just by sheer luck.”

See if you agree thar it’s us Festivarians who are the lucky ones.

Colorado’s legendary Lefrover Salmon has spiced up their act and are pleased to welcome three
new band members into the fold: Bill McKay from the Derek Trucks Band, on Hammond B#
and piano; Jose Martinez from the Seattle Jazz and R&B scene, on drums; and Greg Garrison,
fresh off the road from The Matt Flinner Quartet and The Motet, on bass.

Lefrover Salmon is still playing their own flavor of bluegrass which draws from country, Cajun,
Southern rock, boogie and assorted ethnic influences. Their sound is expanding even more now
that there are new band members aboard.

"Larger” is the way Vince Herman describes it. "It has provided us with a different kind of
sonic bed. It’s fresh. There’s now a larger palette to work from and we're all loving the new
band dynamic." The new lineup has raken Lefrover more in the rock and roll direction. "Our
new band members are also greart at playing bluegrass so there are a lot more musical places we
can now go," Herman says. "Bill is singing and writing tunes and it’s really fun to have new
players. We are all very pleased at how well it is going."

For a taste of what Salmon has cooked up for you, be in front of the stage on Friday night at
11pm.




Beginning with an idea of fusing a variety of acoustic roots music genres into a high-energy and
original sound, Acoustic Syndicate was born in 1992, With their newest CD release Crazy Little
Life (Little King Records, 2000) and their consistently stunning live performances, they are finally
beginning to receive the national attention they deserve. Equally comfortable at outdoor Americana
festivals such as Merlefest and Telluride, or large rock clubs and theaters, this exceptionally tight
Cﬂst_'n'll)!f_' C()]nhiﬂﬁ.‘i t‘lt‘rﬂﬁnt.‘i ()[’l bll]f rdss, rock, ja?,?_. g()spt‘l. Fl_lnk ill'ld rtggzle‘ o pl’OdllCL’ an Explﬂ—
sive mix of urigin;ll modern music. \%/irh a strong rhythm section, a variety of lead talent and vocal
harmonies that come only from a lifetime of family practice, Acoustic Syndicate never fails o
energize.

The band includes Steve McMurray, guitar, mandolin and vocals; Byron McMurray, banjo and
V(]Cals; I‘il‘?. N1CML1”‘;1}"‘ drl.lmﬁ Pfr(:llS.‘il(m ﬂnd \"()CHIS; _]-i_‘p’ ."l'ﬂndﬁ'l's, ACOuUstic "lﬂ(_{ E'EL'CITIC I.'!QISS.

Crazy Little Life, recorded with a little help from old Sam Bush, continues to climb on the charts;
it was voted #2 on WNCW's Top 100 of 2000 and debuted at #18 on the Blutgrass Now sales

L'Il&l It.

Though Donna the Buffalo is a funky and danceable band that has entertained people the world over,
no one in the band is named Donna, and there’s no buffalo, or bison, bur there is a classic 1961 tour
hll-.\‘ ;!I'td a l]nll'\"ﬁ'r.‘iiﬂ mCSS.’lgf of W'.lrmrh '.lnd Ct‘it‘bri}tl()n.

Donna the Buffalo gives their twirling, bouncing fans plenty of room to roam, in the form of long
solos from guitarist/vocalist Jeb Puryear and multi-instrumentalist Tara Nevins. Nevins, who goes
from accordion to guitar to fiddle to washboard, delivers heartfelt vocals throughout. Richie Stearns
coaxes nice sounds, reminiscent of The Band's Garth Hudson, from his Lowrey organ. Jim Miller
adds his guitar and vocal harmonies while the rhythm section of Jed Greenberg on bass and Tom
Gilbert on drums pumps insistently through the night.

The band was conceived in 1987 in order to play a single gig in Ithaca, NY. Needing a name to put
on the poster, we bought a bottle of whisky and commenced talking ... someone quggcsted a ‘serious’
name, ‘Dawn of the Buffalo.” In our drunken state it was heard as ‘Donna the Buffalo,” which stuck.

