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Greetings Festivarians!

Welcome 1o the Telluride

" Bluegrass Festival's Silver

Anniversary. We believe there 1s

not a finer music festival tradition

in the world and we're glad

you've joined us for this special
year

Many of you have made the
pilgrimage from across the planer.
— others walked over after

- work. But all of you planned far in
advance to be part of the Silver
Anniversary! This year’s festival
‘sold out an unprecedented two
months in advance. a testament to
the excitement that has built over
the past year

dWe doubt you'll be disappoint-
ed.

As always, we owe a huge debt

- of gratitude to the San Miguel
Valley Corporation for providing
us with the necessary parking and
camping space fo supporl | he
Fesuval Please be good 1o the
Valley Floor. Thank you Johnme
Stevens!

We owe a lot of thanks to the
Toown of Telluride for acting asa
partier and friend on The
Festival's remarkable journey.
And thank you to all of the people
living in this spectacular San Juan

box canyon, your patience. sup-
port and undersianding has
allowed The Festival to become
something very special in the lives
of thousands.

e are extremely proud of
our production team, some of
whom have been with The
Festival since the beginning. We
would like to particularly thank
John Cohn, Gary Hickcex. Bill
Masters, Rob Gregory, Jon Eaton.

Pat and Laura QO%Kelly, Paul
Gelose, Dennis Green, Denise
Mongan, Amy Kimberly, Rayna

Hale, Rick Herrington, Kevin
Swain, Mike Whipp. Jim Kolar
and the rest of the production
crew. Thank you Durfee and
Jane.

Bur most of all. thank vou festi-
varians! We have had you con-
stantly in mind as we prepared
for this years festival, knowing
full well that you intended to
savor the celebration.

Happy Anmiversary.

Craig and Sally, Michelle,
Steve, Jo and the rest of the
gang at Planet Bluegrass

N
u
z
q
a

MAXELL

- CASSETTES MUSIC VIDEOS

OF THE

ROCKIES

¢ C.F. Martin & Co,,
Guitars, Banjos,
Mandolins
o ° Stings, Straps,
(&) Accessories

* Audio Systems

TELLUIRIDE

BLUEGRASS
ARTISTS

CDs AND TAPES

Open Daily * 10am to 7pm
201 E. Colorado Ave. = 7289592

HINHOH

HYI3IS0-330

TINDVYaEs

Staff, Who's Who 4

Blue Highway 5

Tony Furtado 5

Nashville Bluegrass Band 6

String Cheese Incident 6

Catie Curtis 8

‘Where's Bear Creek? 8

Insider's Guide 10

A Very Special Bluegrass Reunion 1 ""3

‘Big Head Todd and the Mensters 15 m

Woashboard Chaz & Pastor Mustard 17 UJ =

Ryan Shupe and The RubberBand 17

John Cowan 10 '—‘

Qut of the Woodwork 20 CD

Region, Town. Park maps 22

Schedules of all Festival Events 25

Years of Festival Foros 23.26 o

Peter Himmelman 28

David Grisman Quintet 28 "4)

Emmylou Harris 29

Béla Fleck and the Fleckiones with Bruce Hornsby 30

Tony Rice and David Grisman 31 O

John Hartford and Friends 31 O

Jerry Douglas, Tim O'Brien and Maura O'Connell 32 5

Leftover Salmen 33

Hor Rize 33 Mad

Nanci Griffith and the Blue Moon Orchesira 34 CD

Sam Bush Band with John Cowan 34

Sam Bush Feature Interview 36-37 b A o i I W et

Festival History — The First 25 Years 38 ct ekt he T4 e e Kk o i e A e e

Fairfield Four 39 (7)) R srondic coppunblyoia b o

Béla Fleck and Jerry Douglas 40 T N et M L W s @gﬂ!né
Freighthoppers 40 "‘“’.2“"‘"':"..,".‘.".":‘.‘.""!“;.“_‘1“ 2“.."“.?‘.5’1'.‘:';."..‘.'.’1?."

Del McCoury Band 41 et b ik S 1 iy o e, o o i : "“
Peter Rowan 42 by u&:h&“_'ﬁ“d‘ﬁﬁ?ﬁ: O e v
Alison Krauss and Union Station 43 b degm ot g ntony v s gl e g
Mary Chapin Carpenter 44 I Sl o s i R

Whar else can we do for fun? 46 A e e B =

Telluride Thunder Jam




1998 Telluride Bluegrass Festival Program
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. » Lisa Lamun — Customer Service
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Dermatone sunscreen Early & Griffin Ferguson,
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volunteers; the Telluride Dailv Planet newspaper: and our sponsors: Rockies
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Blue Highway's rise to the top
rank of bluegrass performers has
been almost as rapid as it's been
deserved. listen 1o the self assur.
ance of their newest Rebel Records
offering, Midnighr Storm. It's hard
to rermember that this band, with a
brace of five International Bluegrass
Music Awards under its belt. is
barely three years old

While success may have come
gquickly for these men — Tim
Stafford {vocals. gutars). Rab lckes
{vocals. Dobro). Shawn Lane
(vocals, mandelin, fiddle), Wayne
Tayler (vocals. base) and Jason
Burleson (vocals. mandelin, banja)
— it hasnt come easily. Though
Blue Highway has powerful singers.
it has no single frontman behind
whose name the band trails: though
it has gifted instrumentalises, it does-
n't place flashy picking front and
center: though it has subtle and ral-
ented songwriters. it's nor afraid to
feature outzide material

Instead, the band's strength has
been gathered in the most diffieult.
yet most durable, way — by
putting each element in
place. always balancing one
against the other. always
thinking of the whaole,
always keeping the end
result v mind, Using this
musical  philosophy,  Blue
Highway embodies one of
the most profound charac-
teristics of American music
— the creative tension
between the gifts of ‘each
individual and their subardi-
nation to the misic that is

their collective product. Few. if any,
bands on the scene today equal Blue
Highway's mastery of this bedrock
aspect of bluegrass: certainly none
SUrpasses It

On Midmghr Storm; the mem-
bers’ many talents are lent 10 a set
of marerial that neds toward the
rraditionz| without Falling over 1nto
imitation,

Blue Highway's approach has
always been, says Sfford, "o get
together the best 12 or so songs we
can find at any given time: if they're
original. fine. If not, fine.”

Blue Highway is blessed with an
abundance of instrumenral ability
and vocal talents that can cut like a
cold mountain wind or caress a lyric
like soft meadow flowers.

They've traveled a long distance
in a short time, and if you wonder
how such magic is possible, listen ta
Midnight Storm. You'll hear every-
thing you need to know.

We're fortunate to have them
here at the Telluride Bluegrass
Festival,

IT 4Aepsany), :Leaydiyg eonig
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Tony Furtade 15 a Telluride
Bluegrass Festival veteran. and a
Rounder Records recording artist
currently 1ouring s Fifth Rounder
release. entitled Roll My Blues Away.
Drawing mspiration from such influ-
ences as blues, old-
nme, Celiie, and blue-
grass, |ony composes
and  afranges  his
MUSIC i & Spirit simi-
lar ra Ry Cooder’s
early 705 recordings.
Tony's versatility and
musical maturity have
enabled him to create
and introdiice a vari-
ety of newy sounds for
banio and shde guitar

“Ever since | wasa
kid in  Pleasanten,
California, | liked to
be different. Mavbe that's why |
chose 1o start playing the banje. My
passion for music overtock most
other interests, and | found myself
practicing eight to ten hours a day.
devouring any and all musical fla-
vars that happened o eross my path
aver the years

“After a brief disiraction studying
art and music ai Cal State —
Hayward, | traveled to Kansas to
enter and win the Crand National
Banjo. Championship. Soon afrer, |
heaan tourine and recording wath
Laurie Lewis and Grant Street, play-
ing bluegrass and old-time music,
and signed a deal with Rounder
Records to record my first solo
album. With the help of produc-
er/mandelinist  Mike  Marshall,
Swamped (Rounder 0277) became a
vehicle 1o play and record the types
of musie | loved — bluegrass, old-
time 1azz. and Irish — as well as my

original tunes.

“When | left Lauries bapd, |
moved to the DC area, and hooked
up with fellow Rounder recording
artists Tony Trischka. Tom Adams,
Dawid Grier. and Mark Schatz to
tour and record with the
Rounder Banjo
Exitravaganza.

"My list of original
tunes Wwas | gErowing
every day. | recorded
Within Reach (Rounder
0290), with the help of
luminaries Jerry
Douglas, Alison Krauss,
Stuart  Duncan, and
David Grier. After tour-
ing the album. | put
together a band of musi-
cians that | Felt had
umique: musical qualities
which. combined. could interpret my
tunes in a way | hadn't thought pos-
sible: This Folk-funk-acoustic-blue-
grass band. called Sugarbeat,
recorded an album for Blue Planet
Musie. toured For three years, and
taught me a lot abour stretching my
musical boundaries.”

—_—
‘Last year, we decided to dis-
card the set break music, and |
hired Tony to play whatever
and whenever he wanted dur-
ing set changes. | thought it
wWoull be perfect because Tony
is the embodiment of the incred-
ible variety of musical styles that
we embrace at the Telluride
Bluegrass Festival. He was so
well recefved, that [ can't imag-
ine [ can ever go back to canned
music, and he now has o live
with Telluride appointed nick-
name — Tony the Tweener.
~— GCraig Ferguson, Director,
Telluride Bluegrass Festival
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The quintet comprised of Alan OBryant  Blues in 1992. Waitin' for the Hard Times to Go straight times, more than any other band. Stuart

(banjo). Pat Enright (guitar). Roland White in 1993, and Unleashed in 1995. They won the Duncan has won Fiddle Player of the Year each
(mandolin). Stuart Duncan (fiddle) and Grammy for their twe most current Sugar Hill year it has been presented,
Gene Libbea (bass) is the most awarded releases. The Nashville Bluegrass Band has a world-
bluegrass band working today, Over the The International Bluegrass Music Association wide fan base, international recognition. and
past several years. their popularity and has also generously rewarded the band. They have graced some of the most diverse stages of
influence have skyrocketed. Music critics have won the prestigious Entertainer of the Year any act touring today. Amang their credits are &
have dubbed them the "best bluegrass band award. and are the only artist to win it back-to-  sold-out performance at Carnegie Hall and many
on the circuit.” back. They won Vocal Group of the Year five appearances on the Grand Ole Opry.

Among their many talents. The Nashville - —— -

grass Band

Bluegrass Band is noted for their harmonies.
A writer for the Village Voice said that “for
booking heaven’s choir. | would hire NBB.”
In July of 1994, they were hand-picked by
Lyle Lovert to tour with him. In the summer
of 1995. they did shows with Mary Chapin
Carpenter and most recently recorded
songs with both Bernadetie Peters and Clint
Black. They are able 1o please long-time
purists of one of America’s most important
and influential musical art forms while
simultaneously converting new fans to the
genre.

The MNational Academy of Recording
Arts & Sciences began awarding a
Bluegrass Grammy in 1988, Every
MNashville Bluegrass Band album released
since that rime has been nominated for a
Grammy. including New Moon Rising
{with Peter Rowan) in 1988. The Boys Are
Back In Town in 1990. Home Of The

L
]

45 pm

ursday 3

I 15 difficult to know what sound to
expect out of a band named after a tasteless
dairy product. Described as "poly-ethnic-

funkalation-Afrojazzadelic-bluegrass,” |

String Cheese Incident’s music, however. is
anything but bland
Siring Cheese claims that they were

formed as the Blue Cheese String Band “ar B

the precise moment all the planets in the solar
system aligned.” That was December. 1993 in
Crested Butte. where the band members
found themselves living and skiing. Six morniths
later they were playing the Telluride
Bluegrass Festival. Now Boulder-based. String
Cheese believes that their primary directive is
“to make people laugh and experience unearth-
by joy.”

As the lyrical inspiration for the band. gui-
warist Bill Mershi explains: “Everywhere there is
music flowing all over the earth, String Cheese
strives to touch it as it goes by, color ir and fla-
vor it. Our goal is not to improve cur musical
ability. bur 1o remove the barriers that inhibit
the flow of creativity.”

Mershi has been playing acoustic guitar ever
since he could. over time opening for such
arusts as Taj Mahal, Arle Guihrie and Leon

The classically-trained Kang is a pioneer
on the eleciric mandolin and fiddle. whose
musical focus has now shifted from classical
(he was first violin in the Marin Symphony
Orchestra) to funk and jazz.

Travis has had extensive training in Cuban
and African rhythms, which helps give Siring
Cheese its global kick. His percussion kit adds
congas. bongos, timbales and numerous toys te
the customary set of traps

Maoseley. the band's electric bass player. has
been making music for |7 years. His rock-solid
tirmng and stylishc diversity are drawing lots of
attention

Russell. He has won natienal recognition For
his Aarpicking style.

Orher band members inchide Michael Kang.
Michael Travis. Keith Moseley and Kyle

Hollingsworth is the newest member the
Incidert. Nicknamed “the Paperboy” for his
ability 1o deliver. this jazz pianist’s sensibilines
and style have added a rich. textural dimension

The Nashville Blue
Thursday 2:15 pm
String Cheese Incident

Hollingsworth. 1o the band.

728-3380

123 E. Colorado
Avenue

fat Taliride Ligoors)
BUDWEISER Telluride’s Only Smoke Shop
Reg. & Lt. 18 Pk. Cans $12» -

?

MOOSEHEAD 12 Pk. Cans $8%

| Over 100 Types of Cigars

$4%° *
Corn Cob Pipes $1” - Pipe Screens
12 Pk. Bottles  $10% B
Cigar Cutters - Torch Lighters
L

Your Smoking Headquarters

TECATE 6 Pk. Cans

OREGON IPA

GLENN ELLEN
Chard, Cab.
& White Zin.

187 ml. $1”

aMaih St Downtownn

Open 9 am - Midnight
Close 1o Park

All Ligour Stores Closed Sunday
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BUY YOUR EARLY BIRD SEASON PASS NOW!

FOR ONLY $6.12/DAY
ALPINE, SNOWBOARD AND TELEMARK

(ALL DAY OR JUST ONE RUN)

NO TICKETS. NO WICKETS. NO WAITING AT
WINDOWS.

EARLY BIRD PASS $850
NOW THRU JUNE 30,
1998

PURCHASE YOUR SEASON PASS NOW

REGULAR SEASON PASS $1,350
7/1/98 - 4/11/99

IF YOU WERE ON THE MOUNTAIN MORE THAN 16 DAYS LAST YEAR PAYING REGULAR
WINDOW TICKET PRICES. YOUR BEST DEAL 1S THE EARLY BIRD SEASON PASS! SEASON
PASS FINANCING IS AVAILABLE THROUGH THE "SAVE ON SEASON PASS™ FINANCING
PROGRAM AT THE BANK OF TELLURIDE & THE FIRST NATIONAL BANK OF TELLURIDE,

ON SALE NOW THROUGH JUNE 30, 1998
MOUNTAIN VILLAGE TICKET OFFICE * MONDAY - FRIDAY: 8:30AM - 12:30PM

970-728-7517

www.telski.com
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Catie Curtis:

Raised in rural southern Maine. Catie
Curtis emerged from the Boston music scene
in 1989. By 1992, she had released her first CD
and given up her day job. Curtis’ most recent
CD. Guardian records’ Truth From Lies,
received glowing reviews narionally.

The New Yorker declared Curtis 1o be a
“folk-rock goddess.” Such hyperbole is not
hard to understand. Curtis is a skillful and
intensely personal wordsmith and an accom-
plished guitarist. Her aching vocals, deft
acoustic instrumentation and lyrical touch.
displayed on Trurh in such cuts as
“Silhouette” and “The Wolf.” has earned this
artist a wide range of loyal fans.

With everyone from nearly funny sitcom
actresses o scores of hairy-legged Indigo Girl
wannabes trumpeting their alternative sexual
proclivities to spark their careers, you might
expect Curtis to shout her lesbianism from the
rooftop. But that's not the case.

“ljust think that it doesn't feel personally to

be a very big part of my identity to be gay,”
explains the 30-something performer. “To me.
I sometimes think that even the label "gay’
applies berter to a specific relationship than
o a person ... it seems really limiting to have
that label on myself as an artist.”

Should the Guardian gravy train suddenly
grind ro a halt. however. in addition 1o mak-
ing music, Curtis has plenty of other inrerests

to occupy her time. A former social worker.,
she spends much of her down time as a vol-
unteer at the Hole in the Wall Gang Camp.
an Ashford. Connecticut. program started by
Paul Newman on behalf of seriously ill chil-
dren.

Says Curtis. "l used to think it was hard
being on the road. until | saw the way the
people who are there all summer work.”

What's that co

ol canyon

behind the stage all about

Ten thousand years ago. the Narive
Americans made music and danced in the
majestic glacial canyon of Bear Creek. The
spirit of these first Americans lives on in the
25th Annual Telluride Bluegrass Festival.

As you bask in the warm rays of the Rocky
Mountain sun (or bundle up to protect against
biting early summer snow storms). you may
want 1o thank the San Miguel Conservation
Foundation for preserving much of the natural
beauty which surrounds you. For it was SMCE
which acquired the Bear Creek Preserve which
forms the backdrop of the Bluegrass stage (the
Festival grounds behind the stage mark the
beginning of the Preserve). You are invited to
hike up into this magnificent mountain cathe-
dral and enjoy the magic for yourself.

In addition to the Bear Creek Preserve,
SMCF has acquired the Mahoney mining
claims of Bear Creek, the Gerdts property
which borders Bear Creek (this was the last
property available for development). a large
portion of the hillside on the north side of the
San Miguel River Valley in Telluride. and
Woaterfall Canyon in Ophir. to preserve as
open space for the benefit of the public. In part-
nership with the San Miguel County Open
Space Commission. the Town of Telluride

Open Space Commission and the Town of
Ophir. SMCF is working diligently to protect
open space. wildlife habitat and agricultural
lands in San Miguel County

Together with the San Miguel County Open
Space Commission and Telluride Visitor
Services. SMCF is issuing a VISA “affinity”
credit card. Each time a cardholder charges on
the affinity card, a portion of the purchase
price is deposited in a fund designated for San
Miguel County land preservation projects.
Participating local businesses will contribute an
additional enhancement (in the form of dis-
counts. for example) when the card is used.
The card itself, issued by MBNA America. fea-
twres a TR Youngstrom photograph of a full
moon rising over | elluride and the San Juans.

If you treasure the haunting combination of
melodious bluegrass music and spectacular
high-alpine setting, as thousands of Telluride
Bluegrass Festivarians before you have, you
may want to help SMCF continue its efforts to
preserve the natural beauty of the Telluride
region. You can join this noble land conserva-
tion effort by signing up for the VISA/SMCF
affinity credit card ar the SMCOSC/SMCF
table in the Bluegrass Country Store tent in the ;
Festival grounds.

Real Music On Rounder Records
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BLUEGRASS
HEADQUARTERS

SPECIALIZED SYANIBAES GRAMIC

SHORTS

SUNGLASSES
CAMELBACKS €2

CAMP CHAIRS
Crazy Creek & Thermarest Révo
STeva TARPS

Simple SUNSCREEN

ﬂ&spmt

In Town: Sunnyside of Main Street on the Boardwalk
728-4525
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TELLURID

Enjoying the festival
in several easy lessons
By Bob Beer

Welcome 1o the 25th Annual
Telluride Bluegrass Festival Ffellow
Festivarians. You've arrived with great
expectations, have your hard-to-get tick-
2t in hand and are anxiously awaiting
veteran Emcee Pastor Mustard’s intro-
duction of the first musical act on the
Fred Shellman Memorial Stage

But first, ler’s go over a few Dos and
Don'ts that will make this fabulous jour-
ney into the world of High Allitude
Music an even better experience.

Let's say you've survived relatively
unscathed the initial stampede afier the
festival gates opened on Thursday at 10
am. and are looking around to claim
your weekend territory in fromt of the
stage. The dust has begun to senle. and
you feel like & gold miner arriving ar a
new prospective claim, looking for clues
as to where the nuggets are hiding. Bur
wait. There are rules here thar must be
Followed. | know. | know — you're an
individual. But there are also more than
10.000 other individuals all around you
for the entire weekend, so, please.
respect others’ space.

Stake out your claim. but don't be a
space hog. Even though good Fences
make good neighbors, a friendly smile
makes for even beuer neighbors. You
can always 1ake advamage of the most-
ly-moving crowd and slide your way to
the stage area for your mosi-favorite
performer.

Use this ume to meet some future

We can bring vour
images to life ...
in ohe hour!