Their first Sugar Hill Records release, the ag‘(:laimcd Rockin' In The Weary Land, won the 1999
Association for Independent Music Award for Best Rock Album Their latest is titled Positive
Friction.

They may be young, but rhc:y’vc been plarving togcther for over a decade. With two Grammy nominations,
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2 popular videos airing on CMT and their incessant touring, Nickel Creek is rising fast. In 2000, they
were named the International Bluegrass Music Association Emerging Artist of the Year.

Sara Watkins is a rhythmic powerhouse on the fiddle, and sings lead with a voice that is both sturdy and
tender. Sean Watkins' guitar work brings all the right touches to Nickel Creek's style. He writes much of
Nickel Creek's original material. Derek Jones is on bass, bringing massive chops and great stage presence to
the band. Chris Thile, IBMA nominee for Mandolin Player of the Year for 4 years running, is a true
master picker who has performed with Dolly Parton, Hootie and the Blowfish and the Modern Mandolin
Quartet. His shimmering sound weaves and layers perfectly with the texture of fiddle, guitar and bass.

Glenn Phillips will join the Creek at Telluride: “From the ages of 14 to 27 I was the singer/songwriter guy
in the band Toad the Wer Sprocket. I've been making music on my own for a couple of years now, anc
have recently completed my first solo recording, Abulum.”

We are really looking forward to this collaboration of talented youngsters. Bring ‘em on...

His nickname is "Flux," and it refers to Jerry's fluid, seemingly effortless playing. Jerry Douglas is one of the real

masters of the resophonic guitar. His speed and melodic taste make him a legend among steel guitarists. Jerry was
raised in eastern Ohio, ;111&ii1[1‘{1dllCCL to the Dobro® through the playing of Uncle Josh Graves wich Flatt and

Seruggs. He began working out his chromatic style when he was abourt 15.

From his early days, starting out with the now-legendary Country Gentlemen, stints with The Whites and Boone
Creek with Ricky Skaggs, to his nearly endless list of studio session work, Jerry has emerged as one of Nashville's
most respected and sought-after studio musicians,

Jerry has played with artists as diverse as Ray Charles, Reba McEntire, Rosanne Cash, James Taylor, Randy Travis,
Alison Krauss, Garth Brooks, Vishwa Mohan Bhatt, Bruce Hornsby, Tim O'Brien, Maura O'Connell, Leo Kottke,
Lyle Lovett, Bill Frissel, Trisha Yearwood, Steve Earle and Paul Simon. He is a member of the American Music Shop
house band on The Nashville Network. Besides his own solo CDs, Jerry's Dobro® and occasional lap steel playing
have been featured on recordings by ... everybody, including Dolly Parton, and Festival regulars such as Tony Rice,
David Grisman, Mark O'Connor, Béla Fleck, Sam Bush and Russ Barenberg. )

He's also a top-rate producer. His production skills have paid off with a number of award-winning albums - includ-
|1;|‘1g Grammy Awards for Alison Krauss as well as for the Nashville Bluegrass Band. The Great Dobro Sessions yield-
ed Jerry Grammies as both producer and performer. Maura O'Connell's Wandering Home, which Jerry produced,

was named Best Folk Recording at the Nashville Music Awards.




Once again, we welcome Telluride favorite, Mary Chapin Carpenter, back to our stage. The only woman to
win a Grammy four years in a row in the same category, MCC has just released a new CD on Columbia enti-

tled, TIMEsSEX*LOVE.