Telluride One-Hour Photo
For-all your photographic needs!
126 W. Colorado Ave - 728-5038

(Look for us in the Heritage Building on main street)

2 friends. |s thar guy with the
weird hat really from Monireal? Or is
that woman wath the colorful bandana
really a lounge singer from Shaker
Heights? Ask. Share stories of past Festi-
vals and expand your mind. And share
your sunscreen with cthers if they have
forgotien theirs. We're almost 9,000
feet above sea level and when the sun is
out, it's the king of the sky. OFf course.
Johnny C and Sam B are the kings of the
stage. bur that’s a few dozen bands off
ar this time

Take advantage of earing all kinds of
Fantasuc food from the various booths,
most of which are run by local non-prof-
its. Your money helps keep them afloar.

The same with the beer and wine.
Qur famous KOTO-FM Community
Radio dispenses thousands of gallons of
Frothy glasses. so belly up to the bar and
caich some suds and free grins. Next
door. is the Telluride Elks Lodge #692
Wine Booth. Take advantage of ther
large. plastic cups with built-in straws 10
help you sip through a smooth perfor-
mance on stage. Proceeds help many
local charities, including the Boy and Girl
Scouts. scholarships. and financial help
for some needy and deserving people.

But., as with everything. moderation is
the key. That is. of course. in all things
except dancing. Dancing keeps ws all
young at heart, if not shm of waist, and
ye who doth not dance. doth not live life
to is fullesi Shame be upon ye

And browse around the many other
boathe, from hats 1o jewelry. Most take
credit cards and even cash. Try the bar-
gain method on Saturday and Sunday.

Remember 1o drink more water than
you think you should The dry climate at
this altitude-makes you drier than the
humor of a New Yorker cartoon.

I you partake of 1o much of any-
thing, listen 1o your body and. if neces-

sary, ask someone nearby if they think
you are getting too much of something.
If needed. go to the medical tent. Qur
local EMTs and doctors have seen it all.
50 don't hide your head in shame. Ask
for help.

OK. I've avoided the one dreadful
thing here — those port-a-potties. But
use them you must. so develop a rhythm.
Get in line much sooner than you think
you need 1o, because the lines will quick-
ly become longer than the line of sub-
poenaed witnesses outside of the
Kenneth Starr Chamber. Trust me on
this.

As you approach your ume in the box,
practice some deep breathing. Slowly
and fully expand your lungs. Just before
you enter the MNether World of
Disgusiing Smells. 1ake a deep breath of
clean Park air. Hold it a5 long as you can
and then give in 10 the nafural tendency
5o breathe. Holding your nose and
breathing through your mouth helps
somewhat, maybe some Vicks dabbed
into your nostrils will help ako. Try to
relive all those neat musical memaries
on stage. Maybe think of your mother-
in-law. Please don't give into the urge to
make the port-a-potties messier than you
found them. Bad karma and all, don’t
you know.

And don't even think about using the
trees and bushes as your own private
toilet. Mother Earth has 2 way of get-
ting back ar environmental miscreants.

Mot all of your ume wall be spemt
nside of the festival grounds. Take in
the many shops. bars and restaurants in
Telluride. Remember. leaving appropri-
ate tips keeps everyone happy. Those of
us who live here are fully aware of how
expensive everything 5. so you doni
have 1o rudely and loudly point that out
Locals don't get a break on prices either.

Enioy the many sidewalk jams during
the day and into the night. Attend the
many workshopsin the Shenidan Opera
House and mini-concerts in Elks Park.

On 2 caunonary note. be wary of
scams that seem ¢ shiher into town dur-
g the festival Blackmarker barricade
passes won't pass muster, but each year
some luckless person will eagerly buy
one from a “local” only to find their
vehicle 15 towed anyway. Don't fall for
that one. Be careful and use your rea-
son. Every year fesuvarians think they
can fool the rules and bring their vehicle
mio ewn Mlml an access pass or
with a Fake one: And then they find their
car mussing and worse. are out the
money to get it out'of the impound lot

We are especially proud of our
Peace Officers here in Telluride. and
each year welcome back with open
arms the many Reserve Officers who
come here to keep the peace. Respect
them and they will respect you. OF
course, if you happen to be a petty thief,
don’t come crying 1o us when you ger
your just desarves If ingesting is your
game. be diserest Ve dont recommend
it. but don't be be a dope.

Keep vour campground clean and
take advantage of the hot showers
offered by the Telluride Schools Athienc
Department. Money well spent. Hardly
anyone prefers a “gamey” person siting
next 10 them.

b T T
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A Very Special
Bluegrass Reunion

David, Herb and Peter

The year was 1973 Old & in the
Way was a oneshot bluegrass
band whose legacy has lasted far
longer: than the original band. Led
by Grateful Dead member Jerry
Garcia (banjo, vocalks). the band also
featured David Grisman (mandolin.
vocals): Vassar Clements (fiddle).
Peter Rowan {guitar. vocals). and
John Kahn (bass).

Carcia formed the band as a :
way fo revisit his bluegrass roots and demonstrate his affection for the music
Taking their name from an old bluegrass standard. Old & in the Way played
a handful of gigs. most of them at the Boarding House in San Francisco in
October. Garcia picked banjo (his first instrument of expertise) and sang in this
legendary band which played together. mostly in Northern California. for only
rine months.

An album, also called Old & in the Way, was culled from the Boarding
House shows and released later in 1975 on the Grateful Dead’s own record
label. Round The record combined standards and Rowan originals. which
later became standards

The album remains the biggest-selling bluegrass record of all time. It
bridged the gap berween classic hillbilly and bluegrass and new age. It was the
only album the lineup recorded until the additional rapes from this same 1973
session were released in 1996 and 1997 on Grisman's own Acoustic Disc label.

music and careers of Grisman and Rowan are amply covered eke-
where i this program: the other members of this Reunion are Vassar
Clements and Herb Pedersen. ¢

Clements is are of the world's finest, and probably the world's mast versa-
tile; fiddle players alive 1oday. His career began at a very early age His phe-
nomenal ability to play virtually any kind of music (bluegrass. country. pop.
rock. jazz and swing) has garnered him various awards. including five
Grammy nominations and a track record thar involves over 2.000 recording
performances

Within the space of a few short months, Vassar was recording and/or per-
fForming with Dicky Betts, Jerry Garcia, The Grateful Dead, The Allman
Brothers, Linda Ronstadt, The Niny Gritty Dirt Band. David Grisman, Paul
McCartney and Old & In The Way

Herb Pedersen has recorded and performed with the likes of Emmiylou
Harris (as a2 member of the Hot Band), Delly Parton. Jacksen Browne. Linda
Ronstadr. John Denver and Jesse Winchester. His work can be heard on the
soundiracks of “The Rockford Files” and “Smokey and The Bandit.” He was
a part of David Grisman’s bluegrass band. Here Today. aleng with Vince Gill
Jim Buchanan and Emory Gordy. Jr. When Earl Scruggs was unable 1o tour
for a shert nme with the Foggy Meuntain Boys. Herb stepped in as the banjo
player. Herb joined up with the Dillards after Doug Dillard left the group
When David Grisman's 50th birthday party came around. a reunion of Old &
In The Way was planned. The passing of Jerry Garcia left a void in the banjo
section. Once agamn, Herb stepped in with his banjo, Alse a member of Desert
Rose Band. his most recent recordings have come as a member of the Laurel
Canyon Ramblers.

And 23 years after the release of the most popular blusgrass album ever
came more Old and In the Way — Thar High Lonesome Sound on the
Acoustic Dhsc Archive Series, The recording features 14 previously unreleased
songs from the original live performances thar preduced the acoustic excire
ment captured on the first Old and In the Way. ;

As one of the great things about Old and In the Way was its eclectic and
extensive reperioire. this record includes hard-core bluegrass classics like Ball
Monroe’s “I'm On My Way Back to the Old Home™ and "Uncle Pen.” Jirm and
Jesse McReynolds' "Hard Hearted,” Vassar Clements’ amazing fiddling oni his
own "Lenesome Fiddle Blues” and "Orange Blossom Special,” as well'as Peter
Rowan favorites like “The High Lonesome Scund” and “Lonesome LA
Cowbov ™ There's alka an inventie bluegrass arrangemant of the ‘G0 P
ballad. “The Great Pretender™ and an evocative performance by Jerry of the
gospel anthem “Angel Band.”

Breakdown. with its 1B previously unreleased tracks. is the third release
from Old & In the Way. The music on this new CD was recorded at the same
live performances made famous by the group's two previous releases:

As an added bonws, producer Grisman has included alternate versions of six
tunes that appeared on the original Old & In the Wy recording: “Pig Ina
Pen” "Midnight Moonlight.” “Wild Horses” "Panama Red.” “Kissimee Kid”
and “The Hobo Song.”

ad
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At Home’s solution to
taking it with you

Telluride’s Home Mercantile
137 E. Colorado Ave. » 970-728-6865
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WE’RE PROUD TO
PROVIDE THE
EMBROIDERY FOR
THE 25TH
ANNIVERSARY
TELLURIDE BLUEGRASS

4890-B Sterling Drive Boulder, CO 80301
Phone: 303-444-0399 Fax: 303-444-2621
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Lyons, Colorado

Ir you THINK TELLURIDE IS
COOL, JUST WAIT TILL YOU
' SEE LYONS...
TICKETS AVAILABLE AT THE
COUNTRY STORE
OR CALL
PLANET BLUEGRASS
800-624-2422

WWW.BLUEGRASS.COM
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Big Head Todd and the Monsters haven't changed since they:
traipsed more than 400.000 miles around the US in “the Colonel”
their late lamented touring van. They're st11| three soft-spoken guys

from C-oiorade who love to play rock 'n’ roll but have no desire o 0

be “rack stars

‘Well. maybe they've changed a little. They do have a Platinum
album, 1993's Sisrer Sweetly: a second disc. 1995's Strategem. near-
ing gold; and rwe independent CDs; which have sold 2 combined
200,000 copies. But most importantly. they have more than 1500
live dates under their belts. And live is where BHTM lives - The
First thing you notice on stage is singer-guitarist Todd Park Mohr's
friendly charisma. then the easy give-and-take between him and
his longtime friends. bassist Rob Squires and drummer Brian Nevin

The band’s hard-traveling early days, Squires says, were “like a
learning process by default. We put out the first two records
based on the crowd going. 'Hey. got a tape we can buy? So we
just kind of did everything incrementally. when it was the natural
time to do it.”

Big Head Todd and the Monsters have been touring incessantly
since they formed in 1986, They built a base in the Rockies and
slowly expanded 1o Chicago. San Francisco, Minneapolis. Austin
and beyond. In 1989, they formed their own Big Records and
released Another Mayberry. then Midnighr Radio the following
vear. What has always kept the band's perspective, and helped
maintain its hard work and unshakable confidence. is camaraderie.
Their entire road crew is made up of old friends — and Mohr,
Squires and Nevin began playing together in high scheol.

"I think we could last through all those years because it wasn't a
matter of ‘Well. we're deing this so someday we can be super-
stars,” Nevin says. “lt was. "We're doing this so we can go out and
play music and drive around.” Just the fact that we were doing it
made us successful Everything since then is icing on the cake.”

Mohr says the band's fifth album, Beauriful World. is “broader
and harder” than anything BHTM has done.

"We kind of describe it as a ‘digression.” Mohr says. “Like the
movie 2001 where that guy becomes an infant and has those hal-
lucinations. This recerd starts in a very sdphisticated, contempo-
rary kind of 'heavy-handed way, then every track progresses
towards a more primitive sound.

“L think if you listen to old tapes of us. there’s really very little dis-
tortion on the goirar — ot that there's & lot now, but | definitely
think we've become a fot harder.” Mohr continues. “And the mater-
1al has grown a lot. It's a lot less sentimental and much mare direct.”

Beautiful World begins as intense. serious rock 'n’ rell and pro-
gresses slowly into smoath: playful seul — closing with the roman:
tic party song If Yeu Can't Slow Down.” John Lee Hooker's
“Boom Boom” and' the heartfelt “These Days Without You~
Drawing from the band's influences — including such bluesmer as
Lightnin’. Hopkins, Albert Collins and Eddie "Clean Head” Vinson,
whose name inspired the “Big Head” moniker — it opens with the
hard, catchy “Resignation Superman.” Nevin's straightforward
and swinging drums quickly kick the song.into higher gear, fol-
lowed by Squires’ rumbling bass.

One of the album’s most spontaneous moments comes from
the aforementioned John Lee Hooker himself. who happened to
be working down the hall at the same studic where Beaurifu/
World was bemg recorded. Modern Lovers / Talking Heads
funk-punk pioneer and Beauriful "World producer Jerry
Harrison got Todd. Rob and Brian to jam the song while he
talked 10 Hooker's manager: A new “Boom Boom™ was quickly
recorded.

“Hooker has just this

Bluegrass
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incredible presence,”
. Squires recalls, "He walked
in the room and lierally |
evervbody was intimidat-
ed, including our producer
and the people that work
at the studio. His voice 15
pust thunder, and when he
started talking into the mic,
everyone just lost it.”
“Boorn Boom.” as long- §
time Big Head Todd and
the Monsters fans will
notice, is a direct link to
their early days. BHTM
played the song at their

first gigs. in nightelub
Uluis jams and at fraref-

nity. parties: :
“That’s the roors of
this band.” Squires says.
"We've been doing that
song for:a’ long time’ and
recently 'started 'doing i
In-our-set aganm.

mfiatahie kayaks & rafts campmg gear
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In support of bringing you
great coffee and great music,

Allegro Coffee will donate all
proceeds from our coffee sales to
the Telluride Bluegrass Academy

music education program.

Happy Sippin’

4/@4/&7

Roasted fresh in iSoulder, Colorado
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Woashboard Chaz and Pastor Mustard play the same
funky mess of blues, swing and naughty party music they =
did when they met in Boulder in 1973. It was the dawn of
the Ophelia Swing Band era. Someone somewhere has a
poster to prove they were onstage at the Second Telluride
Bluegrass and Country Music Festival, as it was called ®
then, along with barely 20-year-old Tim O'Brien. and
bandmates Linda Joseph and Duane Websier (all stll ‘4
alive). In 1977 this wacky twosome had a track (with “Bad
Ray” Bonneville) on The Festival Tapes, the first album of
live TBF performances.

Somebody has to be the best washboard player in the
world and that distinction could easily be Chaz's. John
Hammond and Taj Mahal keep Chaz's number handy for
recording sessions and call him out of Kansas City as mid-
dle America’'s meat belt ambassador of corrugated
rhythm.

Pastor Mustard used to be Dan Sadowsky. After
Ophelia Swing Band's enormous success he recorded two
embarrassing yet crucially satisfying punk-opera albums
with the Silverking Crybabies. He is at least parrially
responsible for such micro-hits as, “Let’s Eat the Cat” and,
"Dead Weight in the Hot Tub.” He pays his mortgages
out of Aspen and daydreams about conquering the planet
with a mighty swing orchestra.

Randy Utterback joins The Washboard and The Pastor
on fiddle. guitar and God knows what else. Randy is a
Council Bluffs native with years of Nashville and Aspen
accompanist wizardry to his credit. He swings a hammer
in the day and an axe at night.

Washboard Chaz and the Pastor need you to know that

ue TT
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Hailing from Ogden, Utah. winners of last year's TBF Band Contest
and widely acclaimed at this spring’s South By Southwest garhering in
Austin. Ryan Shupe and the RubberBand plays a unigue style of music
using such instruments as the guitar, mandolin, bouzouki. fiddle. bass.
drums, banjo and keyboards. This self-dubbed “MNewsgrass / Acoustic
Pop” music draws from many musical influences including rock. blue-
grass, pop. country. jazz and folk.
Ryan Shupe on guitar, mandolin. fiddle and vocals: an Ogden

pusgIeqany gqi pue ednyg uefy

OLD MUSIC RULES! native. Ryan started playing violin at the age of 5 and since then has
picked up rhe quitar mandohn, and bouzz — - vlaved and we
plavs in manyv oangs o = Legeaus e
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orgamzed and writes songs for the RubberBand.

Craig Miner on guitar, mandolin. banio and vocals: Craig is a multi-
instrumentalist. having started playing a ukelele that his dad bought at a
garage sale and eventually moving 1o the guitar. He started playing
banjo at the age of 15 and has since picked up the mandolin.

Wally Barnum on bass and vocals: Wally rocks on the bass and sings
great vocal harmonies. He also has cool hair and groovy glasses. Wally
grew up in Brigham City. Urah and has played bass since he was a lad

Roger Archibald on guitar and vocals: Roger can be found ar
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to bie trie? Visit our web sita t Liquid Music' Player and hear it for yourself.

LIQUID AUDIO

www.liguidaudio.com [/ 1-888-LIQUID-0 (547-8430)
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We were there in the beginning...
h

gy, <rer We're st here today. gy

w Gibson Musical Instr ts www.gibson.com
Laemni® 1818 Elm Hill Pike, Nashville, TN 37210 = 4-GIBSON

GIBSON MUSICAL INSTRUMENTS SALUTES
PLANET BLUEGRASS
| AND
THE 25TH ANNUAL TELLURIDE BLUEGRASS
FESTIVAL

COME VISIT US AT THE SPONSORS TENT.

GiBsON ORIGINAL ACOUSTIC INSTRUMENTS
138 12TH AVE NORTH, NASHVILLE TN 37203
HTTP:// WWW.GIBSON.COM

1 (877) 258-3477
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These days. John Cowan is considered by critics and his many fans
to be one of the greatest singers of our times. His powerful vaice is not
limited to any one genre; he does rock. soul. country. bluegrass, folk and
gospel. Some say you don't just listen 1o Cowan sing; you feel him.

Cowan 1s probably best known for being the lead vocalist for the
New Grass Revival, His unique and powerful sivle comes from a vari-
ety of influences including gospel. rock and R & B

Says Cowan' "My father was an amateur singer. He sang in barber-
my grandmother was also a semi-professional ... She
sang during intermission in the theaters .., | was always around music.
Listening to it and singing to it. Once the Beatles came out. when | was
10. that was it For me,”

Although he grew
up in the Bluegrass
State (Kentucky). for
years Cowan didnt
known anything about
bluegrass
Cowan's first expo-
sure 1o the genre was
1974, when: he
joined Mew Grass
Revival. Cowan began
playing bass at age 13
and playing bass was
all he did for a few
vears for Bush and

shop quartets

music.,

ussMop uUgopr

L
L

company.
‘Ohne day.” explains
Cowan. “| remember

going to the band and
telling them about this
dackson Browne song
that | knew. and asking
them to let me sing it
for them. It was
These Days' ... We got done with the song and Sam said: "Well. | guess
you re the lead singer now."”

Cowan stayed with New Grass until their final split in 1989, In 1990,
he joined with Rusty Young and Bill Lloyd to form The Sky Kings. which
broke up in 1996. Cowan also made a solo album. Soul'd Qur.

About the same time Cowan joined Mew Grass, Fred Shelman. JB
Matiotri and Keoster McAllister started a music lestival in a little moun-
tain town. Cowan and friends were among the Firstacts.

It was a blast! We got there and saw the beauty of the mountains
and everyone was so friendly .. We made lots of friends that year. We
met Pastor Mustard and he had a band with Tim O'Brien called the
Ophelia Swing Band. So. I've known Tim for 22 years now. That's
where it all began. and you can see what it's turned into.”

RubberBand (cont.)

RubberBand gigs playing a mean guitar and singing sweet high vocal harmenies
He also makes many profound statements and tells off-the-wall stories. In 1993,
Roger took second place in the TBF Guitar contest and in 1995 took first place
at the Grand Targhee Music Festival Guitar contest. and first place in the 1997
Recky Grass contest in Lyons, Co.

Rary Carrera on drums and percussion: Ornie of the newest members of RS & the
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RB, Rory bririgs a unique edge to the group. Criginally from New Jersey. at the age
of M. Rory started to play drums.

M
Enjoying the festival (cont.)

IF you brought your deg, we must assume that vou are either 4 rookie. or dont
take ownership of animals seriously. Your furry friend cannot get into the Festi-
val grounds. and it's eruel 1o keep your dog tied up a1 camp. No matrer what you
may believe, your dog does bark constantly when you're not there, and this dis-
turbs others, And your pooch pal isn't going to have any Fun being alone.

Above all. be polite and have a good ime. That's why we re all here. If some-
one ac‘:ldenla.‘]y bumps inte you or invades YOUT Space, ROW IS & great time (o
praciice those great manners which your mother taught you — remember? Be
cool, Be cooperative. After all, that bump may be just the thing yeu need to talk
10 your nexi rurure best friend — or spouse. It could happen. Unly the Bluegrass
gods know how many children have been created here at the festival in its 25
years. There are-a few of you here who have some preity suspect names, like
Encare. Doc. or Johnny or Sam or . well. you get the idea

Please obey these easy rules and use common serse. Were not living in
Singapore with the bamboo canes and all. so we're counting on your good soul
Mot that a bit of kinkiness isn't the right tool at the right time,

And yes. since you're wondering, the dandelion 15 the official flower of the
Bluegrass Festival

BIRKENSTOCK

Closeouts and mail order retur

Great Deals! Great Prices!

Visit our festival booth

or call for a
free catalog

800 488 8316
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| Pitkin County Bank’s
Mortgage Rate Place

It's a great time to refinance or buy!

LNS < $227,150
30 yr Fxd 7.25% / Apr 7.29%
15 yr Fxd 6.875% / Apr 7.00%

LNS > $227,151
30 yr Fxd 7.5% / Apr 7.54%
15 yr Fxd 7.125% / Apr 7.16%

No Point Loans! =
MORE Programs!
MORE Options!

Above based on 20% down payment.
Principal and interest monthly payments.
APR remaining the same amortized over 30 and 15 years.

For quotes & pricing call Kathy
EDIC 970-728-5475
MEMBER

Pitkin County Bank - 127 W. Colorado Ave.

Friday 2:45 pm

Out of the Woodwork:

For more than three decades, the four gentlemen featured in this per-
formance, and on Our of the Woedwork (Rounder 0390). have taken
part in some of the most excitling musical developments of our time. As
members of the Byrds, the Dillards, the Flying Burrito Brothers. Country
Gazente, JD Crowe & the New South, the Desert Rose Band and the
Laurel Canyon Ramblers, as well as through their individual solo careers.
Messrs. Rice, Rice. Hillman. and Pedersen were and are crucial figures
in the development of folk rock. country rock. and mewgrass. While
they've moved far beyond their original roots, they've never lost touch
with the love of bluegrass that first brought them together at a festival
in California 33 years ago.

Each of these artists emerged from the musical ferment of Southern
California in the early '60s, where musicians like Roger McGuinn, David
Crosby, Glen Campbell, David Lindley, and Roland and Clarence White
(to whom this record is dedicated) traded licks and songs at the Ash
Grove and the Troubadour, while soaking in music ranging from Bill
Monroe and the Beatles 10 Merle Haggard,

Arguably the greatest living practitioner of the art of bluegrass flai-
picking. Tony Rice is a Grammy award-winning acoustic guitarist whose
world-famous tone made him the logical choice for this praject. In 1975.
Tony became the original guitarist in the David Grisman Quinter, with
which he helped 1o alier the course of American string band music. After
four years of touring and recording with David, Tony embarked on a
solo career with his own Tony Rice Unir as well as numerous other
recording projects such as the widely acclaimed Bluegrass Album Band.
Although he almost always performs and records with his legendary 1935
Martin D-28 (formerly owned by Clarence White). Tone Poems. his lat-
est collaboration with David. displays Tony's complete mastery of 1one
production on an extremely wide range of instruments. including the cur-
rent Santa Cruz model that bears his name.

His clder brother Larry, who sings lead and backing vocals and plays
mandolin. has taken part in two fine Rounder albums with the Rice
Brothers, while pursuing a successful solo career. He's a founding mem-
ber of the Kentucky Mountain Boys (later renamed JD Crowe And the
MNew South). one of bluegrass music’s premiere acis of all time. Larry is
considered one of the world's preeminent mandolin players. and has co-
authored several insiructional books on mandolin playing. In addition.
Larry Rice has achieved acclaim as one of bluegrass music's finest con-
lemporary songwriters.

Before being invited to join the Byrds in late 1964, |9-vear-old Chris
Hillman was already making a name for himself &s something of a man-
dolin prodigy. having been working the California bluegrass circuit for
about five years.

Hillman. 2 native of Los Angeles who grew up in San Diego County.
was part of a burgeoning West Coast bluegrass scene which featured
an amazing number of teens and young guys who would go on to heav-
ily influence bluegrass and country music well into the "90s — folks like
Clarence White and Roland White. Bernie Leadon. Herb Pedersen and
Kenny Weriz. Tony Rice. Larry Rice. Don Parmley and the Gosdin
brothers. Vern and Rex.

A founding member of the Byrds. the Flying Burrito Brothers.
Manassas, and Souther, Hillman & Furay, singer/mandolinisi/guitarist
Chris Hillman joined forces with ex-Dillard Pedersen in the 1980s to form
the Desert Rose Band.

Herb Pedersen. former member of the Desert Rose Band, has toured
with Dan Fogelberg, John Denver, Jackson Browne. The Dillards. Flant
& Scruggs. Vern & Ray, and the Pine Valley Boys. Herb has also record-

ed three solo albums and has produced, co-produced, or contributed
arrangemerds Mo such nutalde poufccs as 7o with Dolly Tarion, Linsda

Ronstadt and Emmylou Harris, Country Music for Kids and Bluegrass
Reunion. He has also recorded with Jerry Garcia, David Grisman. Diana
Ross, Stephen Stills, James Taylor. Buck Owens. Nicolette Larson.
Gordon Lightfoot. John Prine, Clarence White, Earl Seruggs. The
Country Gazere. Stuart Hamblin, and Johnny Rivers. A highly respect-
ed session player and vocalist, Herb's songwriting credits include "Old
Train,” and “Wair a Minute.” (covered by the Seldom Scene), and mate-
rial for The Dillards. including “Hey Boys.”
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hen vou think of Telluride, you
think of skiing. You picture a

secluded mountain setting with
breathraking scenery and miles of unspoiled
slopes. You imagine an alpine getawav with
no traffic, no lift lines and no hassles. You
think of luxurious accommodarions and all
the ingredients of a perfect winter vacaton.

Telluride 1s all that. Bur when the snow melts. the
temperature rises and everything turns to green,
think of Telluride for your other passions. golf,
hiking, and mounrain biking. The Telluride Ski
& Golf Club is a spectacular 6,739-vard, 18-hole
championship course with the perfect backdrop
for a relaxed day on the links. Or take a gondola
ride and enjoy the wildflowers while you explore
the vast Telluride mountain landscape by foor or
mountain bike.

So whether you want to ski double diamonds or
shoot double eagles., think Telluride.
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157 S. Fir » 728-4566

Pick up a HOT BREAKFAST ready to go
on your way to the festival
starting at 7:30 a.m.

-ICE-

Also from our Deli:
»Hot and cold sandwiches
-Soup, chili and full salad bar
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Town Yark Main 5tagc Schcdul\c

Thursday, June 18th:

1230 — LIS pom, Blue H:SHWA”

1245 - 2.00 Tony Furtads

il S B0 Na:‘]‘l\.':”e b1ucgrass har‘c‘
A5 — 500 -5ir'|n5 Cheese lncident

Dmncr br:‘,aL

<o i ey 2% T @ C_atle Curtis

S0 = 250 A very 5pcc.|.3: ’t»iueg_,rass reunon with
Da\n*} Gmsman_ rcte_r R:r\v:zn_ \zhssar
Clements, and Ferb Pedersen

10:00:! -_I']:frO blg Hca.:{ -]—OJ\:! and H‘lc: N\Gnstcrs

Saturday, June 20th:

245 - 10:45 am. Dand C.antc:-t Fm:—lls

00 <145 _E\m_{ Rice and David Clrnsman
noon = 5 p.m _]-'D]'m HartFGrd and Fr:cm‘}ls
30 = 245 _.}crrq Doug]as, Tm Lj!t‘:)rs:n and

Maura O'Connell

300 — +:15 ]__e_i:'tox-cr Salmon

18 = 500 Dinner bre_aL
2:00-—"6:350 Htﬂ: Ri:c
7:00 — 8:30 Nanci Griffith and the

Blue Moon Orchestra

T}TC \53“’1 bush bﬂﬂc\l
with ,lohn Cowan

2:00 — 12:00

=

June 19th:

Friday,

\v\{aﬁhl‘marc{ Chaz and Fastor Mustard
noon — I 0O p.m, Rgan -5]-|upc and the RubberDand

00 = 145 am.

115 = 2:30 John Cowan
2:45 - 4:.00 QOut of the Woodwork
405 — 5:30 rc't.:r Himmelman

Dlﬂl"‘lcr Brtak

o030 — 745 T!‘rc Dand Gnsman Qumtct
8:00 = 2:30 Emm51]0u Harris
10:00 = 1130 Bela Fleck and the Flecktones

with brucc ﬁornsb‘:{

Sﬁh&ay; June 21st:
803 am MDT

100 = 1100 a.m.

5ummt:r 5pfshc.c
The Fairfield Four

15+ noon Bela Fleck and jcrr_ﬂ Doug]aﬁ
P B p-m. Tf-l_c Frctgl’xthoppcrs ;
130zt TFhe Del :\-4«1(;0ur£_! Band

30— 430 Peter Rowan

445~ 500 Troubadour Finalist

55 = G5 Alison Kirauss and Clhion C_'_‘?‘r_atmn
JO0 = 850, l\r%arg C.Hapm (:--_a_rprmi':r )

2:00 - 1050 The Tellaride Thunder Jam with

Sam Bush, .Hcrr;{I Douglas, Déla
Fleck, Tim O'Brien, “En_[_; Rice
and Mol A.lewat’:




TELLURIDE BLUH'}RP S5 ACADEMY -

The Telluride Blwsra{s-_slAcédeﬁ\}} presents aliernative musical activities and
experiences during the Festival The Academy offers music carnpefinohs workshops,
perfm—manoas and’ f‘armly setivities, most of which are presented free. Schedules are:
33 posted at the Festival box office and the sponser tent inside the Festival
. grounds (fiexs ta:the Country Store).

CONTESTS

Once again, songwriters and bands from around the coun-
§ try will take partin the nationally recognized Telluride
Troubadour and Band competitions. vying for beauiful instru-
ments, cash prizes and well-deserved recognition. There's no
charge to hang out and listen 1o the wonderful music of fine
songwriters and great string bands, so check them out at the
Sheridan Opera House on Thursday and Friday,

Past Telluride Troubadour winners include: Larry Good,
1991: Cosy Sheridan, 1992: Dan Sheridan, 1993;: Catie Curtis,
1994: LJ. Booth, 1995; Michael Lille. 1996; and Jonathan
Kingham, 1997.

This year's troubadour finzhsts are Audrey Becker.
Ferndale. Ml; Jean Bratman, Salem, NY; Chris Buchen, La
Crosse. Wi Enna Deer, Berkeley, CA: Mark Erelli. Reading,
MA: Rebb Firman, Visalia. CA: Paul Griffin. Jamestown, CO:
Margo Hennebach, Bloomfield. CT: Bob Hillman, New York,
INY: Ben Kaplan. Williamsport, PA: Barbara Kessler,
Farmingron, MA; Jess Klein, Boston, MA; Peter Mayer,
Stilbwarer MIN; Suzanne McDermou. Charleston, SC; Karen
Nash, Los Angeles, CA: Rose Polenzani, Chicago, IL: Garth
Ross, Washington, DC: Eugene Ruffolo, New York, NY: Scout |
Sylvesier, Mew York, NY: and
Erica Wheeler, Florence. MA_

TELLURIDE TROUBADOUR
CONTEST SCHEDULE

Preliminary Round: Thursday, June 18
at 1100 a.m., Sheridan Opera House —
Troubadours please check in ar 10:30
am..

Final Round: Friday June 19 a1 2200
pm., Sheridan Opera House — Prizes
awarded immediately after.

The Telluride Troubadour Winner
performs a 15-minute set on the Festival
Stage on Sunday, June 21. before the final
night performances in front of 10.000
happy Festivarians from all over the world.

TELLURIDE TROUBADOUR COMPET.

First Place: A very special Shanti Custom Gui
Festival Main Stage Appearance on Sunday ¢
Second Place: $400 and a Crate Acoustic Ser
Third Place: $300 and a Mariin Backpacker (
Fourth Place: $200 and a Martin Backpacker
Fifth Place: $100

TELLURIDE BAND COMPETITI(

First Place Prize: $750, soft instrument cases
Telluride Bluegrass Siage in 1999,

Second Place: $450 and soft instrument case:
Third Place: $300 and instrument straps.
Fourth Place: $150 and instrument siraps.
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noon-5:00

2:00 pm.
3:00 p.m.

10:00 a.m.
11:00 a.m.
goon

1:00.p.m.

1:30 - 2:30 p.m.
2:30 pm.

330p.m.
430 p.m.

10:00 a.m.

Family Tent Schedule

1100 a.m.

1:00 p.m.
1:30 - 2:30 p.m.
230 pm.
330 p.m.

4:30 p.m.

‘;,

LA Friday Gpis

TBE Founder Fred — thanks for

making our lives richer, Fred, we miss you. 11:00 a.m. Guitar Building Michael Hornick Elks Park
12:15 p.m. ASCAP Songwriters in the Round Telluride Troubadours Elks Park
130 Bluegrass Soul Music John Magnie & Friends Elks Park
3:00 Bluegrass Guitar Charles Sawtelle Elks Park
4:20 Picking Party Drew Emmitt. Sally Van Meter, Vince Herman Elks Park

Baznrday G20

noon R & B Here Now Jeff Sipe. Bela Fleck Elks Park
1:30 p.m. Songwriting Jim Lauderdale. Mary Chapin Carpenter Elks Park
2:30 Harmony Vocals Caunie Curtis. Jennifer Kimball SOH
300 Banjo and Hambone Mark Sharz Elks Park
4:30 Riddim Techniques Joe Craven. Washboard Chaz Elks Park

Thuzrsday, 6Ji8

The Family Tent is the happening place for kids! All activities are free and include performances and playshops with the Living
Folklore Medicine Show. daily juggling with the Full Spectrum Juggling School. special musical guests. a petting zoo. the Sunsense Solar
Energy area with daily demos and solar cooking goodies, magic shows with Mysto the Magi and David Hornick. an Arts and Crafis tem
with engoing projects. and a good place for kids to relax in the shade. The Family Tent is open from 10 a.m. - 1:30 pm. and 2:30 p.m. -
6:00 p.m. each day except Thursday (noon - 6 p.m.). and parents must accompany their children while in the Family Area.

Juggler's Grove. Art and Crafis
Tent, Solar Energy Center
Mysta The Magi

David Hornick

i

riday, 671C

Periing Zoo. Solar Energy Center.
Jugglers Grove, Art and Crafts Teni
Kazoo Building VWorkshop and
Kazoo Orchestra

Round Singing and the Human
Beatbox

Special Musical Guest

Lunch Break — Family Area Closed
Create Your Own Story 8
Live Your Own Story Movie School
Mysto The Magi. David Hornick

Saturday, ©6/20

Petting Zoo. Sclar Energy Center. Jugglers Grove. 10:00 a.m.

Petting Zoo, Solar Energy Center. Jugglers

Art and Crafis Tent Grove, Art and Crafts Tent

Clown Yoga and Happy Pumps noon Clown and 11:00 a.m. Clown Yoga and New Silly Games

Mime Schoal noon The Professor’s Mad Scientist Class

Musical Guest 1:00 p.m. Special Musical Guest

Lunch Break — Family Area Closed 130-230p.m. Lunch Break — Family Area Closed
GiggleBubble Glass Casile 2:30 p.m. Costume Making. Cakewalk Parade School
The Living Folklore Medicine Show Presents: Star 3:30 p.m. Telluride 25th Anniversary Children’s Parade

Search Talent Show
Ryan Shupe or Special Guest David Hornick

1£00 a.m. ASCAP Songwriters in the Round Telluride Troubadours Elks Park
1:30 pm ASCAP Songwriters in the Round Telluride Troubadours Elks Park
3:00 ASCAP Songwriters in the Round Telluride Troubadours Elks Park
4-15 Songwriting and Performance Kate Grace Elks Park
5:30 ASCAP Songwriters in the Round Telluride Troubadours Elks Park

Sunday §E1

10:30 a.m. VWe're Making Recorde John Jenninge. David Glasser, Cockis Marence SOH
noon Improvisation Tye North, Darol Anger. Future Man Flks Park
L5 pom Throwing The Beat Around Mick Forster. Pete Wernick SOH
2:30 Acoustic Alchemy Tony Furtado & Friends Elks Park
3:00 Band Competition Essentials Ryan Shupe & The RubberBand SOH
400 Old Time Music Freighthoppers Elks Park

eTnpeyog doysHIom

All workshops are subject to change. See updated daily schedules posted
at Elks Park, Sheridan Opera House. Box Office and Sponsor Temt
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TELEURIDE

Lave It ALL XYEAR L'eNa
Wit STveARYHILL RECORDS

SAM BUSH
Howlin'at the Moon  SH-3876
A posifrvely howlin® good time! New soin release from one of
the most mnovalive and mastarful musicians i Fe world.
With Emmylots Hams, Jon Randafl, John Cowan,
Jerry Douglas, Béls Hleck and J.0- Crowe.
™. His rare s ol sefioce weth croatiotty; sendiog styitic sheupael
i every direction._."  —CHICADO TRISUNE

JOHN COWAN
Soul'd Out. - SH-9101
Mew Grass Revval's John Cowan rocks oul on REB
clages, including When @ Man Loves 2 Woman,
Mustang Safy. 634-5789 and mere.
“Safrrchargr. . marael, .. ks 5t album for o ety
—RNOXViLLE I‘.ws SENTINEL

ROBERT EARL KEEN

ROBERT EARL KEEN
No. 2'Lipe Dinner . SH=1051
Recorded five at dohn T Flores Country Siore. Helotes,

Texas and e Cachus Cafe, Austn, Texas. Loaded will tasty
TR WG R Ao Crwisias’ frin de Cavialy, Five;

Poimd Basz.| The Rnad Goes b Forever and mor
= oo e best Fyriersis i  thale crawiing aseh them.
THEWasimuwaToN PosT
™ Should safuify usehindy 3 appeiie for hand-edged, sinonary
conmirpmise. T —OHICADG TRIBUNE

NASHVILLE
BLUEGRASS BAND
American Beaufy - SH-3382
“NEB b 5o peer 0 Iroditemal Muegran.”  —CHICAGD TRIBUNE.

TIM O'BRIEN

When No Ore’s Around  SH-3866

e this stunning collechion of Slk-original songs lops e
Amesicana charis, ('Brien solidifies his stalus as a singer’
songeriter xiracrdinars. Guests includs Mal Katchumn, Darcd
Anger, Jemy Douglas. Darmed Scoft, John Cowae and more
"Tim O Briew iz s iy’ gt muiti-Lnturmentalist (guber. fichfie

mandalin. boncreki). def e 1 alsy o nadably singer (mmgritr~

—Aipvu NETWORLE

CHEcCK OuT SucAr HILL ARTISTS

AT OTHER GREAT FESTIVALS

ROGKY MOUNTAIN BLUEGRASS FESTIVAL
Lyons. Colorado (july 31-August 2)

aith Chris Thile Jerny Douglas. Chesapeake, Som Bush & Doc Whaisan

FOLKS FESTIVAL
Lyons, Colorado (Aug 21-23)
with Déirreli Seott, Tom O Boen & Gyy Clark

Sl

Sugar Hill relenses ore available in fine records stores everywhere.

For a free catalag or to order by mail. call
e e )
or write:

SUGAR HILL RECORDS
PO BOX 55300
DURHAM, NC, 27717-5300

JERRY DOUGLAS
Restless on the Farm SH-3875
With guests Tim O'Brien, John Cowan, Maura O Conned,
Vikdor Krauss, Sonny Landreth, Sam Bush, Béia Fleck,
Riiss Barenbery and Edgar Meyer.
inciudes Johnny Cash's Tan T Take Your Guns fo Town™
{with Steve Earia}

PETER ROWAN
Bluegrass Boy:  SH-3859
ummﬂwpmmragenmmm
zound” of hes mentor, Bl Morros. With guests Dal McCoury,
Ry Husiey, Jr, Charies Sawielis: Laurie Lowis.
Fichard Greene snd mare, inchrdes Blsgrass Boy
Mighitime, Lef the Hanvest Go lo Ssed and Ruby Ridge

HOT RIZE
Take It Home  81-3784
T final abum by thes irendseling band, featuring
muli-isieried fronl man Tim OBnea. Includes: Think of
P v v vy Suwt s FBied Proes el e
"I wenther mecdvrpsece. O of the sery focst all- arongd
rreairs of the doeade.” —COUNTY SALES
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Peter Himmelman is one of those artsts you just have 1o see live.
not to imply that he’s also one of those arusts who can't deliver the
same level of intensity and excitement in the studio.