For years now, Mary Chapin Carpenter has created music that appeals to a remarkably diverse audience, from
folk, to pop, to country. With her new album, Chapin traverses new emotional and musical landscapes, creat-
ing one of the most evocative and intimate albums of her career. She says, "I've always felt that each record is
an opportunity to create a little body of work that reflects where you are in your life." TIME*SEX*LOVE was
a truly collaborative effort with her band and fellow producers John Jennings and Blake Chancey. The ,
album's full title is "Time is the great gift; sex is the great equalizer; love is the great mystery,” a spontaneous
quote from Jennings that came -ﬁmul during a conversation between him and Mary Chapin. "I was playing
John this new batci of songs," she recalls. "Afterwards, I mentioned that the songs had certain thematic
threads dealing with time, sex and love, and he said, “Well, there's your album title.”" TIME*SEX+LOVE
features MCC on vocals and guitar, backed by Jennings on guitars and percussion, bassist Glenn Worf, gui-
tarist Duke Levine, drummer Dave Mattacks, and keyboardists Steve Nathan and Jon Carroll.

By the ripe old age of ten, Ricky Skaggs was one of the rare musicians to have performed with the artists considered
the triumvirate of bluegrass ... Bill Monroe, Flatt and Scruggs and the Stanley Brothers. And that was only the begin-
ning. Since then, Ricky has won eight Country Music Association awards, eight Grammys and dozens of other hon-
ors. Kentucky Thunder won two IBMA awards in 1998; Instrumental Group of the Year and Album of the Year, and
a Grammy for Best Bluegrass Album. In ‘99, Ricky won Bluegrass Now 's Entertainer of the Year, Instrumental
Group of the Year, and Album of the Year, and IBMA awarded them Instrumental Group of the Year again. Last
year’s Soldier Of The Cross won the Grammy for Best Southern, Traditional, or Bluegrass Gospel Album.

In addition to Ricky, the Thunder is: Mark Fain on bass; Darrin Vincent, guitar and vocals; Bobbie Hicks on fiddle;
Jim Mills on banjo; Clay Hess lead guitar; and Paul Brewster, lead and harmony vocals and guitar. Country Rocks,
but Bluegrass Rules!

Who else can be called the "Purveyor of Southern kick-ass blues-folk-rock-soul-funk-mandochop-reggae-grass"
other than our own Sam Bush?

In 1973, the promoters of the first Telluride Bluegrass Festival began looking for magic. They had this terrific loca-
tion. They had vision - some called it nerve. But something else was desperately needed. It didn't take them long
to find it. For their second year, they booked New Grass Revival, headed by master musician and bluegrass rebel
Sam Bush. Today Bush, the only artist who has performed ar all but one of our now legendary festivals, is consid-
ered more than simply the "magic" our festival forefathers were looking for. Sam Bush has, in fact, become the
"cosmic glue" that has defined Telluride’s maverick spirit from the very start.

Perhaps best known as the founder and driving force behind the legendary New Grass Revival, Bush's ability to
make music that exceeds all expectations is evident by listening to his work over the past year. For example: two
diverse projects - Bluegrass Mandolin Extravaganza (with David Grisman, Ronnie McCoury and Ricky Skaggs,
among others) and Short Trip Home (with Edgar Meyer, Joshua Bell and Mike Marshall) - were each nominated
for a Grammy, for Best Bluegrass Album and for Best Classical Crossover Album, respectively. The Short Trip
Home project lead to a performance on the national broadcast of the Grammy Awards. Meanwhile, Bush stays
incredibly busy recording and touring with pal / former NGR bandmate Bela Fleck (for the Grammy-nominated The Bluegrass Sessions), as well as
Lyle Lovett, Leftover Salmon, Emmylou Harris, Linda Ronstadt and Dolly Parton, among others. He recently made a guest appearance with Ringo
Starr playing “With A Little Help From My Friends.”

There is bluegrass, newgrass, slamgrass, and now JAMGRASS. Taking bluegrass where it has never gﬁmc
before, these four young players from Nederland, Colorado, have, in just two years, accomplished what
many bands dream of achieving in a lifetime.

Expanding upon traditional bluegrass arrangements and ballad-oriented songs, the banjo, guitar, stand-
up bass, and mandolin quartet has been known to jam on one song for sixty minutes. The band calls
this fast picking and higl’l—energy brand of bluegrass “drive without drums.” The sound appeals not only
to traditional bluegrass aficionados, but to acoustic music, jam band, and rock n’ roll lovers as well.
Yonder often opens their shows with an entire set in the single microphone style; they then return for a
fully plugged in acoustic show. Whether plugged in, or gathered around a single microphone, these four
let it rip, creating dance friendly stunning performances.