Indeed. his last studic album. Skin. is quite a piece. Sull. there’s
really something special about seeing Peter perform live — first
when he led the grear Sussman Lawrence Band, second as head of
the nearly identical and still-existing Peter Himmelman Band. and
third as a solo act. which is how he’s presented here at Tellunide and
in Stage Diving. his first album since Skin.

Here is a guy who grew out of whire suburban sameness. yet
1alked and played his way into the lead guitar slot in a Jamaican (by
way of Minneapolis) reggae band. Later. while touring in support of
his album From Sirengrh to Strengih. he led some 250 hometown

concert by moonlight at the quieter cance docks of Cedar Lake.

hFans out of the noise-filled First Avenue nighiclub ro continue the

od

Fr

Himmelman:

beg

=
@
(s

He did the Pied Piper trick again at the Vic in Chicage. when 2
guy passed up a note offering to take him to dinner after the show,
and he opened it up to the entire audience, guiding 600 artendees
through a bad neighborhood 1o a local eatery.

He's performed wearing lintle more than a shower curtain. He's
sung traditional Yiddish songs from his grandmother. and made his
mystical  Judaism
accessible for every-
one. He passes out
crayons to the front
rows for listeners 1o
draw pictures based
on their feelings.

But in every Peter
Himmelman perfor-
mance, the laughter
is-mixed with tears,
not from sad neces- k8
sarily. butr from the
intensely personal
yet communally
shared experiences
which Peter’s words
evoke. All are ren-
dered with insight-
ful commentary.
supreme ConViclion.
and a boundless inti-
macy that makes
you feel that you're
sitting right there
next to him at the
piano bench.

From pop, beer, chips & ice to sunblock, Rose’s

700 W. Colorado Ave. Below the Visitors Center

Real food, real fast for hungry,
hurried Festivarians.

~Qur Deli Features~
Piled High Sandwiches on
Fresh-Baked, Crusty French Bread
Hot Soups and Entreés

» Pre-Prackaged Cold Salads

+ McFruen Double Cheeseburgers

.

Market is your one-stop shopping solution.

Open 8 am to 9 pm, 365 days a year.

30 pm

"
[

Friday 6

David Grisman Quintet:

He has been likened to the troubadours of years gone by. forging his
own musical path in his own mimitable way.

For the last two decades mandolinist David Grisman has been play-
ing "Dawg” music. a blend of so many different stylistic influences (be
it swing. bluegrass. Latin. jazz or gypsy) that he gave it its own name.
With his Dawg music, David has inspired a whole new genre of
acousiic stnng instrurnental music — earning a reputation as a cham-
pion of high quality, and creating 2 niche for himself in the world of
CONTeMPOrary Mmusic.

Once dubbed “The Paganini of the Mandolin™ by The New York
Times. critics have long praised David's virtuosity on his instrument as
well as his ralents as a composer. band leader. teacher and producer.
After making a dozen or so records of his own music for three differ-
ent major labels, David started Acoustic Disc. which he now runs from
the recording studio in the basement of his home in Northern
California. When he launched Acoustic Disc in 1990. David entered
into perhaps the most prolific period of his long and influential career.
In six years he has produced Qgiratically acclaimed acoustic recordings
for his label (three of which have been nominated for Grammys), and
has challenged a few rules abour the music business along the way.

David Grisman's bands. in their various quartet and guintet configu-
rations. have showcased Dawg music ever since he started the first
DGQ in the fall of 1975. That band featured David on mandolin. Todd
Phillips on mandolin. Joe Carroll on bass. Tony Rice on guiiar. and Darol
Anger on fiddie. Ever since then. the DGQ has been the leading force in
establishing this new genre of acousiic sinng instrumental music.

Through the years, the DGQ has been a breeding ground for new
acoustic talent and Telluride Bluegrass Festival vererans. Band alumni
include guitarist Tony Rice. MNashville super-session picker and
Grammy winner Mark OConnor. Mike M];ershalf of the Modern
Mandolin Quarter and violinist Darol Anger of the Turtle lsland Siring
Quarter. Gnsman and his bands have also had a strong impact on 2
new generafion of musicians, like banjo phenomenon Béla Fleck who
saw a tradifional bluegrass instrument like the mandolin being taken
beyond the bounds of one idiom.

Grisman's recording career began more than 30 years ago with the
Even Dozen Jug Band, and his current discography reads like “Who's
Whe" in music. It is Dawid's disuinctive mandohin sound you hear on
over 100 different recordings he has made with various artists. includ-
ing Stephane Grappelli. Bonnie Raitt, and Linda Ronstadr Jerry Garcia
hired him 1o play on the early Grateful Dead album. American Beauty
In 1973 Garcia and Grisman recorded the original Old And In The
Way album. which 15 sull one of the biggest-selling bluegrass releases
ever made.

David's interests wrned 1o jazz in 1968 and he ried 1o play the ako
saxophone. The instrument proved too frustrating for him — akthough
the episode turned Dawvid into a student of jazz musicianshup and theo-
g_ While studying his bluegrass mandolin heroes (like Bill Monroe and

ank Wakefield). he began composing original tunes. In the mean-
time, his burgeoning career as a session musician gave him experience
playing other music. The special frustrations of a mandolinist’s spo-
radic employment (called 1o play on two or three twnes instead of the
whole album) challenged David to, as he put it. "take the mandolin
places it had never been before.”

The current David Grisman Quinter includes David on mandokin:
Jim Kerwin on bass the last 13 years; nine-year veteran Joe Craven on
acoustic percussion (congas, bongos. shakers. whistles and fiddle case).
weird and cool mouth percussions and violin; Enrique Coria. an
Argentine guitar master

who joined the band in

1994 and has helped  ‘Playing ar Telluride is an experi-
David explore the  ence fike no other. The combina-
samba/bolero/malambo tion of great music in a breath-
Lann side of Dawg S : 2
misics and Mait Eakle taking natural environment is

softening DGQ's string
sound on a breathy
flute.

hard to bear. It even inspired me
o write a tunel”
— Dawg
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The artist taps inte her Muse and malds an original interpre-
tive piece. | he songbird embraces the work of others and in the
process leaves an indelible mark that enhances the tenor of the
song in ways that are keenly felt. but that can barely be deseribed
in words. Such has been Emmylou Harris” way of doing musical
things for more than two decades. The sounds that flow from the
beatific countenance of this singer have been consistently swaet.%
gracious. and reflective of times and places. people and emotions.

Since she released her first album more than two decades ago, H
Emmylou Harris has nourished the souls of people hungry for
great music that knows no genre. Her silvery voice has caressed o
aching ballads. stomping rock. eld-time folk, acoustic rap and
everything else in _between. Her ahility to embrace Bruce
Springsteen, Donna Summer. A. P. Carter. Chuck Berry and Jahn
Hhatt with equal aplomb has earned her multiple Crammy

awards. m
Emmylou Harris is truly a modern innovator. For over 20 years,

Emmylou has flowed effortlessly between genres. achieving pop-

ularity n pop. folk. country and now alternative. The common

bridge is an exquisite vocal style and a gift for discovering the H

heart of a song.

She was born in Birmingham. Alabama on April 2. 1947 and H
grew up near Washington. DC, As a college student in the late
'60s. she sang with a local folk duo and eventually moved to H.
Greenwich Village. She played the clubs on the local folk scene. m
accasionally sharing the stage with Jerry Jeff Walker and David
Bromberg. B w

Discovered in 1971 by Chris Hillman. Hillman brought Gram
Parsons to hear her sing in a small club in the Washington. DC
area. In 1972, she answered the call frem Gram to join him in Los
Angeles to work on his first sole album. GP, and to tour with him. r‘g
After Gram died in 1973, Emmylou went back to the DC area and
farmed a country band, playing with them until her 1975 major H
label debut. Pieces of rhe Sky, when she Formed the first version
of the legendary Hot Band. Over the years the Hot Band includ- H'
ed world-class players such as Albert Lee. Rodney Crowell and
Hank DeVito.

To date, she has released 25 albums which consistently show- m
case her ralents as a singer and a connoisseur of songs. Emmylou
Harris has achieved seven No. | and 27 Top 10 hits including “If
| Could Only Win Your Love” "Together Again” “Sweet
Dreams.” “Making Believe,” “To Daddy,” “Heartbreak Hill” and
"Heaven Only Knows.” She's earned 6 Grammys, 8 Gold albums
and her 1987 trio album with Linda Renstadt and Delly Parton is m
Platinum-plus. Most recently. she won the 1996 Grammy for Best
Contemporary Folk Album, Which brings us to Wiecking Ball

In 1995, Emmylou released Wrecking Ball. produced by Daniel
Lanois (Bob Dylan, Peter Gabriel, U2). Clearly a veteran of rurn-’d
ng out hit records, Emmylou says. | feel like I've had sort of a
musical renaissance with Wrecking Ball. and I'm ready to go for
another twenty years”

Long regarded as one of America's premier interpretative
SINgers. Emmylou Harris
Whrecking Ball takes on the feel of
great intimacy. Whether it's the
heartbreakingly beautiful “Waliz
Across Texas Tonight." which she
co-wrote with longtime collabora-
tor Rodney Crowell. the austerely
bereft "Goodbye” or the acoustic
searching that marks Lanois’
“Where Will | Be,” Harnis finds a
way to bring out the most in the
sengs and musicians, even as they
push her performance to another f
1EVEI.

Miss Harris’ most recent release
is a 3-CD box set entitled Portraits
(WEA). which ... moves graceful-
Iy from groundbreaking duets with
Gram Parsons to her subtle treat-
ment of songs by writers as diverse
as Stephen Foster and Bruce
Springsteen”  (Rolling  Srone,
12/26/96), and features perfor-
mances with artists such as Gram
Parsons. Flaco Jimenez. Dolly |
Parton. Roy Orbison. Willie
MNelson, Ry Cooder. Linda
Ronstadt and Don Everly.

N ey
‘Well, it’s kind of a mysterious process ... Certainly,
when I'm learning a song, part of it’s just sitting
down witfl & guitar and rinding the key and then
finding where [ belong in it; how I fit in with that
song ... If | could explain it better | would, but I think
it’s something that you just sort of throw yourself
into. It’s like riding a wave. You don't really know
where you're gonna end up.’

— Emmylou Harris

We're serving breakfast and lunch
all day Friday, Saturday, Sunday
and Monday.

Menu includes:

Eggs Benedict, Veggie Benedict or
Salmon Benedict, all with Hash Browns

Applewood Smoked Bacon Omelet
with Spinach and Tomatoes,

Hash Browns & Toast

Mediterranean Veggie Omelet with Fresh
Basil and Cheddar, Hash Browns & Toast

Crab and Asparagus Omelet with
Parmesan Cheese, Hash Browns & Toast

Grilled Smoked Ham with Eggs,
Grits and Red Eye Gravy

Biscuits with Country Sausage Gravy

French Toast Bread Pudding with Fresh
Strawberries and Maple Syrup

Grilled Chicken with Hummus, Red Onion,
Lettuce and Tomato Sandwich

Turkey Breast with Arugula and Brie
Cheese Sandwich en Country Bread

Roasted Zucchini & Red Peppers
with Fontina Cheese, Sprouts and
Garlic Mayo Sandwich

Seafood Gumbo with Rice or Red Beans
and Rice with Anouille Sausage

Fresh Squeezed Juices, Homemade
Bloodys. Yogurt Smoothies

'-‘—#

Breakfast & Lunch 10 to 9
Friday, Saturday, Sunday

Breakfast 10 to 2 Monday
115 West Colorado
728-1915
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TIMBERLINE

®

Hardware

Your
Bluegrass
Supplier

m Lawn Chairs
m Coolers

m Water & Spray
Bottles

m Sunscreen
m /ams

m Batteries
m Fiim

® Ponchos

m Camping
Equipment

m BBQs & Charcoal

200 East Colorado Ave.
728-3640

Friday 10 pm

*
[]

Béla Fleck and The Flecktones with Bruce Hornsby

“This is my
17th year
coming back
to the festi-
val. It’s one
of my
favorite
places in the
world, ‘cause
of the great
music, great
friends and
incredible
beauty of the

ace.’
— Béla

===

A Telluride Bluegrass Festival veteran, Béla Fleck first came to
Telluride as a member of Newgrass Revival in [982 and has been here
every summer since. including recent years as rhe leader of his unique
band. The Feckiones, since l390.

As a master innovator. Fleck has redefined the banje for an entire
enerarion. A 1976 graduate of MNew York's High School of Music and
r1. he moved qu:ckfy to the forefren: of acoustic music, performing and

rerggrding with top bands and releasing several critically acclaimed solo
albums.

Since the [990 formartion of his exuberanily unique band, The
Fleckiones, Béla has produced five group albums for Warner Bros.
Records, including the most recent. a live double CD Live Art and a 1995
solo project, Tales From The Acoustic Planer.

The performer and composer joined Frers magazine's “Gallery of
Greats” in the late '80s after being voted “Best Banjoist” five years in a
row. Béla also won 993 and 1994 Jazziz Readers’ Poll Awards, and has
accumulated 12 Grammy nominations. Last year, Béla and The
Flecktones were awarded their first Grammy for “The Sinister Minister”
in the Best Pop Instrumental category.

Bassist Victor Wooten has gained the admiration of audiences and
musical peers alike by liberating his instrument from its rraditional rhyth-
mic supporting role. A technically dexrerous musician with a Familiar
soulful style and an acrobatic flair, VWooten has received top honors
from Bass Player magazine (1993), the Nashville Music Awards (1996),
The Gibson Award (1997) and last year's Grammy. Last year also saw
the release of his first solo album. the well-received A Show Of Hands
(on Compass).

While his fellow Flecktones have redefined their instruments, per-
cussionist Future Man has invented a new one altogether. His Synth-
Asxe Drumitar (of which Future Man 1s the sole planetary master) is a
guitar-shaped electronic creation on which tonal and percussive sounds
are accessed though pressure-sensitive finger pads. The Drumitar
allows Future Man to generate with a few f%nners all the sounds of a
traditional drum kit, w?\i]a using other fingers to contribute additional
colors to the mix.

The Fleckiones also perform regularly with Bruce Hornsby, a distine-
tive stylist who has appeared on more than 50 records (five of his own.
plus session work an&nguest shots) in the past decade. It’s not hard to see
why. He's an aggressive player — he calls himself a musical "jock” —
whose forte is 2 mind-boggling eclecticism. Pop, rock, swing, bluegrass
and jazz tunes are played with equal flair, packed with left and right-
hand melodies and rhythms, tempo change-ups, percussive layers of har-
mony and melody with hands that seem to chase each other around.

As a yauth the lanky Hornsby dreamed nor of glorious musical jams,
but of sinking impossible game-winning hook shots on the baskerball
court, But a Steinway in the living room intrigued him more than the per-
fect slam dunk, andyhe soon traded his team bench for a piano sear.
Sensing his life’s mission, he studied at Boston's Berklee College of Music
?Sg?zamed a degree from the University of Miami's Schoal of Music in

His break came in 1986 when he and his band, The Range, broke
through with the single “The Way It ls.” Although a good hook doesn't
guaraniee aesthetic merit — it is merely a means to aesthetic merit and
hardly a foolproof one — Horsnby coupled his characteristically melod-
ic rigﬁt‘hand piano runs and stiletto fingering with a potent antiracism
message. His debur album was an American panorama in rerms of land-
scape and social morés, filled with smart. compassionate music and
wonderful story-songs.

One of Hornsby's biggest breaks came when the Grareful Dead’s
Jerry Garcia and Phil Lesh invited him and The Range to open a few
shows, and then he roured with the Grareful Dead for 18 months (Sept.
1990-March 1992). playing grand piane.

Lately. Hornsby has stretched his borders once again. doing a series
of solo concerts which he says he hopes will
get him back to basics and push himself as
a performer. “| wanted to get my chops
together,” he says. with characreristic
understarement .{orry. Bruce: that hap-
pened a long time age.

Hornsby's sixth album is tentarively
scheduled for a late summer 1998 release.
The ritle is Spirt Trail Recorded from
Movember to March in Bruce’s home studio
in Virginia, as well as additional recording
in Mew Orleans and Mew York. the album
will feature the band as well as additional
musicians, including John Leventhal on gui-
tar and Capadian violinist, Ashley
Maclsaac.
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Tony Rice

David Grisman is considered
an innevator both in and out of
bluegrass. where he got his first
real job as a mandolin picker
back in 1964 with Red Allen and
the Kentuckians. David discov-
ered the mandolin as a teenager
growing up in Passarc. New
Jersey and despite a warning
from his plano teacher that it
wasnt a real’ instrument,
taught himself 1o play in the style
of Bill Monrce. the father of
bluegrass music. He took his
mandalin with him to New York University where he studied English
and got involved in the Creenwich Village folk music scene of the early
'60s.

His recording career began more than 30 years ago with the Fven
Dozen Jug Band and his current discography reads like "Wha's Whe”
in mustc. [t 15 David's distinctive mandolin sound you hear on over 100 dif-
ferent recordings he has made with various artists. including Stephane
Grappelli. Bonnie Raitt, and Linda Rondstadt. The Grateful Dead and
Jerry Garcia.

David's way of making instrumental music came together in the early
"70s when he formed the Great American Music Band with fiddler
Richard Greene.

“MNothing against singers.” said David. “but it became apparent to me
that | could play 90 minutes without one. Plus ... Elvis never called”
Greene moved on to play with Loggins & Messina, leaving David with a
repertoire and a new approach to music

Meanwhile. Tony Rice. then the guitarist with JD Crowe and The
New South, met David, moved to California (and inte David's basement)
where they started rehearsing a new group in 1975. The David Grisman
Quintet.

Arguably the greatest living practitioner of the art of bluegrass flatpick-
ing. Tony Rice has become a Grammy award-winning acoustic guitarist
whose now world-famous tone made him the logical choice as the original
guirarist in the DGQ. with which he helped to alter the course of American
string band music. After four years of touring and recording with Grisman.
Tony embarked on a solo career with his own Tony Rice Unit, as well as
numerous other recording projects such as the widely acclaimed Bluegrass
Album Band. Although he almost always performs and records with his
legendary 1935 Martin D-28 (formerly owned by Clarence White), Tone
Poems | his latest collaboration with David, displays Tony's complete mas-
tery of tone production on an extremely wide range of instruments, includ-
mng the current Santa Cruz model that bears his name
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First appearing in Telluride in 1976
John Hariford once practiced playing
his face while he soaked in the bathtub.
Now. to the delight of viewers. hosts
and technical crews. he plays his face
on national television. And his fiddle.
And his banjo. And his guitar. And he
tap-clogs in tennis shoes on a 4" x &
piece of fresh plywood. "A” grade on
each side to insure the electrically
amplified thumps resenate in the right
key

He sings. too. in an intimate baritone
which he pushes. when the song and
moment are right, into a falsetto. He
writes a lot of music. and his talents in that area have been officially
recognized: he won tweo Grammy Awards for his popular music stan-
dard "Gentle On My Mind” and a third for his album Mark Twang

Once he was forced to choose between the two greatest passions
in his life — music and riverboat life. For a time he had to concentrate
solely on the music. to focus his attention on establishing and sustain-
ing 2 career. But the river was always inside him, and eventually he
began to go back to it

Along the way he earned a license as a riverboat pilot. He became
an ever-more-frequent crew member on board the lyrically beautiful
sternwheeler Julia Belle Swain. He expanded his responsibilities as
curator of an outstanding collection of riverboat memorabilia,

He changed his life to eliminate  =———————————__
the either/or dilemma, to allow “It’s knowin’ that your door is
music and riverboats to coexist in always open and your path is

his life free to walk,
Fodav Jaka Flisitsrdie that makes me tend to leave my
oday John Hartford is in con- sleeping bag rofled up .nd
stant. harmonious communication wtached bhahind syame conch
with his audiences during his per-  and it’s knowing I'm not whack:

led by forgotten words and

and the inkstains that have dried
upon some line,
thar keeps you in the backroads
by the rivers of my memory,
that keeps you ever gentle on my
mind.”

formances, and often leaves the
stage to dance in the aisles and
sing and play to his fans one-on-
one. Today Johin Hartford, riding
a new wave of success in a
career that has yet to peak. shares
not only his music, but a bit of
himself with his audiences. and
they love him for it all the more.