Fans pack venues and travel night after night eager to hear the sweet harmonies and powerful music that
is Yonder Mountain String Band. First-timers are instantly converted and transformed into loyal fans.
Perhaps they will transform a few first-timers this weekend, as well.




The Campbell Brothers present Sacred Steel: African-American gospel music with electric steel guitar and
vocal. This tradition is just now emerging from the House of God Keith Dominion Church, wﬁcrc for over
sixty years it has been an integral part of worship and a vital, if licdde known, American tradition. As the music
moves from sanctuary to concert hall - including the Hollywood Bowl, the Kennedy Center, Brooklyn
Academy of Music and Symphony Space — secular audiences are now able to appreciate a performance both
devored and rocking.

Pedal steel guitarist Chuck Campbell and his lap stccf—pl.lyin: brother Darick are two of the finest in this tra-
dition. Rounding out the band, which has been playing mgc‘a'wr for nearly two decades, is a high-energy
rhythm section featuring brother Phil Campbell on electric guitar and his son Carlton on drums, Katie
Jackson's classic, gutsy gnspei vocals bring the ensemble to a level ()f‘energ}' and expression that defies descrip-
tion.

The Campbell Brothers present a compelling, rich variety of material from the African-American Holiness-
Pentecostal repertoire with a new twist: the growling, wailing, shouting, singing and swinging voice of the steel
guitar, played as you have never heard it played before.

duo set with Mike Marshall on Thursday, and a solo set on Sunday.

It's unlikely that the planned appearance of any artist at the Telluride Bluegrass Festival has ever been shrouded in a
greater degree of mystery and secrecy than that associated with Boomchicks. Hardly a household word (ar least so
far), when the TBF 2001 Official Program staffers undertook an advanced web-based search for “Boomchicks,” we
soon received a spate of e-mails from such heavyweights as the US State Department, the Office of the Vice
President and from the Department of Agriculture, brusquely demanding to know what we were after ... subse-
quent knocks at the door were unanswered by us, but the black van remained parked outside fora long time.

Let’s just say at this point that this is a special band being purt together for TBF 28 and who knows how much
hmgcr, and that if any of the players bear a resemblance to Mary Chapin Carpenter, Sally Truitt, Sally Van Meter,

Andrea Zon (Lyle Lovertt’s fiddler), and Alison Brown, our darkest suspicions will have been confirmed.

Do not miss this act.

L_I‘I'G.UT'II'H_Y AWJ_I'dS FUI' \’\"Ol'k on recent Pl'(}if_‘CES.

Edgar Meyer, the undisputed virtuoso of the double bass, player and composer, is fluent in two musical
languages: Classical and Bluegrass. "I spent a lot of time in the Bluegrass community: you wouldn't say
anything I do is straigh-out Bluegrass, but I have spent many years working with some of the primary
people in my generation who do that - Sam Bush and Jerry Douglas. Working with those guys, and with
Mark O'Connor and Béla Fleck, for ten years right after college was like going to college again. The
most exciting playing experiences | remember were playing in Strength in Numbers at the Telluride
Bluegrass Festival in the late '80s. That was a time when | was still excited to play for big audiences. It
was the first rime [ had really played around Sam and Jerry and Mark and Béla with everybody fired up.
I'll always remember the electricity those guys could generate. Edgar performs two sets this weekend - a

A quick look at the accumulated credits of the members of Blue Highway and it's not hard to
figure out why they have become a top draw on the bluegrass concert circuit quicker than most
young bands. Of course, having their debut Rebel record It's @ Long, Long Road maintain the
No. 1 position on national bluegrass charts for five months early in 1996 didn't hurt either. And
this all happened just a little over a year after the band played its first gig.