— "Gentle On My Mind™
by John Hartford
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OPEN 10AM UNTIL “LATE,”
LATE NIGHT

‘CAUSE WHEN THE MUSIC STOPS,
WE'LL STILL BE COOKIN

20 FLAVORS OF ICE CREAM
DELI SANDWICHES

FULL MEXICAN
MENU

VEGETARIAN
MEALS

i )} HOMEMADE
SOUPS

HOTDOGS
SHAKES
SUNDAES
BEN & JERRY'S

UNDER THE GREEN AWNING
ON THE MAIN STREET BOARDWALK.

Brecdlok
Guitar Ce
Proud sponsor of

The Telluride
Bluegrass Festival

Introducing our new

line of Mandolins

Come see all of our instruments
in the sponsor tent on the
Festival grounds
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MUSIC FESTIVAL

LABOR DAY WEEKEND
SEPTEMBER 5-7, 1998

ROBERT CRAY VERY SPECTAL GUEST

Th_e' R;Ie'rur.'nl of the Legéndary BUNNY WAILER
 MERLE SAUNDERS &

DELBERT MCCLINTON
_  THE RAINFOREST BAN

GEORGE PORTER JR. & RUNNIN' PARTNERS
. ORIGINAL " -

ORIGINAL MEMBERS OF PARLTAMENT

BERNIE WORRELL
& THE WOO WARRIORS

DAVID LINDLEY
& WALLY INGRAM

ZUBA ¢ TREPINATION ¢ REGGAE COWBOYS
MAMADOU (BUT DADDY DON'T) ¢ M.C. RASTA STEVEH

MORE TO COME!

TICKET OUTLETS
CRESTED-BUTTE © BISON'S , ARTESANOS, CHAMBER OF COMMERCE
RIDGWAY e CIMMARON BOOKS GUNNISON « SUMMIT RECORDS
TELLURIDE = WIZARD VIDEO GRAND JUNCTION = PLAY IT AGAIN

JOIN THE FIGHT TO SAVE THE LAST GREAT

COLORADO SKI TOWNI
IHE Une World Music Festival is donating a portion of its profits to help stop

Cypress/Amax from opening a molybdenum mine in Crested Butte.

THE CONGOS &
ROOT AWAKENING

MUTABARUKA

CRE?TE [y ForTickets, Camping, Lodging or Info Calt

Burre 1-888-346-7293

LINE UP SUBTECT TO CHANGE - NO 6LASS, CANS OR ALCOHOL

E Jerry “Flux” Douglas is one of the real masters of the resophon-
ic guitar. His speed and melodic taste make him a legend among
ﬁ( steel guitarists. Jerry was raised in eastern Ohio, and introduced
to the Dobro® through the playing of Josh Graves with Flatt and
Scruggs. He began working out his chromatic style when he was
O about 15. Jerry started playing with his father’s group. the West
Virginia Travelers. from Warren. Ohio. from the time he was 15
oo until he joined the Country Gentlemen in 1973. In 1975. he left 10
join J.D. Crowe's band. In Seprember 1975 he formed Boone Creek
with Ricky Skaggs. Boone Creek disbanded in 1978,
Jerry joined the Whites in 1983 and played with them for six
years. releasing several records with them. He was one of the Ffirst
P‘b artists signed to the MCA Masters series in 1986 and released three
d albums (two of which are out of print).
Jerry has played with artists as diverse as Ray Charles, Reba
'U McEntire. Rosanne Cash. James Taylor. Garth Brooks. Vishwa
H Mohan Bhatt, and Paul Simon. He is a member of the American
5 Music Shop house band on The Mashville Network. Besides his
own solo CDs, Jerry's Dobro® and occasional lap steel playing
43 have been featured on recordings by arfists such as Tony Rice.
ﬁ David Grisman, Mark O'Connor. Béla Fleck, Sam Bush and Russ
Barenberg.
m Many fans know Tim O'Brien for the hits “Walk the Way the
Wind Blows" and “Untold Stories.” recorded by Kathy Mattea. and
others for the internationally renowned bluegrass group. Hor Rize.
Mary Chapin Carpenter says he’s “one of the sharpest lyricists that
I've ever heard.” Lyle Lovert thinks he's "a consistently great singer.
player and songwriter ... a thoughtful and talented artist.”
r" The Pitrsburgh Press declares that O'Brien has “an abundance
@ of wlent. creativity and good taste .. his melodies are superb and
vecal harmonies are right on the money, sometimes stunningly
50

e

His sister Mollie says: “| have tremendous respect for Tim. His
talent for music seems endless — he sings. he writes. he plays gui-
tar, fiddle, mandolin and bouzouki. he has a great knack for select-

D ing material. In other words. my brother is a quadruple threat.”

Lol Growing up in Wheeling. West Virginia, O'Brien gor his first

o guitar ar age 12,

“The Beatles had been our for a while and it looked like fun. |

had their songbook as well as a Peter, Paul & Mary songbook and
a Roger Miller songbook. To this day. I'm still trying to put all those
things together.”

H After seeing Doc Watsen on TV, O'Brien dove headFfirst into

5 bluegrass and traditional country music. In his second year of col-
lege. Tim found himself cutting classes to practice and realized that
he really wanted 1o give music a ry. Over the years. OBrien has
made a number of critically acclaimed albums. including Away Our
on the Mountain, Take Me Back. Remember Me. Red on Blonde
and his recent When No One s Around.

Asked 1o reflect on his rich career. O'Brien says: “One day you

g can be playing in a lirtle coffechouse for 10 people and the next day
Garth Brooks cuts your song. Or you may find that you are very hot

d in the club scene in South America. (A disco remake of his “Sefior”
went Top 10 in Brazil.) So. you never know.”

While Telluride audiences are now well familiar with Maura
O'Connell, we're luckier than most Americans. Only ten years ago.
The Boston Globe said. “Just in Time is the 1988 American record."

o ing debut for the former DeDanaan vocalist. Produced in Nashville
by Béla Fleck. this recording showeases this viocalist's extraordi-
nary talent and features guests Albert Lee and Jerry Douglas. The

m album is a melange of musical genres .. Maura O'Connell has
arrived.”

Maura O'Connell initially made her name singing with the Irish
super-group DeDannan from 1980-82. Known for her innovative
interpretations. she soon became frustrated by the confines of
Celnic tradition. The American band New Grass Revival lured her
1o Nashville where. in 1987. she began a new phase of arrtistic
experimentation. She ensconced herself in progressive country and
contemporary folk circles, quickly becoming a preeminent singer of
modern acoustic music. Soon. she was the vocalist of choice among
musicians who were redefining instrumental music: Jerry Douglas.
Mark O'Connor, Edgar Meyer, Russ Barenberg. Béla Fleck and oth-

& ers who were forging the jazz-inflected style that became known
7 “New Acoustic Music.”

Marking a return to the music she grew up with, Maura record-

@ <d Wandering Home. on Hannibal / Rykedise Records. Released

H in June 1997, the recording is a collection of traditional Irish songs.
contemporary compositions and sung and spoken versions of the

wpneuy of W.B. Yeats and Nobel Laureate Seamus Heaney.

Jerry Dou
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Leftover Salmon First
emerged in 1990 as a com-
bination  of ‘rweo groups.
Pittsburgh native: Vince
Herman's (acoustic guitar,
washboard vocals)
camn/calypso/jugband.
“The Salmon Heads™ -and
from Nashwille: Drew
Emmutt’s (mandelin, fiddie.
flute. electric -~ guitar,
vocals) progressive bluegrass band. the "Left Hand String Band.”

“Some of the Salmon Heads couldnt make it one night” recalls
HermanTand guys from Lefi Hand filled in- As a joke. we called it
Lefrover Salmon. and years later the joke sull lives on.”

With all the delicacy of a buzzsaw. the group’s self-described “poly-
ethnic cajun slamgrass” rakes traditional influences and blasts them with
sweal-sozked energy and skewed humeor.

“We venerate and respect the ‘hell out of the old masiers” admits
Herman. “but we want to take the music and torally decanstruct it —
blaw it to bits; reinvent it and bring in new elements.”

Herman the group’s frontman and demolition expert, hias found a per-
fect pariner in laid-back Drew Emmin. Together. the rwo embady
Lefiover Salmon's humorous/serious yin and yang, The group lineup
ebbed and flowed uniil eventually settling with the current membership
five years ago. In addition to the original co-conspirators, Lefrover
Salmon features Virginia-native banjo player Mark Vann, drummer Jeff
Sipe-and bass wunderkind Tye North. who joined the group ar age 19

MNow 22 Morth 15 a seasoned
——

veteran in his own right: his :
dad played drums with 605 Tdhaveto say fmy favorite TBF

folk legend “The Holy Modal

Rounders.” fng people w‘d 2 ;'nhg e it ik
The  Euphoria,  album olsr We had aboor 100 Folks in
acknowledges THMR s influ- mamba line and were :
enial sound and ‘attitude . RVsand stuff — pretty late night. it
Lefrover Salmen is a rare deli’ 1 m s::’?;:a:’dﬁm_
cacy. which has deservedly — f3#€P W&“me ¥ b, ::’:’

spawrnied a large; and) Toval
narionwide following of-rock-
ers and folkies alike. T

Hot Rizé. one of the finest. most innovative tradition-based bluegrass
bands of the '80s. will reunit= briefly in 1998 for a handful of dates.
Members of the band nowadays devote rmost of their time to other music
endeavors. but their occasional reunions serve 1o remind us why they
were and are so highly regarded and so beloved. Their supercharged
rhythms, bluesy vocals. razor-sharp harmonies and original songs penned
by various band members all served to make them amang the most pop-
ular. entertaining. and influential bluegrass bands in the genre.

Hot Rize will. as abvays, be accompanied by Red Knuckles and The
Trailblazers, that raffish band of honkytonkers who for the bulk of Hot
Rize's career served either as the band’s inspirarion or were their pri-
mary nemeses. depending upon which band one is inclined to believe.
Red and the beys. largely inactive since Hot Rize's retirement in 1990,

wd ¢ Aspinjeg :Uow[svg iéAo::,;eq
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were purveyors of their unique brand of “old electric” music, their anti-! ~

dote to the “new acoustic” music which surrotinded them during the 80s.

Since none of Red's boys can drive, Hot Rize's retirement also effec-
tively ended the Trailblazers' touring career as well This lengthy
enforeed layoff has the boys champing at the bit. and they welcome this
opportunity. to show new Fans what it's all about.

Individual members of Hot Rize have concentrated on a wide variety
of musical pursuits since the band parked the bus in 1990, having produced
upwards of 20 alburms for themselves and others.

Tim O'Brien. one of the best bluegrass and traditional country vocal
is1s.an the business. is ako one of Nashville’s most highly regarded song-
writers; Red Knuckles claims to have raught Tim to yodel.

Charles Sawrelle continues to lend his inventive bluegrass guitar and
soulful vocals to various projects, including his own band. The Whippets,
and tours with Peter Rowan, a athers. Charles claims to be a better
bass player than Slade. the Red Knuckles member whom he most resem-
bles. Slade ain't talking.

Pete Werrick. widely known in bluegrass circles as “Dr. Banio” is a
leading bano nstructor and actually does possess a PhD. and serves as
President of The Internanional Bluegrass Music Association. He has
repzatedly refused to help Red Knuckles steel player Waldo Otto with his
campaign hiterature,

INick Forster. bassist, affable emcee. and versatike harmony singer. continues
in his musical endeavors as a producer and performer. He is also founder, host.
house. guitar/mandolin
player and execumive
-producer of the popular
- nanomally  syndicated
radio show ETown
e claims: 10 have
‘taught Red Kruckles'
Sl Zuitarist Weridell
Mercantile both come-
dyand akeoff side gui-
- b hascmed for
rears without success [o
get Wendell 1o kse the
fringe”
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Celebrate 25 Years of
Bluegrass in Telluride

- Ingrid Lundahl, Photographer
' PO. Box 550 - :
‘Nugget Building #209
Telluride, CO 81435 970+ 728+ 5985
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Austin-born Nanci Griffith has been singing profession-
ally for 21 years.

“l had a real normal childhood,” says Nanci, then adds
with no trace of irony: “| started playing in bars when |
was [4." Her middle-class parents thought enough of her
musical ambitions to chaperone her through 2 saloon
apprenticeship.

“My mother was in acting and my father was a barber~
shop quartet singer. From the time | could walk, | was
involved in the theater and in the arts in general.”

Manci learned 1o play the guitar from an old PBS televi-

g‘ sion series. She began writing her own songs because she

songs correctly. Her first song, written. when she was
abour 12, was called "A New Generation.” Her first pro-
B fessional gig was at a Red Lion hotel in Austin on a
'I'h"anksgiving holiday evening. She was 4. She made 1|
dollars.
Griffith attended the University of Texas as an educa-
tion major, but “eventually music won our.”
In the late '70s and early "80s. Nanci brought her self-
described “folkabilly” music to Nashville as one of the new

Nanci Griffith and the Blue Moon
Saturday

Orchestra:

Atlas Arckology

A Sustainable Living Institute
phone/fax (970) 725-0156 -
#1 Steeprock Road

Qur solar panels point towards the sreatness of the cosmos and bring

living spirit to our tools. With our hands we build natum”y. With our

minds we learn and teach wholesome craffs. With our hearts we dream
of oll actions leading towards a beuntiful sustainable future.

]ul.y 6-August 10 Introduction to Woodworking

Ju]}' T-15 Mixed Media Sculpture with
Marble, Steel. and Wood

July 1112 Permaculture for Forest Gardening

jul_\' 16-19 Natural Plasters and Earthen Floors

August 3-8

Making a Chair [rom a Tree
e

Natural Building Workshops 19-!:7'8

found that easier than learning how 1o play other pecple’s.

generation of folk/country/pop artists which also included Lyle Lovetr.
Dwight Yoakam and Steve Earle. In 1978, she recorded her first album,
Theresa Ll"_ghf Beyond These Woods. Over the next 20 years of writ-
ing and performing everywhere from Texas honky-tonks 1o Carnegie
Hall. Griffith attracred millions of ardent fans, including legendary
artists fike Bob Dylan, who requested that Griffith perform at his
anniversary concert.

Rolling Stone magazine dubbed Griffith “Queen of Folkabilly.”
Griffith’s body of work includes some of country music’s most endur-
ing hirs. including Willie Nelson and Emmylou Harris” version of “Gulf
Coast Highway': Kathy Marttea’s “"Love at the Five and Dime™: and
Suzy Bogguss” “Outbound Plane,” as well as over a dozen wonderfully
inventive, literate and critically acclaimed solo albums, the latest of
which, entitled Blue Roses from the Moons. marks a decade of musical
roads travelled with Blue Moon Orchesira. The album also features
several tracks by Griffith’s heroes, Buddy Holly's band, the Crickets.

Career highlights include five Grammy nominarions, with her first
win for Best Contemporary Folk Performance in 1993 for “Other
Voices, Other Rooms.”

MNanci moved 10 Nashville around 1986, and now has a six-acre farm
in nearby Franklin. She also has a flat in downtown Dublin. Ireland.
where she spends part of each year.

Sam Bush is the

monarch and the soul

of the Telluride
Bluegrass  Festival.
Mandolin  virtuose

a and multi-instrumen-

ialist extraordinaire;
gl kingpin  of  the
Newgrass movement;
founder of the New
Grass Revival: and,
recent band leader of
Emmylou Harris’
Grammy-winning
MNash Ramblers.

The current band

consists of John

an on bass and
vocals, Darrell Scott
on guitar, and Larry Atamanuik on drums. For more on Sam and
TB& and The Sam Bush Band, see the feature arricle on page 36.

Here's John Cowan in a recent interview, commenting on his
involvement:

“In the last nine years, |'ve gone to Sam three times and asked
him if he'd like 1o be in a band ... or if he'd like to be in a band
and call it New Grass Revival. There was a period of time when
John Randall Stewart was playing guitar with us when it was
just called “SAMMONJON. ﬁ-:egSam Bush Band started out as
SAMMONMJON. | started doing the Sky Kings thing and thought
it was going to go somewhere basically. Sam came 1o me while
| was in the Sky Kings and said,'I'm going make a solo record and
really want you to play and sing on it ... do you have a problem
with that?’ of course | didn't..| told him to count me in.

‘We went along, and he made his record. At this point nothin
still was happening for the Sky Kings. He came back to me an
asked if | would have a problem going out and playing in his
band ... it wasn't called Sammonjon, o:l?\lew Grass Revival, and
it wasn't a partnership. He was the boss ... | would be the side-
man and Sam was the lead singer ... this was all up front.

“Again, | said the same thing .. I'm working with this Sky Kings
thing and I'd love to go out and work with you under those
terms. Sam’s group is going along and has started to gain
momentum and the Sky Kings thing just fell apart through no
fault of the band ... it's just your typical Nashville country music
bullshir. The three times |'ve ralked to Sam over the years about
starting a new band ... his artitude is always the same. He's very
flattered. theres no one he'd rather play music with than me, but
he doesnt really want that anymore. | really understand and
respect that. When New Grass Revival broke up, me, Béla and
Pat had our own lives. Sam didn't ... he spent hours every day on
the phone with booking agents. managers and record companies.
His wife. Lynn. did the accounting for the band They never
really had any time off and the fact is, they did all this extra
work for NGR and were never really compensated financially.

“] think Sam’s atitude is now that he doesn't want 1o have 1o
fight with four other guys. He wants 1o be calling the shoss. If
he's ealling the shots and working extra for it then there is noth-
ing wrong with him calling it the Sam Bush Band. I'm totally sup-
portive of that. Sam ic ably the mocr raleniad persan that I've
ever worked with. VWe are best friends and we have been for
22 years. | support 100 percent anything that he wanis to do. If |
can be apart of it ... then I'm fine with thar. I'm going have my
own career however small or big it is. | don't know if Sam will
be invelved in 1t or not, bur | den't have a problem.

“l love playing with him encugh thar if | can go our and play
with all those guys ... all the other crap doesn’t bother me. The

moment when we are playing music together is the most impor-
tant thing.

>

The Sam Bush Band with John Cowan: Saturday
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This is SePlouS fun

A whole summer of concerts, games, plays, musicals and festivals.

Our entertainment writers scour the scene to deliver everything from a
foot-stompin’ good time to a black-tie night on the town. And you can pick it up in

The Denver Post all week long in our Living, Weekend and Lively Arts sections.

Ready for a Set‘iougly good time?

Call 1-800-543-5543 and subscribe today.
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Sam Bush: Back in the Saddle
By Michael Parrish
reprinted from Dirty Linen Magazine,
Dec "97/Jan ‘98

Few musicians cenvey
their joy in playing music as
effectively as fiddler / man-
dolin player Sam Bush. On
stage. Bush rypically sporisa
wide-mouthed grin as his
whole body rocks m time B
with the sieady beat he
chops out on his venerable
Gibson F-5. Long-time
leader of the influential and
beloved New Grass Revival,
Bush has recemly re-
emerged as & soloist [ band-
leader after & five-vear stimt
in Emmylou Harris’ Nash
Ramblers. Bush talked about
his hife’s work at the 1997
Telluride Bluegrass Festival
before he began his usual §
rounds of guesting with
maost of the mainstage musi-
cians, in addition to playing
his own marathon Saturday-
night ser.

Should he choose 1o do
so. Bush could prebably be
elecied mayor of Telluride.
He is cerainly one of the
most visible and popular of
the musicians who perform
at the Festival

“The first ime we came here was in '75. 5o this is my 23rd year of a 24-year-old fes-
tival You know, people have 1o rotate their talent. so | just Feel very fortunate.”

Bush was a child prodigy of serts. playing fiddle and mandokin and making his Grand
Old Opry debut at age I7. His first band. The Bluegrass Alliance. started lus trend
toward strerching the boundaries of bluegrass. something for which he became famous
(and. perhaps in some circles. infamous) in the New Grass Revival.

“We were trying 1o figure out if we could play an improvisational style of bluegrass.
and we Figured out there was a group already doing rhat: Bill Monroe!

We started out kind of working up rock 'n’ roll songs thar we liked bluegrass-style
and drifred into writing our own material. ending up with hing the best expl
tion for might be contemporary music played on rradional bluegrass instruments.”

MNGR shified uts focus over the years. from a siraight jamming band 1o one that
increasingly brought other influences into its music. The pump was primed by the addi-
tion of new bers. Although the group developed a bit of an outlaw reputation. they
mainained a healihy respect for their musical roots.