But then Blue Highway is not just another new bluegrass band, but a bluegrass super group of
individuals who have been key players in the bands of Alison Krauss, Ricky Skaggs, The Johnson
Mountain Boys, Jimmy Martin, Lynn Morris and Doyle Lawson. Band members have three

Blue Highway is: Rob Ickes - IBMA Dobro Player of the Year; Shawn Lane - One of the most
affecting singers in the business; Wayne Taylor - A gifted songwriter and rock-solid bassist; and
Jason Burleson - The original banjo player, has rejoined Blue Highway.



A singer of unusual clarity and originality; a self-taught multi-instrumentalist of rare ability, and an incisive
songwriter, Tim O'Brien has, over the last 20 years, made a lasting mark on what some are calling
"Americana” music. Tim is one of the longest-appearing musicians ar Telluride over the years (we celebrat-
ed his 25ch anniversary last year), and his playing and singing talents seem to grow each time. Whether it's
the reinterpretation of an old fiddle tune, a revitalized honky-tonk shuftle from the 1950s, or an original,
bluegrass-inflected folk song, O'Brien's music feels familiar and comfortable while never lapsing into the
predictable. He describes what he's been doing all these years as "making something new out of something

old." b

In 1999, O'Brien released an ambitious 16-song collection of original and traditional songs that explore
his family roots in Ireland, as well as the Appalachian/Celric musical dynamic that underlies so much
American traditional music. The album, The Crossing, featured the ralents of the band Altan, Irish singer
(and Telluride newcomer) Paul Brady, and many of O'Brien's American bluegrass picking friends. A subse-
quent project, Songs From the Mountain, teamed O'Brien up with old-time musicians John Herrmann
and Dirk Powell to make perhaps the rootsiest album of O'Brien's career. Tim also toured with
NewGrange (Alison Brown, Mike Marshall, Darol Anger and Philip Aaberg)...a string band that pushed
newgrass in yet another direction. Tim's most recent project, a Howdy Skies release with Darrell Scott, is
entitled Real Time.

Please help us welcome John Cowan to his 25th Telluride Bluegrass Festival. One of the greatest singers any of us has ever heard, his voice is powerful

and compellingly soulful. You don't listen to John sing...you feel it.
I gl 8oy

John is probably best known for being the lead vocalist for New Grass Revival. But he joined New Grass in
1974 when they needed a new bass player. “Then, about every other practice, I'd say again you know, I can
sing pretty good ... you wanna hear me sing?, They were pretty much like ‘no ... we've got to learn some

more songs . Sam likes to tell this story about how I kepr saying I could sing and he would say ‘I'm the lead

singer in this band ... you just stay over there on your bass, pal”. I remember going to the band and relling
them about this Jackson Browne song that I knew, and asking them to let me sing it for them. It was

“These Days.” We sat there and played the song and I sang it. | had been singing that song for a couple of
years and really loved it. I had my own lictle thing [ did at the end, this little show of'F:'ad—ﬁb part. We got
done with the'song and Sam said “Well, I guess you're the lead singer now.”™

Bur that was then, and life and musicians move on, to now. The John Cowan Band today is a ti};h[ and tal-

ented touring band of blm’grass rockers, whose recent sets include a lot of John’s originals from John
Cowan and from a new disc due out next winter, some New Grass favorites, and even Santana & Yes cov-
ers.

John’s band includes Scott Vestal (banjo & a mean-looking banjo/Strat hybrid); Randy Kohrs (slide & lap
steel guirars); Jeft Autry (acoustic guitar); and Pasi Leppikangas on drums.

In a recent interview, John shared his ﬂ:clings on the music: “1 think that God is in everybody on this earth
.. whether you choose to call it God, or a higher power, or whatever. He is in every living thing. My own
personal view is that I could sing when I was born. I've worked all my life to refine that gift that I was
given by God. I think that any kind of creative expression, whether it be art, acting, writing, singing, etc ...
that is like God's breath to me.”

This cornerstone of our Festival shares thar gift, in turn, with us.

Alison Krauss grew up in Champaign, Illinois where her parents cncmimgt‘d her and her brother
Viktor to pf;ly‘ instruments at an early age. She began raking classical violin lessons when she was
five. At n:ight she began playing hlucgmss and soon was playing in bluegrass festivals and competing |
in, and winning, fiddle C(‘)mpctitiuns around the country. Her 1nitial acclaim was as an instrumen-
talist, but soon 1t was her voice that captivated people’s attention.

At the age of 14, Alison signed her first record deal with Rounder Records. By age 18 she had
earned her first Grammy nomination and a year later Alison won her first of ten Grammies for I've
Got That Old Feeling.

In 1993, Alison joined the cast of the Grand Ole Opry where she still remains the youngest cast
member. Her commercial breakthrough came in 19 5 when she released Now That I've Found

You: A Collection that went double :1;1rinum‘ selling over two million copies.
She has produced three albums for the Cox Family, and recently I‘-rodm:t:{.lE the bluegrass band
Nickel Creck. She has performed duets with Shenandoah ("Somewhere In the Vicinity of the
Heart") and Alan Jackson ("The Angels Cried") and sang on recordings by artists as diverse as Bad
Company, Dolly Parton, Vince Gill, Phish and Michael McDonald. Alison's recordings have been
used on movie and TV soundtracks including Buffy the Vampire Slayer, Twister, Midnighe In the
Garden of Good & Evil and most recently Happy, Texas. ' N

Alison performs with her band, Union Station: Dan Tyminski, Barry Bales, Ron Block and

Jerry Douglas. ;




ARt 17519

' g
/\'1 L;.rfi!!fv.';f e B [.l-*; [0THSYV
U }L!J L)H”H. PLH] I “HL‘“-’:
f
= ol Gy F 1& Bm Kaplansky
: [IUV[ \VILLI ot
80 el Rifael Bnd. ‘;
i /) o ot
Eiinr(1 ILONL0S® Picrce Petil
_ t_ty_Lmkm ® vance Gilbert
SteverSeskin © Erin McKeown
DayeCarter & T mcy Grammer
' ” [ Welch & David Raw “rlfj

lms Rosser ® Folks Showedse

folks festlm DOOE i i




Waﬁch them play,
then tak them home.“
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Uil Uanao Jair weathe:

"One of the slammin'-est live bass
players you'll ever want to see."
- Gavin Magazine

& ring with 252
i ‘ Amuﬂegk & "A perfect blend of traditional

Fr— : Seruggs-style picking and jazzier
' 'he Flecktones on melodic technique”
Fﬂdﬂy, June 22 - Bluegrass Unlimited
@ 8:30PM

Appearing on Thursday, June 21
(@ 4:30PM
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"An expressive,
idea-rich player who
patiently shapes

"Paul B_rady‘é music, lyrics,
‘and soul are on the level of
the greatest of songwriters.
a uiShroug - He moves me so much."
free-form phrasing

and varied dynamlcs - Bonnie Raitt
- Jazz Times

SOMMONALTY.
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Appearing with Bela Fleck & Appearing on
the Flecktones on Friday, June 22 Thursday, June 21
@ 8:30PM @ 6:15PM




The Natural
Acoustic Tone
You've Been
Lookmg ()
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NEw. Now. NANO.

IT’S ALL NEW. IT’S AVAILABLE NOW. IT’S CALLED NANOWEB.

That's all you really need to know. Of course, we could talk about how our NANOWEB coating offers even brighter tone, and the extended

life you've come to enjoy from ELIXIR® Strings. But you won't hear the advantage until you’ve got a set of them on your guitar or bass.

We could show you nifty close-up pictures of our ultra-thin NANOWER coating, and tell you that it’s 1/3 the thickness of our original
POLYWEB® coating. But you won't feel the difference until these new strings are under your fingers (on your guitar, of course).

We could take you to the store to get a set. But then you'd have to buy us pizza.