“1 think we were irreverent with our humor. but not with our music. It's interesting
that the longer we had the band. the more comfortable we became with playing tradi-
tiona! songs. having fun wath that. Now it's funny that since we don't have the Revival
any more. | get 1o play in bluegrass jams where the point of reference 15 Bill Monroe.
We're up on stage and need a song and bam! somebody plays ‘Can’t You Hear Me
Calling.” When | play with my band. | Iike 10 have it plugged in and have 2 drummer. so
| guess that's the Mew Grass side of me coming out.”

One of the Revival's trademarks was John Cowan's and Bush's warm. soulful vocal
blend. Bush also admires Cowan’s instrumental prowess.

“I'm very foriunate that John has the time right now to be my bass player. | decided
1o have my own band, call it by my name. That John has the time and wanis 1o be part
of it is very flatiering. | love
hom: he's one of my closes
friends. We have a natural

thing gong. even if s just ” you wanl ro ger out fhefe
the two of us. We came and play a long tune, you'd
here 1o Ttlr:dt v the betrer be able to build a solo
WINLer. just [ wo us on H

L e rather than just sorf-or"

had & ball His timing is so mdhns around.

pond — he's & wondesful — Sam Bush

bass player. Eleciric bass
players can ruin everything in acousue music. He could overplay, but just doesnt.”

In 1989. Bush and Fleck ook part in another memarable ensemble. Strengih in
Mumbers. which also included Mark O'Conner. Jerry Douglas. and Edgar Meyer. This
all-instrumental group grew our of many hours of jamming, on-stage and off. ar
Telluride and other Festivals and recorded one memorable slbum. The Telluride
Sessions. When Béla Fleck and Pa1 Flynn decided 1o move on to other projecis. Bush and
Cowan gave some thought 1o keeping MOR going. but decided they needed a breather

"I hiad been in the band for 18 years ar that point. 2nd | was just kind of suffering as
leader of the band by being consumed by the music business. | wasn't having as much
Fun musically as | ought 1o have been. | was dang an awful lot — we all were — of
actvities that had nothing ro do with playing music”

Bush ended up spending five years in the fiddle-mandolin spot of the MNash Ramblers.

“I never thought | would be in & band for five years after being in the Revival. but
we just had so much Fun. Emmylou discovered whai an ass-kicking unit you can have

with an scoustic band. | don't think she expecrad uc 1o be so teugh and rowdy. h was
slimpisr mwwaie shao the Reovival and | learned that you don’t have 1o Nl every gap wilh

high energy beat-you-intheface music. which. really. | like 1o do. | enjoy playing music

with a lot of drive. | also learned a ot 2bout singing From Emmylou. 've really had rwo

of the best imaginable vocal coaches. with her and John. | ako learned

the beauty and power of a slow seng.
“After going through sort of & business

burnour ai the end of the

Revival




1998 Telluride Bluegrass Festival Program

37

ot
was the first ime
| had been part of an organiza-

non where | wasnt the boss. Emmvleu was

the boss, and if | wanted 1o do things her way, that was
great If not she would be there It was'ironic that 1 had
planned to leave the Ramblers ar the end of ‘94, and the
whole thing just sort of stopped together, as it all turned

out. Emmylou was ready to g0 on o something new and:

|- was ready o get back 1o recarding my-own_stuff. |
kivew my ego would rear its'ugly head sometime: | Ut
dida’t know when ™

~The year after the Nash Ramblers broke -up. Bush
toured as a hired gun for a couple of other arnisis: Lyle
L:w_e!f and his'old NGR pariner, Béla Flec

tla was going to-do a deal where it remained & trio.
the Fleckiones, but where he added a fourth. and some-
times even a fifth. musician when he knows he is repear-
ing towns he has been to before. | think that's a great
idea -— he's got a sax player with him here at Tellunide.
Tthink [did 68 shows with the Fleckrones in 1995  which
iz & lot of damn shows traveling around [ hadia ball play-
mg with them. and once again. it \was greai for me and
Bsla because all the Revival pecple Felt we were very
successFl at music: we just weren't always sticcessful as
four businiess partners. | respect Bela's music and if ]
swantto go play with the
Fleckiones. |'think:it's-my
ieb 1o iry fe accommodate
myself 1o whart he’s doing.
It was great because he
gave me so much free-
dom. With that freedem
comes responsibility. in
imprevisation. IF vou want
toget out there and play a
leng tune. you'd better be
able 1o build 2 solo’ than
st sort of noodling
azround. It whetted my
apperite to play improvi:
sational music again i my
own band.”

Bush pulled together:
his: own . band . shortly
before recording Glamour
and

“John Cowan and |
were tured 1o come 1o
Tebluride 1o play our own
set after the Revival broke
up. | was playing with

John Randle and Larry Atamanuik already in the Nash
Ramblers. so they were also available if the Ramblers
weren't playing. Then we discovered that John and Jehn
and | had a really good vocal blend. We put all thar
together 1o play at the Festival, and we were all working
on tones ‘and | thought. “This iis grear’ the 'way these
songs are coming-together.” So: by'the time we recorded
Olamour and Grits. we had plived most of them on stage
several umes

Mast of the songs on the afbum sound like they were
recorded live or with minimal rehearsal,

“Some of them e may have taken a couple of days 1o
record just because we mlghi record one for 2 couple of
heursand I'dsay, "This‘isn't happening, [e( s record some-
thing ‘else.’ then we'd.come backito' it a couple'of days
later. First or second 1ake you've got it My approach an
that record was to have as spontaneous a thing happen.

‘ing as possible. Bur L think the zudience can'tell when you

obiiously just threw something in there
The material Bush chose was & mixed bag of eriginals
and ofd faveorites
"l wrote some of it: The two Béla and | wrote we orig-
wnally wrote for Srrmglh [in Mumbers] Béia and | wrote
four tunes that day and. thankfully 1 raped them. I was
co-producing John Randall For RCA 2t one time- and we
kept going around ta Nashvrﬂ: publishing houses looking
for hlp commercial songs. and | kept finding ones thar
weren't commercial,but were songs that ] loved. Fplayed
on the song deme for Same
I Oid River with the writer
| Jeff Black. and | just filed
thar ome away. He's gat
| =bout four or five | think are
st superb. 'Old Joe Clark’
Darrell Scott. my guitar play-
er. had co-written. but | had-
't heard it | was gomng
around locking for songs
and the lady at EMI said
“This isn't-a. commercial hit
but you getta hear rhis song.
| beard it and said 'Gimme
that tape. that's for me!
‘Spider John' is an old Willis
Alan  Ramsey song. |'ve
always loved that tune and it
15 kind of personal 1o me that
it was a real favorite of Fred

the original promoters here

at Telluride It's almost as if

that song was about Fred "
The Telluride Festival's

Shellman. who was one’of-

diverse flaver mirrors Bushis-and the MNew Grass
Revival's musical eclecticism

“I'm proud of the fact that our band was part of the
acceptance of different kinds of music out here, so | feel
that we ve helped build this audience ™

It's irenic that the Mew Grass Revival has. since their
demise. achieved sratus much greater than they enioyed
during their time together

A guilty pleasure side project for Bush is Duck Burter
an electric Blues / rock band

“Duck Butter's our sloppy rock band. We got together
i like 1980. The drummer and | were in high sehool rock
bands together, se | was a closer rocker. We're all from
Bowling Green. Kentucky. John Cowan's in the band
We've got two bass players. so John can be Johnny Ham-
mike when he wanits to be. or he can play bass when he
wants to. The other bass player 15 remendous, Byron
House — he’s a Nashville session guy now. Kenny Lee is
on shde guitar — he and | were guitar buddies in high
school. trying to learn how 1o play eleciric guitar together
‘When Courtney and Curtis had lefi the Revival and John
and | were still playing with Leon Russell we had some
time off. 'so we just started jamming with our friends in
Bowling Green. | get to play eleciric guitar. which | love
although | know that once every two or three months is
encugh for me and the listeners. It's a party band. & dance
band. Hearing John sing Aretha Franklin songs m the same
key she recorded them in is a gas

"We just got together for jam sessions. We never
dreamed we could ger paid for doing it Of course
nobody in Duck Butter does that for a living: Kenny Lee
our leader. has a blues tric. he tours around the southeast
playing i blues clubs: People have said. ‘Why doint you
guys make a record? and that would st spoil every-
thing. | rry not to get too serious about plaving this Fesn-
val, for example. but you do.” [Duck Butter appears in the
Telluride Town Park this July 3]

One of Bush's rrademarks 15 his sirong: steady man-
delin chop. which filled the percussion role in the NGR

“Bill Monroe siaried that chopping sivle on the man-
dolm. and |'ve always loved that. Any time a mandohn
plaver uses it. they're mfluenced by Bill Monroe Mavbe
they ve been influenced by a guy whe got it from Bill
Meonroe, and they've never listened o Bill One thing I've
noticed over the years 15 that every mandolin player has
his-own kind of chop. It's just an mdividual way we:all
play In my case, | just got so turned on to the percussive
aspect of it — the Mew Grass Revival didn't have a
drummer. so ‘especially after Béla and Fat [Flynn] joined.
| really concentrated on sort of popping the backbeat, All
the hot licks were covered by Béla and Fat. | got turned
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Telluride Bluegrass

vayihizuiﬂhlemnndm&lghm.
— Ancaymous

How did we get here? Well. some came n Chevy
vans, - no. wait - [roll inspiring music) some travelled by
covered wagen. baitling thirst and locusis and ... ne. wait,
that's not exacily what we mean

How did it come to be that this nny town high in the
sguthern Rockies. se far from the birthplaces of blusgrass
miusic, has For 25 years now hosted one of the best-known
autdoer (mostiy} acoustic music festivals around?

Here are some highlights from our Firse 24 vears:

1973 — Tellunide musicians John “Picker” Herndon
Bruce Lites. JB Mateotii. Kooster McAlhster and Fred
Shellman. known collectively as Fall Cresk. play during
the town s annual Fourth of July celebration.

After returning from the %rd Annual Walnur Valley
Festival and national picking championship in Winfield,
Kansas. Fall Creek members decide 1o siari a Bluegrass
Festival in Telluride.

T4 — The first “Telluride Bluegrass Fesiival™ com-
bines with Faurth of July festivities for a four-day cele-
bration. An estimated 1.000 people attend. Fall Creek dis-
bands. allowing members to focus on the Festival. and the
promotion company High Country Concerts forms.

While working 21 Tellunde's Hole in the Wall pizze-
na. McAllister connecis with Keith and Penny Case of
Stone County. Inc.. Mew Grass Revival's promotion com-
pany. Fulfilling the Fall Creek bandmembers” dream. New
Grass headlines the 1974 Telluride Festival. launching the
long-lasting friendship between Revival and Telluride

‘75 — The 2nd Telluride Bluegrass Festival wakes us
own two days in June. one week before the Fourth of
July. The platform siage is upgraded and 2 make-shift
sound system assembled. consisting mestly of Fall Creek's
ald equipment. The event features mosily Colerada
bands. with Mew Grass Revival as the finale

Shellman forms Boulder Sound wuh Alan
McMaughton. and builds a 20- by 4-channel mixing board.
which s used to form Upside Sound. a2 company to pro-
vide sound for the bluegrass Festivals

T6 — 3.000 mellow Festivarians anend the 3rd
Festival. featuring Revival. John Hartford and Bryan
Bowers. Discouraged by debt. but bucyed by good humer.
High Country Concerts and Upside Scund become
Kamikaze Koncerts and Suicide Sound.

Kooster and “Picker” retire from prometion and form a
band., Possum. Fred buys their shares for $400 each.

Festival’s unstoppable rise

Stage-wide jems &re an integral psrt of -ran 25-year history.

promising them lifetime passes to the Telluride Bluegrass
Festival. Helen Suback joins the Fred-and-JB. promotion
team.

“T1 — Flying Fish Records records two albums from
the 4th Festival: Too Late To Turn Back Now and The
Festival Tapes. The event's second day features Dan and
Chaz. better known today as Pastor Mustard and
Woashboard Chaz

‘T8 — Telluride Festival Corpeoration forms in May. An
unprecedented 7.500 bluegrass fans congregate for
Festival no. 5.

‘T9 — Despite bleak finances and sirained relations
with the 1own. the 6th Fesuval produces rwo albums
released by Flying Fish: Jackrabbit, by the Doug Dillard
Band. and Teflulive. & coliection featuring a guitar jam
with Doc Wasson. Norman Blake, Dan Crary and Sam
Bush on fiddle.

‘B0 — Devoted bluegrass fan Durfee Day loans the
Telluride Festival Corporation $25.000. enabling blue-
grass to remain in T elluride. The 7th Fesrival is the best

i ,:-F- ”“‘:&

erganized yet. Jane Dunham and Alan McMaughion
replace J.B. and Helen.

81 — Ricky Skaggs. Rosanne Cash. Leon Russell and
Jesse Winchester perform at the rainy Sth Festval. Music
workshops are conducted for the first ime. In-town pro-
ducrion costs have osen from $3500 10 more than
5‘[?% costs of the musical acts. from 5600 1o over

‘B2 — Bluegrass Festival Director Fred Sheliman books
Willie Melson For the %th Festival The Telluride
Bluegrass Corporation breaks even on the Festival.

‘B3 — More rain. and New Grass Revival, for the 10th

‘B4 — Contracred headliners The Band fail 1o appear
for the lith three-day event. but a lineup including David
Grisman. Doc Watson and Russell Smith and Levon Helm
fronting the Muscle Shoals All-Siars pleases an estimated
10.000 fans

.. . &5
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Elvis has joined the cir-

cle of other pop and rock "The audience’s first
artists who have felt the response o the pure,
power and conviction of raw beauty of the
The Fairfield Four. [ Fairfields was among
Couldn't Hear Nobody the most unexpecied ...
Pray, their September as | stood by the side of
Warner Bros. release. the stage to listen, it
includes ' the voices of became apparent that
Elvis.  Pam Tillis and something extraordinary

Garrison Keillor.
This 1z The Fairfield

Four's first. release since

was taking place ... the
place was almost in an
uproar, swept along by

continued on WLAC &

for almost a decade,
and became national-
ly known as "The
South's
Fairfield Four”,

Even blies legend

BB King was influ-
enced by listening: to
these syndicated pro-
grams, and has credit-
ed Fairfield Four with
helping-to develop his

Famous [

1992's Grammy-nominated this wonderful sound singing style. Extensive
Standing In The Safety and feeling..." touring widened their
Zone: Since this historical = Hiné Castello exposure. and in ‘the j§

quartet's re-emergence on
the national music scene,
they have toured and performed with Elvis
Costello, Lyle Lovett, Steve Earle. "Kevin
Welch, Lee Roy Parnell (recently nominated
with Lee Roy for their collaboration of "John
The Revelator” by the CMA for Vocal Bvent of
the Year) and they just finished up a tour with
John Fogerty.

In 1921 a gospel a capella group of young
men was organized in a Sunday school class ar
the Fairfield Baprist Church in Nashville. The
Rev. JR. Station and Mrs. Annie Clay named
the group “The Fairfield Four™ and they per-
formed locally uniil the 1930s, when they made
their first radio breadcast on WSIX. The first
recording of the: group came in 194], when
Rev. Siatton's famous sermon. "Dry: Bones In
The Valley” was recorded by John Work for
the Library of Congress.

At the conclusion of Rev. Statton's
remarks. the group sang, "Don't Let Nobody
Turn You Around”. a song that became one
of the their signature numbers in the follow-
ing years. In 1942, the Fairfield Four won a
promotional contest — the prize of which
was a spot on WEAC {which had a nation-
al hook-up over CBS). They were so well
received during that performance that they

late "40s they recorded
over 100 niles. making
them one of the most successful gospel |
groups of all ume

The pressures of new-found celebri-
1y, and the inevitability of aging and
retirements. have led of course to numerous
changes to the line-up since then.

Today. the group consists of James Hhll
Isaac Freeman, Wilsen Waters. Joe Rice and
Robert Hamletr. No matter whar type of audi-
ence they sing for — even die-hard rock & roll
audiences — these men quickly have the
crowd -on their feet clapping and shouting
"Hallelujah!”

Carnegie Hall has twice tipped its hat ta the
group and has had them perform as part of
their centennial celebration. They have also
appeared at the MNew Orleans Jazz &
Heritage Festival, the Smithsoman Insutute's
Festival of American Folklife and the Lincoln
Center's Folk & Heritage Festival,

In the spring of '1992. Warner Bros.
released Sranding In The Safery Zone. which
was nominated for ‘a Grammy, On that
record. they collaborated vocally with the
MNashville Bluegrass Band on "Rell Jordan”
and "Last Month of the Year." songs which
also-appear on NBB'sirelease for Sugar Hill

Records. During that release period. the
group opened many dates for Lyle Lovett. In
the same year. they appeared for the first
time on A Praime Home Companion and
Garrison Keillor. a bass singer himself, com-
mented after hearing lsaac Freeman's heavy
bass voice, "Some can, and some can't’.

In 1995 they performed with Elvis Costello
at the Queen Elizabeth Hall in London. and
received the first annual Nashville Music
Award for Liferime Achievement. In 1996, they
received the James Cleveland Award. the
Stellar  Award's  highest achievement
Meanwhile. they sang backup on Steve Earle's
"Valentine's Day," while performing locally
with Steve, Jonelle Mosser, and the MNashville
Bluegrass Band:

In 1996 the group recorded with Charlie
Daniels; John Fogerty. Lee Roy Parnell, Elvis
Caostello and Kevin Weich, They also opened
for and performed with Elvis Costello in late
summer of 1996. The group continues to per-
form throughout the United States and Europe
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Check out High Sierra Records releases:

MUSIC FESTIVALS
Quincy, Calif.

4 days of musiec, camping
and fun at 7,000 ft.
in the majestic sierra

Multiple stages ¢ Hiking ¢ Biking

Kids programs = Shuttle to Lake Alpine
Workshops « Great food ¢ Late night music

TICKETS AVAILABLE BY PHONE OR ON-LINE!
510-420-1529
www.rockweb.com/high-sierra
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Electric Violins
and String Basses

Visit us at the
Festival Sponsor
Tent

"The Official Fiddle
of the Telluride
Bluegrass Festival"”

For more information
Toll Free (800) 622-6434
Fax (510) 261-1708
www.zetamusic.com
e-mail festival@zetamusic.com

Bela Fleck and Jerry Douglas: Sunday 11:15 am

The Freight Hoppers: Sunday 12:15 pm

As a master innovator. Béla Fleck has redefined the banio for an ensire
generation A 1976 graduate of New York's High School of Music and Art.
he moved quickly ro the forefront of acoustic music. performing and recerd-
g with 1op bands and releasing several critically acclumed solo albums.

Since the 1990 formation of his exuberantdy unique band. The
Feckiones, Béla has produced five group albums for Warner Bros.
Records, including the most recent. 2 live double CD Live Arrand a 1995
solo proect. Takes From The Acoustic Planer,

The performer and composer joined frers magazine’s “Callery of
Grears™ in the late 8k after being voted “Best Banjoist™ five years in a
row. Béla also won 1993'and 1994 Jizziz Readers’ Pall Awards, and has
accumulared 12 Grammy nominarions. Last vear. Béla and The Reckiones
were awarded their first Grammy for “The Sinister Minister” in the Best
Pop Instrumental category.

“Flux” Douglas is one of the real masters of the resophenic gui-
tar. His speed and melodic asie make him a legend among steel gui-
tarists. Jerry was raised in eastern Ohio, and introduced o the Dobro®
through the playing of Josh Graves with Ran and Serugss. He began
working out his chromaiic style when he was about 15. Jerry started
playing with his father's group. the West Virginia Travelers, from
Warren. Ohwo. from the time he was 15 uniil he joined the Country
Gentlernen in 1973, In 1975. he left to join JD Crowve's band. In Septernber
3}2?5 h;{grmed Boone Creek with Ricky Skaggs. Boone Creek disband-

mn L

Jerry joined the Whites in 1983 and played wath them for six years.
releasing several records with them. He was one of the first artisis signed
10 the MCA Masters series in 1986 and released three albums (two of
whach are owt of print).

Jerry has played with artisis as diverse as Ray Charles. Reba McEnire.
Rosanne Cash James Taylor, Garth Brooks, Vishwa Mohan Bhar. and Paul
Simon. He is 2 member of the American Music Shop house band on The
MNashvile Network. Besides his own sole CDs. Jerry's Dobro® and occa-
sional lap steel playing have been fearured on ings by artists such as

recordings
Tony Rice. David Grisman. Mark OCorner. Béla Fleck. Sam Bush and Russ
Barenberg.

The Freight Hoppers are likely the most exciting and entertaining
old-time string band to emerge in 25 years. Delivering a non-stop mix
of fast-paced fiddle tunes, tradinional songs. mountain clogging and
Appalachian jokes and folkiore. they possess that rarest of all gifts,
the ability to connect direcily with any audience. The insistent dance
rhythm and inherent energy of string-band music, combined with
their engaging voczls and peerless ability 1o entertain, make The
Freighn Hoppers an act that can take any stage They've been per-
forming regularly at the Grear Smoky Mountains Railway since the
1993, and that has honed them into an exiraordinary performing unit.

In March. 1996. The Freight Hoppers performed live on Garrison
Keillor's A Prairie Home Companion. and they were featured as one
of thirty acts leading the next generanon of acousnc music in the
December 1997 issue of Acoustic Guitar.

e - In  Ociober

IS 'R | 1996  Rounder
| Records released
The Freight
Hopperss  CD.
Where'd You
Come From.
Where'd You
Ga?. which
reached #20 on
the Gavin
Americana Chart
during January
8 1997. and #21 on
the Bluegrass
MNow charts for
June 1997 Wark
on a new
Rounder CD
began in late
June, and last

October saw the

T
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The man in the suit with the televangelist’s hair and the easygoing
air has been ar the same job for nearly four decades. For years it's
been a Family business that includes Del McCoury's two sons. Ronnie
and Rob. plus fiddler Jason Carter and bassist Mike Bub.

When the Del McCoury Band plays in the "98 Telluride Bluegrass
Festival. we will hear the deep hillbilly soul expressed by precise.
hard-driving instrumentation and gorgeous harmonies as tight as a
wer spandex dress, VWhen the McCourys do sad. it's a whiter shade
of pale. i

Del McCoury was born in 193% in North Carolina. but grew up on
the family fFarm in Thomasville. Pennsylvania. As far back as he can
remember, music has been part of his life. His voice. which one erit-
ic said could “peel paint.” has been characterized as the epitome of
the “high and lonesome” style, which Del says he got from imirating
his mother, Hazel. Momalso played piano. guitar and harmonica. and
both parents sang regularly in church.

In the late '40s, Del’s older brother G.C. (Grover Cleveland) taught
him to play guitar. Del's resume was essentially written when he
heard a Flatt & Scruggs 78 “Roll In My Sweet Baby's Arms.” The
young musician also took a keen interest in the way Earl Scruggs
played banjo. and became a picker by imitating his style. McCoury
started playing around Washingren, DCin 1956. In 1963. cut shopping
for a lead singer/guitarist, Bill Monroe heard McCoury in a Baltimore
club, For a young bluegrass musician. that would have been a little
like Wilson Pickett discovering the Commitments,

The 22-year-old. however, wasn't sure he was ready for the spot-
lights. and tock about a month te decide that Nashville would be an
okay place to live. If Monroe is the father of bluegrass. McCoury is
remains his No. | son.

After a year and a half, McCoury left the Bluegrass Boys and
formed his own band, The Dixie Pals. going on to establish himself as
one of the most distinctive voices in the genre. as legendary as George
Jones is in country. As a vocalist, McCoury favors the bittersweer,

Once asked why he has a preference for the blues, McCoury
replied: “The blues have a lot in them for a singer. There's more
melody that you can get out of a slow, bluesy tune. You can turn it
and twist it and that,”

Since 1990. McCoury has won four International Bluegrass Music
Association awards for Male Vocalist of the Year. As a group, the
band has been honored by the IBMA as finalists in every category
possible. except Female Vocalist of the Year Son Ronnie was
Mandolhin Player of the Year for 1993 and 1994. Son Robbie on bano
has been called "one of the most exciting and masterful new inter-
preters of Scruggs-style picking.”

The Del McCoury Band has made five albums for Rounder. Blue
Side of Town (the IBMA 1994 Album of the Year) and A Deeper
Shade of Blue are considered classics; The Cold Hard Facrs has been
described as ".. a pure distillation of everything that makes Del
McCourv's music so briliant.”

Despite the fact that McCoury sings mastly about ¢heating lovers,
fall- down drunks and other variations on the theme of miserable lon-
ers, hearing The Del McCoury Band perform is sure to make spirus
soar high above the mountains
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release of a full-length video, Live Ar
The Bearsville Barn {Homespun
[apes).

Based in Bryson City. North
Carolina. The Freighr Hoppers
bring to life the traditional musi-
(_'i‘.i CL|||l|rE Of rhE‘ ADDE\'}J.Ehian
mounrains. |hey play a high-
energy siyle of aold-time music.
consisting of David Bass, fiddle:
Frank lee. banic and voeals:

Cary Fridley, guitar and vocals;
and Jim O'Keefe, bass.

Few ensembles in any style of
music can match the energy or enter-
tainment abilines of The Freight
Hoppers. Very few bands can rake
their music successfully inte so many
different kinds of venues. winning
over audience after audience. The
Freight Hoppers are simply the best
ar what they do.
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TBF veteran Peter Rowan is one of those

country performers who has somehow never

E made it 1o mainstream stardom. A skilled

Q‘ singer/songwriter. Rowan also yodels. plays
stringed instruments and the saxophone.

Peter Hamilton Rowan was born in July, 4.

1942 in Wayland. Mass. Since both of his par-

ents played piano and sung and many of his

relatives were musicians. it seemed only

natural that Rowan too would become
hcne. He learned guitar from his uncle. j§

When he was a teenager. Rowan fre-
d quently hung out at the Hillbilly Ranch (a

legendary Boston nightclub) where he
J heard bluegrass and old-timey bands. He
also enjoyed listening to the blues —
q Texas bluesman Lightnin’ Hopkins was a
s big influence.

“In Wayland. there was a real cos-
mopolitan mix of country music and rock- |7
‘nroll.” he says. “| was always playing |-
rock'n'roll as a teenager. The first band
that | played with was with Bob Emery }
# % (former member of Northern Lights). The §
n Cupids. We played a lot of record hops.”

In 1963, a 2lyear-old Peter Rowan
d dropped out of Colgare University and

went in search of the men behind the blue-
3 grass records he had fallen in love with.
o He didnt head for the hills of West
Virginia or east Kentucky. however.
Instead. he hitchhiked 1o M Street in
Woashington where the Country
Gentlemen were playing at the Shamrock

r.
H “Before | even went inside.” Rowan
remembers. | looked through the window

try to decipher their formal demeanor. Here
were guys doing it in the middle of a big city
seven nights a week with a visual flair and an
enthusiasm that let you in on the secrer a bit. |
was converted on the spot; | thought bluegrass
was it for me.”

In November 1964, Rowan got a job as a
singer and rhythm guitarist with Bill Monroe

8"

tion in it. and | loved that. He would do things
like stand in the back of the band and chop that
mandolin. just drive the whole band. or center
the rime. He was conducting purely by ear by
his mandolin chops.”

In 1967 Rowan left to join mandolinist David
Grisman in the Boston folk-rock band Earth
Opera. Originally intending to form a blue-
grass band. they found that record compa-
| nies were not terribly recepiive o the
idea. MNevertheless. Rowan kepr writing
his songs and found common ground with
Grisman in interpreting them.

“It was just David and me at First.”
Rowan remembers. “lt had a real sparse
sound. When we started 1o bring other
people in. there were all kinds of problems.
Earth Opera found themselves a victim of
their own eclecticism. and of the embry-
onic, wide-open state of the music busi-
ness at the time.”

“From David. I've learned how to listen
to music. He's got tremendous ears.”

While with Monroe and Earth
Opera. Rowan had begun to write and
co-write songs. some of which were
used in both bands. Rowan and Monroe
co-wrote a mystical number called
“Woalls of Time” and started singing it
together in shows.

In 1969. after leaving Earth Opera.
Rowan became a part of Searrain. a late-
‘60sfearly-70s California-based rock-
fusion band. then left in 1972 to form The
Rowan Brothers. Peter then recorded Old
& in the Way in 1973, In 1974, Rowan.
Grisman, Clarence White and Richard

and | saw Charlie Waller lifting up his gui-
tar to the microphone to accent a phrase. |'d
been listening to the records and | loved the
dynamics, but | wasn't sure how they did it.
MNow here it was; | could see how it was done.
| realized you didn't have to drive way out in
the hills 1o hear the Stanley Brothers and then

©
Fey

tThe

proudly

Screamin’

and his Blue Grass Boys.

"One thing | started 1o like about the
Monroe style was that there was a lot more
blues in it than the other styles of bluegrass.”
Rowan said. "It was darker. It had more of an
edge to it. And yet it still had the ballad tradi-
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Greene formed Muleskinner. a bluegrass
band.
Meanwhile. Rowan began playing rock and
bluegrass with his new band. Mexican
Airforce. which featured
accordion
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Alison Krauss™ earliest musical roots are not
from Ralph Stanley's Virginia hill country. She
grew up the decidedly unrustic community of
Champaign. lllinois. where her parents encour-
aged her and brother Vikior, to play instruments
at an early age.

"My family.” she told New Country magazine.
“didn't sit around playing bluegrass. | listened to
rock ‘n’ roll. Bad Company. Stevie Wonder. what-
ever they played at the roller-skating rink." Krauss
firally got 10 bluegrass at the advanced age of 12,
Her mentor, John Penell, a songwriter and Ph.D
candidate in music composition. gave her tapes
of bluegrass bands ro study

Explaining te MNar Hentoff of The Wall
Streer Journal “he got me inta the timeless gqual-
ities of bluegrass. | wouldn't be playing now if
not for John.” Hentoff continues: “As someone
who collected recordings of ballads by ancient
Appalachian bards when | was young, | found it
initially disconcerting to realize that this timeless
singer who can also fiddle across the centuries
came to music first in the all-too-contemporary
blare of the roller rink. But Ralph Stanley didn't
ask for [Krauss'] pedigree He listened.”

Rounder Records is a relatively small label
based in Cambridge. Mass, specializing in
diverse branches of what it calls roots-based
music and clean rock. The label signed Krauss
when she was a 4-year-old fiddling phenom.
She and the Union Station are still with
Rounder. despite constant offers by major
labels; On accepting her award for Female
Vocalist of the Year (1995) from the Country
Music Association. Krauss said: “| want to thank
Rounder Records Far signing people they had no
idea would sell anything, But they sign them
because they love the music they hear.”

Krauss' 1997 Rounder release Se Long. So
Whrong got raves and won best album.
Bluegrass/Old-Time Music. from the Nashville
Music Awards. Said People magazine: ", she
unleashes her angelic soprano carrying songs

‘%Peter Rowan (cont.)

player Flaco Jimenez.

In the mid-'80s. he and Jimenez again reteamed to record Flaco Jimenez
and Peter Rowan: Live Rockin' Tex-Mex in London.

Just before moving to Austin, he recorded one of his most intimate
albums, Dust Bow!| Children. a song cycle abour the grear depression that
harkened back to the themes and style of Woody Guthrie. with Rowan
accompanying himself on guitar and mandola enly.

This album reflects ecological and humanitarian concerns as we enter
the end of the Twenteth century as seen through the eyes of one who lives
on the land and seeks harmeny with the elements in order to grew food and
create a home. From rural farms in Tennessee to the Hopi Mesas in the
Southwest desert to the teeming cities of our land the basic needs of fead
supply, water, fresh air and non-violent caoperation need to be met with
new awareness for the survival of life on cur mother-earth.

In 1993 Rowan recorded another song cycle. Awake Me in the New
World, that dealt with the cross-pollination that occurred when the
Columbus expeditions arrived in Central America. The album is a voyage
of discovery and awakening to the new world of each moment, This album
weaves an oceanic blend of Afre-Cuban, Latin, Carribean. and Flamenco
musics to create what he calls his New World Music.

In the "90s. Rowan has worked also with New England contemporary
bluegrass band Northern Lights. and another major project for Rowan
these days is a traditional bluegrass band. the Panama Red Riders. with
Rowan playing mandolin and occasional guitar, along with Richard Greene
on fiddle, Michael Munford on banjo. Viktar Krauss on bass. and Charles

Sawtelle on guitar and voeals.

Most recently. Rowan has come full-circle on his latest solo effort,
Bluegrass Boy (Sugar Hill), a delightful — and now, sadly, a timely —

homage to his mentor, Bill Monroe

With the help of fellow Blue Grass Boy alums Del McCoury (harmeony
vocal) and fiddler Richard Greene . Rowan. plucking mandolin and wield-
ing his slear, mighty, ywdulwapable tonur, pravically cmbodies Monroe on

Bluegrass Boy.

Also, John Duffey died in December. 1996, just three months after
Monroe passed away, The deaths of these two mandolin giants rocked the
bluegrass world as a whole, bur they hit Rowan particularly hard for they
were both crucial influences ar the beginning of his career.

“ just remember Duffey’s tenor veice breaking the stratosphiere the first
time | heard it.” he whispers afier a long pause.

"Monroe used to tell me “You can try to get away from bluegrass. Pere.

but gt will always call you back.”

along like a breeze through a field of wildflowers
It's a vaice perfectly suited ta the tales of loss and
redemption found in this collection. Se Long is a
true collaborative effort that showcases her
crackerjack band and artfully blends traditional
bluegrass with touching ballads. Somewhere the
late Bill Monroe. father of bluegrass music. is no
doubt smiling.”

Exclaims Time magazine: “.. The new set has
no guest shots or power-pop charts. It's just 48
minutes of beauriful music. Four numbers spot-
light other band members in hard-line bluegrass,

while the star saws away eloquently on her violin
But there's plenty for fans of Krauss' vocal virtu-
osity. Mark Simos’ Find My Way Back to My
Heart’ .. is 2 lesson in hard-earned self-reliance:
‘Happiness’ (lyric by Michael McDonald) has the
ethereal Eire sound of Enya. The anthemic finale.
‘There Is a Reason’ begins in a string-guartet
drone and escalates to a wilderness cry for salva-
tion. These are songs in the past tense — Joved
mourned. pain savored. from beyond the grave.
Or from heaven. Krauss has the voice of a lost
angel beckaning you into the beyond.”

About So Long. USA Today raved: "... While
the emotional resiraint and exacting musical
standards of bluegrass permeate everything
they do. Krauss and company have shaped a
unigue sound that 15 both roetsy and contempo-
rary.”

Techmically. what Krauss and Union Station
play 1s bluegrass. However they are not purists,
so theirs is not a sirict interpretation of the
genre. |i's more a matter of feeling and instiner
extracred from a tradition, and that musical sen-
sibility is what they bring even to sounds that
wouldn’t normally be classified as bluegrass.
Krauss calls whar she and Union Station do
“extensions.”

In Now That I've Found Yoir: A Collection
(1995). she adapted songs by Lennon and
McCartney and Little Feat's “Oh. Atlanta.” As
her career has progressed. Krauss has devel
oped skills as a producer and arranger. as well
as her ability 1o find great songs. In addition 1o
producing her own recordings. Krauss has pro:
duced three albums for the Cox family. In her
spare time. she pursues interests in roller-skating
and rock

Union Station includes Barry Bales. vocals
and acoustic bass. Ren Block. banjo and gunar
and Dan Tyminski. vocals and acoustic guitar
By the way. Alison wasn't the enly Krauss ro
benefit from her parents’ encouragement
Brother Wik currently plays bass for Lyle Lover
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Multi-platinum
recordin%‘artisl Mary
Chapin rpenter has

8 an array of achieve-
ments to be proud of
these days. With over
eight million albums sold

§ world-wide, five
Grammy Awards, 1wo
Country Music
Association  Awards,

and a host of other hon-
) ors, this singer-song-
B writer has  steadily
added to her credentials
f as she's appealed 10 an
ever-growing audience.
Her sixth album, A
Place In the World, fea-
tures 12 new songs writ-
ten by Carpenter and
performed by members
of her band and several special guests. Through relentlessly
honest lyrics and a musical style that defies categorization,
5 Mary Chapin continues to evolve as an artist, and to establish
her place in our werld.
Born in Princeton, New Jersey and raised in New Jersey,
m Japan and Washingron, DC, Mary Chapin graduated from
Brown University in 1981 with a BA in American Civilization.
Following graduarion she worked day jobs while performing in
clubs around the Washingten, DC area, and in 1985, landed a
recording contract with Columbia Records in Nashville. In
1987, Hometown Girl, Carpenter’s eritically acclaimed debut
album, announced the arrival of a striking new voice in music.
And, while her first album marked a professional breakthrough
# @ for the artist, it was her second release, State OF The Heart
(1989), that launched Mary Chapin into the public eye for good.
The album generated four successful singles (including “How
Do.” “Quittin’ Time,” and “Never Had it So Good”) and paved
the way for Mary Chapin to receive the ACM award for Top
New Female Vocalist. Carpenter’s audience grew tremen-
dously, and the recording was certified Gold by the RIAA.
1990°s Shooting Straight In The Dark became Mary Chapin
Carpenter's first-ever Platinum record. With the infecrious sin-
gle “Down At The Twist And Shout” (recorded with TBF alums
Beausoleil) Mary Chapin fortified her niche, and reinforced it
with two career milestones: her first Grammy performance and
her first Grammy Award, for Best Country Vocal
m Performance/Female. Mary Chapin’s strength as a songwriter
p{ was fully evident with the release of Come On Come On (1992),

nday 7 pm

$

The triple-platinum CD spawned a remarkable seven hit singles,
(including “l Feel Lucky,” “Passionate Kisses,” “He Thinks He'll
Keep Her,” and *l Take My Chances”). Come On Come On ulti-
mately scored five Top Ten hits, two Number One singles, six
Grammy Nominations and three Grammy Awards. “He Thinks
He'll Keep Her” was honored with a nomination for the presti-
gious Record of the Year Grammy. Her next album, Stones In
The Road (1994), debuted at Number One on the Billboard
Country Album chart and held that pesition for five consecutive
weeks. The CD's first single, “Shut Up and Kiss Me,” went to
Number One, and garnered Mary Chapin's fourth consecutive
Grammy Award for
Best Country Vocal

Performance/Female.
Stones went on to win
the Grammy Award for

!ﬂ Best Country Album
(the first Award given

...the quality in Ms.
Carpenter’s music that
bridges conventional cat-
egories is a down-to-

in this new Grammy earth directness and rock-

category,) firmly bottom honesty.”

cementing Carpenter’s —The New York Times
ﬁ identity as a major

force in  American

music.

The album also marked a critical turning point in Mary
Chapin's career. The Boston Globe wrote that Carpenter’s
music was “a unique hybrid .. a mix that happily transcends
boundaries.”

Mary Chapin continues 1o bear witness to the simple striv-
ings and shattered dreams of her generation.

When Newsweek magazine described Carpenter as “an
Fverywaman, a rare performer whe is of her audience, not
above it,” they identfied what is perhaps her most inviting
quality: the lyrics in her songs seem like words we could hear
ourselves speaking, and her music is a warm, familiar embrace.
Mary Chapin has said songwriting is “like trying to find my

lace in the world, 1o look at what 've done wrong and what
Fve done right.” In musically articulating her own victories and
struggles, she gives an eloquent voice to all of us. And in daing
so, Mary Chapin Carpenter helps us all in our quest to carve A
Place In The Weorld.
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Sam Bush (cont.)

on 1o reggae because Bob Marley was
‘such a wenderful rhythm guitar player. |t
reminded me very much of Bill Monrde's
rhythm on mandehin. So it was the rhythm
that attracted me first. then | got turned
on to the wonderful songs. The bass pl

ing. Bob's wonderful singing. Bobs st
the best thing in reggae for-

though the band |'ve got now has & drurn’ A

mer. | still play rhythm — | can be salis-
fied just doing that Every oncein a while

the ‘ego rears up.and | want to play A
sola, but it 1s the rhythm thar is the mosi

fun. When I'm._playing on a recording. |
want it 1o be as solid 25 absolutely possi-
ble”

A unique part of Bush’s performing
repertaire 15 his mastery of the elecinic
slide mandohin

“leant believe that I was the First per-
sen who thought that up. in 1971 [ can't
believe that someone didn't do it eaclier.
maybe Johnny Shines? | really just kind of
stumbled into it Curris Burch was a
great Dobro player. and he had various
Dobros and National sizel guitars. He
had a MNational metal-bodied guitar that
he bought 1 a pawn shop in
Jacksonville. Florida: and he bought this
Mational mandobn alse. which he sold to
me. | had high hopes of playing it like |
play the Fender mandolin. but | found out

2 _wnuld'

that the mntonanion was so off that
ly-play in tune with the bridge
e spot 5o | messed around trying o
t with a bottleneck at the-time and

started listening e some slide guitar |-
players, | got really turned on to Duane

Allman, and that led to listening 1o a

‘bunch of older slide players. | still use &

Coracidan bottle. which 18’ what Duane
Allman used. | tried it. and 1t really hap-

-pened tojust fit my finger. too. ['ve got
the acnon really high en that Nauonal.