So now you have the information to make a decision. ELIXIR Strings with NANOWEB coating deliver even brighter tone, great feel, and our
proven extended life.

Experience ultra-thin NANOWEE coating - in stores now.

(You're stll here? Shouldn’t you be on the way to the store by now? Your new strings are waiting for vou.)
p 7 s el =] 4 4

1X1r

¥ GUITAR STRINGS
FEOM GORE

ELECTRIC * ACOUSTIC # BASS « MANDOLIN ¢ BANJO ¢ CLASSICAL
www.elixirstrings.com

800-367-5533 NORTH AMERICA 0800 169 6669 Uniten KingDoMm 00800-4543-3467 GERMANY
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Wwww.teva.com '« 800 «» FOR » TEVHA

Patented dual
density midsaole
shanking system

Fully padded,
adjustable hook-n-
loop heel clasure

Non-marring Spider
Rubber® bottomsole

In Your Element”

NATURAL - s | Available at:

King Soopers

_ . City Market

PURE : Alfalfas
Whole Foods

Wild Oats

REFRESHING

and other

Jine stores.

Home & Office
: A AN . ; b Delivery
303—499—13 1 6 .. A g | ) . y - | _ Available.

www.eldoradosprings.com
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Drink up, you festive thirstivarian. ;
guaranteed not to disrupt your trip. Available
only on Planet Bluegrass, of course.
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Boulder 2905 Pearl St. 303.545.661 |
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This ale will guench your thirst when you 've
been blu n'all day. It's summe

and the livin's easy. Slip into your sandals
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"The Best Deals on Bluegrass Music!"

Wizard Entertainment

g Telluride's No. 1 Music & Movie Store

- Official Ticket Qutlet for Bluegrass Festival
- §2 Off Every CD in Stock

- Tickets on Sale for Late Night Shows

- Open 10AM - 10PM

126 E. Colorado (Near the Moon) 728-4924

Celebrating

25 Years

Of Bluegrass Music
ON THE
Rothvoss Farm

Main Stage.

Dance Pavilion.
Masters Workshops.
Pickin' & Dance Instruction.
Children’s Stage.
Bluegrass Academy for Kids
On Site Camping.

SPONSORED BY:
Appalachian Mountain Gear
Atlantic Solar
Bluegrass Now
Columbia Co Tourism
Flatpicking Guitar
Homespun Tapes
Ibluegrass.com
Intellitouch Tuners
Martin Guitar Co.
Moxie's Water Works
Rigel Mandolins
Rounder Records
Small Dog Case Covers
Stelling Banjo
Sugar Hill
WFDU = WKZE
WFUV = WRSI

GREY FOX

:J BLUEGRASS FESTIVAL

July 19-22, 2001 - Ancramdale, NY

Hosted by Dry Branch Fire Squad (19.20.21.22)

Old & In the Way Reunion W/Grisman, Clements, Pederson & Rowan (21)
Ricky Skaggs & Kentucky Thunder (20) « Doc Watson (21) » The Whites with
Ricky Skaggs & Jerry Douglas (20) « Del McCoury Band (21)
Rountder Records Women in BG Band w/Laurie Lewis, Claire Lynch,
Lynn Morris, Rhonda Vincent & Friends (19) David Grisman Quintet (21)
Tim O’'Brien Band (21) « Doyle Lawson (22) « Jerry Douglas (20,21)
Nickel Creek (19) « Rhonda Vincent & The Rage (19,21) » Kruger Bros (20,21)
Yonder Mtn String Band (20) « Lynn Morris Band (19) « Front Range (20,22)
Bill Keith (20,21) « Schankman Twins (19,20,21) « Singing Conguerors (22)
Railroad Earth (19) « Gary Ferguson & Sally Love Band (21) & many more!

www.GreyFoxBluegrass.com ¢ GreyFoxOffice@uol.com
1-888-946-8495 » 315-724-4473

In the heart of the beautiful Berksthire Mountains & Hudson River Valley
Just off NY22 = 8 Miles South of Hillsdale near the NY/CT/MA border
Albany: 1 hr « NYC: 2 hr = Boston: 3 hr « DC: 6 hr




Thank you, John, this festival is for you...