Bobro style. =a | can rezlly only chord
with, the -bottle. se it's 100 limited for

‘bluegrass. | can really only use it for a

few kinds of songs. I've got one turie on
the album. “Wartson Allman. Merle
Watson and | used to histen 10 Duane
Allman. sa it's out of respect For my two
faverite slide players — Duane on elec-
tric and Merle on acoustic.”

As he geared up for yer another
Telluride marathon. Bush contemplated
its changing personality.

“You know, over the years. the Festival
has grown up a lor. It was always a pro-
fessional presentation. but things have
changed We used to be performers dri-
ving around in our vans Now it's show
business.”

And it would be an entirely different
show without Sam Bush

Bluegrass history (cont.)

‘85 — Telluride is unprepared for the
droves of Festivarians whe flock to the
12¢h Festival. Camping and parking are a
‘problem. not to mentien the shortage of
bathrooms and shiowering facilities. Locals
are unsertled by the boom.

'B6 —Less 2,000 fans. theBih festival
w mellower. Grisman and Peter Rowan
headline the Fesiival, which s dedicared
10 Do and the late Merle. Watson. Later
this year Craig Ferguson comes to the res-
cue as festival attorney, combining s
. keen business sense and admiration for the

mnisic 1o act as liajson between Festival
] _=and Town of Telluride.

i 87— Béla Fleck. Sam Bush. Jerry
Douglas, Mark OConner and Edgar
Mever perform rogether as the Telluride
AllStars (the band that would eventually

eall: Jrsglf Strength i Numbers.)

i B\ — New Grass, the Tellunde All-

“Stars and David Bromberg grace the stage
A newly-reunited Little Feat (with Cra:g
. “Fuller on vocals) headlines.

‘B9 — Bruce Hernsby, the Miny Gritry

Dm Band and Michael Martn Murphy
splay at the 16th Festival In August,

Shelltman dies: in Boulder Craig Ferguson

takes over as festival director

%0 — The Fred Shellman Memoriall
Stage. designed by local architect George

Creenbank, is built in Telluride’s Town
Park. Planer Bluegrass births Rochky
Mountain Folks Festival Shawn Cobvin.
Jarmes Tayler, Mary Chapin Carpenter
and Béla Fleck and the Flecktomes make
their Festival debur

91 — Béla brings Fleckiones, James
Taylor and the Indige Girls headline An
esumated 16,000 people attend a surpris-
ingly smooth festval Planer Bluegrass
adopts the Rocky Mountain Bluegrass
Festival. changes the name to Rocky Grass

92 — Blue Planet Records records
Planer Bluegrass.

93 — 20th Anniversary, Bill Monroe
tzkes the mic. Sam Bush 15 crowned King
of Telluride Bluegrass Festival John
Cowan Court Jester

M — The Band makes it 1o Telluride
Planer Bluegrass buys a ranch in Lyons
which becomes permanent home of Folks
Festival and Rocky Grass. and headquar-
|e‘rs of Planer Bluegrass

— Emmylon Harris mabos sirpriss
appearance Cmag_Fergusm marries Sally
Truint backstage. on a. sunny Sunday
morning. following a brurally cold
Saturday that featured snow Falling
almost down to Park level Sam n' John
perform "Dark as a Dungeen.” plungmg
San Miguel Valley into darkness for sever-
al hours

"6 — Béla tells Tellurde Daly Flaner

reporiers there are far (60 many amazing

Music and M.

moments in T elluride Bluegrass history o
recount. TBF becomes a “blusgrass” festi-
val again with an almost all acoustic-line-
up. Sunday ends with Alisen Krauss and
Union Siation and the reunion of the band
formerly known as Old and In the Way.
‘with the late Roy Husky on bass. Double
rainbows on Friday night during the
Douglas. Barenberg and Mever set make
the rain on Friday more than worth it
Truly one of the most amazing and bone
chilling mements

97 — Newcomers Johnny Cash. Jahn
Prine and David Crosby. Jeff Pevar and
James: Raymond combirie with fzsuval
veterans 1o produce the F

four-day sell-our. Festivarians festival |

staff and local officials were all surprised
at the peacefulness of this capacity event
Four days of surshine!

1998 — lt's your job 1o help us fill this

space!

“The Fesuval bas gone through many
changes — some good. some bad ™ wrote
Telluride Bluegrass chronicler Beih
Tweedell in her 1983 essay “Mountains,
agic, - from which much of

ilted

One Festival
a" of the Fzsnuis expressed the views of
many when he observed that ‘the Festival
has lost 11s innocence ' Indeed, it may have
The days of a small-time festival. with lit-
tle security and cheap tickers, have been
replaced by fences. camping permits, lirge
crowds and rules and regulations.

“But the atmasphere is still one where
everyone in the audience 15 a porental
friend. because there is one thing that is
shared by all- love of music People dance
for three daye. partying and playing music.
It is 2 gathering of 2 large farmly, and this
community consciousness (s = part of the
continuing attraction for many people”

hether ‘you're a long-time park
camper wheo jams acoustic long o &
campfire evening. a Telluride local who
attends/works/hosts the Festival every
year. a city-dwelling music Fan who makes
the trek 1o 8800 every year or every once-
-a-while. or (maybe especially) if this is
your first Telluride Bluegrass Festival —
e B H st s hetrer s
revel in the downs'and mostly ups. the sor-
rows and mostly glories. the history -and
state-of-the-art musicality of = greas
American outdoor festival thar siarted as
a dream, and will continue-as long as that
dream stays clear

Jdo Groffre Jim Perregrew. Audrey
Cooper and Anne Fizev contributed to this
article

EXPERIENCE WHAT REAL
TELLURIDE SHOPPING
IS ALL ABOUT.

Come to ZIA SUN, Tellurides oldest gift, jewelry,
toy, greeting card and candle shop specializing in:

* TOYS! TOYS!! TOYS!! Great yoyos, boomerangs, footbags,
marbles. stickers, stuffed animals (yes — we have BEANIE
BABIES!) and more!!!

* Jewelry — fine sterling and
Native American — Great
prices and selection,

* One of the best and most
innovative card selections.

* Just great and different can-
dles.

* Crabiree & Evelyn,
Camille Beckman,
Portmeirion china, pic-
ture frames and more.

* You have to see it to
believe it!

LIA AOSUN

FINE GIFTS SEWELRYTOYS & CARDE:

Open Sam-9pm Every Day
VISA. Mastercard, American Express, and Discover Cards Wclcomr :
210 W. Colorado Ave. 970-728-4031" - *_usm;&ndepend_ex_}c: net.

E oer-who had attended

“Desert Roper”

William Matthews

TELLURIDE GALLERY OF FINE ART

PO BOX 1900 = 150 EAST COLORADO » TELIURIDE COLOEADO B 14)%
ITRLTIAIIO0 » ATO.T2E 4242 ¢+ FAN - 970728 9228
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What else is there besides mu

By Rhonda Claridge

thsmnuywufedlhemdwstmdumhgx
Dancing. kicking sack. tossing a Frishee and nhﬂ
mng:‘mfmdmn:mndnmgufwm!‘hybemref

ing

orvilmsacallof:lnm’ldlfn:smmeﬁhmptywcd irirual
and. yes, even educarional your psyche summeons. Telluride’s
ot it.

Physical, spiritual

You're probably already familiar with the three-mile bike

path that runs along the Valley Floor adjacent 1o the West

Celorada ﬁwumeigpw Anything goes on the bike path.
rollerblading. unicycling. chicken fighting .

Geuting mherfrnmt maddening crowd, Bear Creek is

a casual hike or imermediate_mountainbike ride

that ends with the alelgam Bear Creek Falls. Prior 1o white

man’s arrival. rthm ndians fi ed Bear Creek 1o cele-

brare the Bear Dance. mmhentfauor purchased

r Creek and dona:ed u 1o the San Mig ation

320 mnghmng a mmrvalmn euzmml on lhfe_- enlire

a.cres and preserving open space forever.

or motorized vehicles are .chM'ed in Bear Creek.

w asarch Trail. a single-track thar switchbacks up the

I'a!kldemarthet of Bear Creek I5 & more exerting

hike and an expert bike ride. Chances are you'll run into snow

you're ambitious.

25 You asc gaiters
boulder at the top of Bear Cr t for boulder-
ing. ithwazmmbefﬁdabmtg:ﬁmin(he

intersection three miles west of town.)
Bear Creek is located on the south side
of town. viriually behind the
Bluegrass stage.

sic?

_mhreakfmw:d&esgs hash

“River rafting —

Fon: :
E&s ‘Breakfast — Alleyou-un

browns, pancakes. o.j. and cof-

fee, 811, Thursdly June I8 10 Sunday. June 21 3rd

Floor Elks Building {west side of Elks Park). $7.

Historic Tours of Telluride — Walk into the past. call

10 book a tour. 728-6639.

Telluride Soaring — Glider rides over Telluride and the

San Juan Mountains, 728.5424_

Gondola — Rides from Telluride to Mountain Village

E?s:nmums] 7 a.m-2 a.m. daily, free, 728-8888 (Dial-A-
)

Ballooning — Early morning departures. Ridgway, 38
miles from Telh:m‘k Tellurlde Qutside, 800-831-6230
?:lr“ n&m Tzliu ide A 728-0773; Telluride
shmg su T ngler,
ng Expeditions. 800-828-7547 or
':"? Tallurld:- Oulnde B00-831-6230 or 728-3895.
Mame Ryan Geology Tours — Collect your own min-
eral es, 728.3391
Herb Walker Tours and Guided Hikes — Medicinal &
edible native plants & herbs, 728-4538 or 728-0639.
Horseback riding — Rowdy's Telluride Horseback
Adventures, 800-828-7547 or 7289611; Many Ponies.
T28-6278; Telluride Ourside, 800-831-6230 or 3895,
Mountain bike rentals and guides — Back Cou
Biking. 728-0861 Easy Rlder Bike . 12847
Paragon Ski & Sport, 728-4525; Telluride ide, am-
83I46230 or 728-3895: Tellunde Spnrls 728-4477,
g & b guides — Fantasy
R:dgz Aipmlsm 728 3546 i.uzard Head Mountain
Guides. 728.4904: Antoine Savelli's International
Mountaineering School, 728-3705.
Telluride Spnm T2B4477; Telluride
16230 or T28-3895.

Ouwside. 800-83

Telluride Golf Club —.An I8-hole. par-72 course.

Mountain Village. 728-6366.
KOTO-FM Beer Booth — 10 a.m- park closing hours,
daily. liveliest tent in Town Park.

AhHaa

Monday: Hatha Yoga with Melam'e Law. intermediate,
5:15-6:45 p.m., Ah Haa School.

Woednesday: Hatha Yoga with Melanie Law. all levels.
5:15-6:45 p.m.. Ah Haa School.

Thursday: Jin Shin Jyutsu Self Help with Elizabeth
Plamondon. 5-7 p.m.. Ah Haa School. no charge, dona-
tions accepted.

For the youngsters:
Voodoo Lounge: Fun central For kids ages 8 and over
233 E. Pacific. last building on left before Blu!srm box
office. June 18-21, 3-9 p.m.. byo rollerblades

The scoop

Details:
Laundry — The
Woashateria. 8 a.m.-9 p.m..
197 W, Columbia Ave.,
northwest corner of Columbia and Fine. 728-4360.
Showers — 6:30 a.m.-1 p.m., Thursday, 6/18 1o Monday,
6/22, Teliund-e Middle/High School. west end of
Colorado . $2.

R:s.rmom Elks Building. beside Elks Park. Porta-pot-
ties from- Society Turn to Town Park. including
Coonskin parking lot. the High School parking lor and
the ticker 1ent.

Informarion — KOTO-FM 91.7. Telluride’s com-
mercial-free public radio offers: lost and found and
ride board daily; also Marional Public Radio, 7:30
a.m: and 5 p.m., Thursday, 6/18 and Friday, 6/19. 8
a.m., Saturday. 6/20 and Sunday. 6/21: local news.
6 pm. and B:30 a.m.. Thursday and Friday. Also
live guest Bluegrass performers and Bluegrass
info.. tune in at 91.7 FM for grea: radio and sur-
prises.

Sunday worship
* Telluride Chapel. 100 E. Columbia. service 8 a.m.. call
728-3504.
* 5t Parrick’s mass. 9 a.m.. followed by religious educa-
ggg?clasm for pre-school through high school kids. 728-

* Chirist Presbyterian Church services, 10:05 a.m.
* Rico Community Presbyterian Church. mmni ar
Christ Presbyterian Church in Telluride. 10:05 a.

* Christian Fellowship worship service. 10:15 a_ m
= S Michael's Eg;’scopnl Church waorship’ service, 4
pm.. St. Parrick’s Church :all 325.4655.

= Drink lots of warer. H:ah a}nrudzs are dehydraring.
* Be prepared for any kind of weather: have sunblock,
raincoat, winter hat and gloves. eic. Evenings in the
park will get quite chilly.

* Stay on established trails. Follow signs.
*Wear a light at night on the bike paih {it's the law).
pass on the right.
* "Heads up” when you're passing.
* Pack cut your own arbage. recycle.
* Treat Telluride an§ its citizens like you would your
own tewn and family.

* Light fires.

Don't:

- * Callect wood

* Pick wildflowers.

* Bring your pet to town. (Sorry. no dogs allowed on any
Bluegrass campgrounds either.)

* Drive into town unless you have an access pus

PRODUCE

AUSTIN, COLORADO
970-835-3704

proud sponsor of the

25th Annual
Telluride Bluegrass Festival
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Also. starting
from Town Park i
the River Trail 3o named
because it runs along the mighty-San Miguel
River. one of the last free-flowing trnbuiaries of the Colorada
River. The River Trail 15 a mamicured path for most of its.route west info.
the Valley Floor. where it becomes a sitigle-track. It is excellent for runners and bikers iry-

" ing loacchmate themselves 1o the alitude. because it's Flar. Oui and back along the River
Trail is aboot six miles. The single-rack secuon of the River Trail'is a technical moun-
iain bike ride Branching out from: the River Trail'is a mile-lon
‘Boamerang, The Boomerang Road starts on the south side of :l\e\%
ascends with no relisf unu! 1t reaches Moun!am Village. Big lungs are helpfu

P dogs are allowed an the Valley Floor

Getting Farther afizld, ambitious hikers or bikers can chimb over the fence arthe end
of the River Tral, cross the highwway and pick up the Galloping Goese Trail. a single-track
that starts on the north side of the o station, The Callaping se. or lim Tral

1&-about four miles down to lium Valley. From there, it's uphill back to town any way
you ga. Blke niding on this trail is not technical

i vou'take the first left on the Galloping Goose Trail up 2 gravel road. you will find

& sitigle-track that leads 1o Big Billie's in Mountain Village

On the north side of Telluride is the easily-discerned Tomboy Road. beginning ar the-

top of Oak Street. Although [our-wheel vehicles are allowed on Tomboy, it provides a
_Erea‘ aphill tuke. bike or run. Tomboy ascends seven miles before fopping out at Imogene

‘ass, at 13114 Five miles tp the road are the remains of the-town-of Tomboy, home o
2000 miners in'the 1890s_at 11500 feer in Savage Basin,

- Abcun balf & mile up Tomboy. a lefi-hand switchback leads to the energizing almost
three-mile Jud Wiebe single-track. an ideal sprint hike. The Wiebe lops back into town.
enchng just a Few blocks west of where it starts. Bikes are allowed on Jud Wiebe. but
unless you are truly an expert or don't nund pushimg, you
tmore daable but comuistenthy challenging, ke the Mill Ceeek Trail

The Mill Creek Trail. (forest service signage deems it Deep Creek) s the ambitious

hiker, fat-yre enthusiast and hard-core runner's dream trail. Take the bike path or River
F::(am &

urn Just west of the
olicwa that road about tweo miles unn

“Frail west to the Texaco stanon hallway ro Society
road climbs up the north side of the Valley Floor.
you see the singledrack forkin
trail cimibs, crosses a creek and levels out. heading back toward town before it descends
inta the Jud Wiebe. A];uger!lzr the Mill Creek loop i about six-miles with some techni-
cal mountam bike sections.

If-you're not up for all the exertion. 1ake & mellow hike up Aspen 5t and continue

straight into the canyon for a quarter-mile round trip to Cornet Creek Fall’
Brida| Veil Fafls, one of Telluride’s most classic scenes, is also Colorada’s fongest free-
fall waterfall ciescendmg 365 feet. Bridal Vel is located in the east end of the valley. a
Few rmules our of Town, out to the falls is a nice ume o streich and ‘chat.
Mouritain biking to the top ofrh r}g‘xﬂs alsn provides about three miles of jeep-road switch:
backs leading 10 the historic hydroelectne power plant above Bridal Veil
: In all thvese endeavors bring water and be prepared for rain. snow or inense sun:
Lshne

Educational and more

On the educational end, Historic: Tours of Telluride offers “a walk inio the past
through o of the Old West's most historic townships.” and an entertainng \Hn. m
learn about Tellunide history that includes Burch Cassidy, Big Billie: Ramona the
and many more personalities from the past Your hosts. Ashley Boling and
Bursworth, actors both, provide a colorful narrative,

Herb Waker Tours with Ulli and John Sir Jesse are firsthand and fun learmng
about local flora and its medicinal or edible properties Alsa, Marcie Ryan Geology Tours
guides vou through the region's fascinating geological makeup.

Tn g2i yoursell fueled up for all these dcrivities. stop mai the Elks Bur[dmg for anafl-

weep road knowiias.

alley Floor bridge and

probably want 1o 'try something:

lefi above the water treatment station. From there the-

. the boardwalk. hike up to Savage Basin and ski the

The title pretty much says it all. Look for all these play-
ers and 1fkely many more, And wear your dancin shoes!

VOU-TAn-eal

ﬁgncue breakfast and support a Jecal organization that sup-
ports locals

you're ur.wmdm strefchioun at the Ah Haa School's ynrg

classes or stop tn at the KOT B?M beer booth and drink & microbr or
Telhiride's commumity-su ed radio {after reading this far, vou deserve a
beer). Commercialfree KOTO 917 FM has been onthe air for 23 vears. fea-
turing focal Dis who spin‘any kind of music. and many five guest Biiregrass
musicizns. The KOTO beer booth has been a Bluegrass feature “since the
beginning, and profite Frofm beer sales go roward the station’s operating

expenses; ;
What else? Ride the gondola. go horseback riding. kayaking golfing,
paraghding’ backcountry skiing. flyfishing ballooning. creek-surfing, umicycle
iumr Cup course. walk

the pipe over Corner Creek

md a Lppuns { 218U :{i:nw pue 051H Auay,
‘uetag,0 WrJ ‘WoeTd wvieg °‘sel¥noq Axxep

‘ysng We§ WiTA ‘Wep Jepuny] epPFINIIel eyl

IMPORTANT INFORMATION FROM PLANET BLUEGRASS
PLEASE READ IF YOU'D LIKE TO.ATTEND NEXT YEAR

THis YEAR, THE TELLURIDE BLUEGRASS FESTIVAL SOLD OUT IN RECORD TIME. IT
WAS UNEXPECTED BY PLANETARIANS AND FESTIVARIANS ALIKE; AND KIND OF
TOOK US BY SURPRISE. WE DIDN'T PUT TICKETS ON SALE EARLIER, IT JUST SOLD
OUT FASTER- MAYBE DUE TO THE 25TH CELEBRATION, OR MAYBE JUST 'CAUSE YOU
ALL BROUGHT YOUR FRIENDS AND FAMILY THIS YEAR. ANYHOW, IN ORDER TO
ASSURE YOU GET YOUR TICKETS NEXT YEAR, GIVE PLANET BLUEGRASS A CALL OR
CHECK OR WEB PAGE TO GET INFO ON EXACTLY WHEN AND HOW WE'LL START
SELLING TICKETS. WE SHOULD HAVE THAT INFO AVAILABLE IN SEPTEMBER.

800-624-2422 / 303-823-0848
WWW.BLUEGRASS.COM
THANKS FOR YOUR CONTINUED SUPPORT!

Tae TWENTY-SIXTH ANNUAL TELLURIDE
BrueEGrAss FESTIVAL
JuNE 1999
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