“It’'s knowing that your door is always open and your path is free to walk that makes me tend to leave my sleeping bag rolled up and stashed behind
your couch, and it's knowing I'm not shackled by forgotten words and bonds, and the ink stains that have dried up on some line, that keeps you in the
backroads by the rivers of my memory that keeps you ever gentle on my mind.”

John Hartford, 1967

Hartford played the third year of the Festival and then almost every vear for five or six years. At that
time, he was traveling in a bus that didn't allow him to carry a piece of plywood and he had very strict rider
requirements that he had to have this exact sized piece, a 4x8 sheet of plywood that was exterior-quality grade A on

one side and no less than grade B on the other, and Fred always had to go somewhere special to get this piece of wood. It
was about the fifth or sixth year of the show, about a half hour before John's show. John asked where his wood was, and Fred pointed to this hor-
rible hunk of plywood sitting next to the stage. It looked like it had been out in the weather a couple of vears. It was all warped up. John, of
course, got livid. His face was turning red. Fred said, "Oh my God, we've gotta do something." He got in a pickup truck and went roaring out
the front gate. Fifteen minutes later, he came roaring back in with this big, shiny, new piece of plywood in the truck, and he said, "I had to shoot
the padlock off the gate at the lumber store.” --Keith Case 1993

hootenanny holler

Purveyors of Folk, Blues and Beyond

dog-eat-dog CD prices
Convenient, Secure Online Shopping
Not-so-used CDs, reviews, sound clips, charts

www . hootholler.com
accepting CDs for review, post your review
free monthly email subscription
ive us a holler: music®hootholler.com

Festivarians!

[ am an ABC News Producer who became fascinated and exhilarated by
bluegrass a few years ago. Now I am producing a
feature-length focumenrary film about the subject, with a focus on the
contemporary scene. My company, Bluegrass Productions LLC, is cur-
rently seeking investors to back the project. For more information, please
contact

bluegrasstilm@aol.com, or call 917-324-9264.




5 YEARS STRONG STAYING TRUE TO OUR ROOTS

Dan Tyminski, guitarist for Alison Krauss and Union Station can be heard in
the new Coen Brothers Film, "0 Brother, Where Art Thou?"' as the singing
voice of George Clooney. Dan performs the song "Man of Constant Sorrow"
on the Mercury Records movie soundtrack and music video. His Doobie
Shea Records release, "Carry Me Across the Mountain" (DS-2002) features
Ronnie Bowman, Jerry Douglas, Alison Krauss, Tony Rice and more.
Both the Mercury Records soundtrack, and Dan's solo release are in
the top five on the National Bluegrass survey.

- L o o
Available in fine record stores near you. i ":;f‘ﬂ* - o ‘ :
For a FREE CATALOG or to order by mail, call toll-free 1-877-362-7432 or visit us m-m;am.M- i
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MOUNTAIN GLACTER WATER, CHOTCE CARAMEL MALTS AND
DELTCATE AROMATIC HOP§ WILL COMPLETE YOUR FUN-FLILLED
BLUEGRASS ENPERLENCE. §0 QUENCH YOUR THIRYT WITH
THL( REFRESHING BREW, KICK Up YOUR HEELS AND LET THE
ADVENTURE BEGIN! §INGLETRACK COPPER ALE AND TELLURLDE
BLUEGRAGS...A TRULY GROOVY C(OMBINATION.

ROCKLES BREWLING (OMPANY, BOULDER, €O

COLORADO'S FIRST MICROBREWERY AND PROUD §PONSOR OF THE
TELLURTDE BLUEGRASS FESTIVAL FOR THE TTH CONGECUTIVE YEAR!

A Better Tasting Microbrew

AVALLABLE TN LLQUOR (TORE( ANP WATERLING HOLE( THROUGHOUT THE wWeST



